MGM has ‘em all figured out . . . Look! ... 


MAY releases: “SOME CAME RUNNING” Frank Sinatra, Dean Martin, Shirley MacLaine - 
“THE DOCTOR'S DILEMMA” Leslie Caron, Dirk Bogarde + “WATUSI” George Montgomery, 
Taina Elg, David Farrar... JUNE release: “FOR THE FIRST TIME” Mario Lanza, Zsa Zsa Gabor 

. JULY releases: “THE MATING GAME” Debbie Reynolds, Tony Randall, Paul Douglas - 
“THE SCAPEGOAT” Alec Guinness, Bette Davis * “NIGHT OF THE QUARTER MOON” 
Julie London, John Drew Barrymore, Nat King Cole * “FRONTIER RANGERS” Keith Larsen, 
Buddy Ebsen... AUGUST releases: “THE TUNNEL OF LOVE” Doris Day, Richard Widmark -«“COUNT 
YOUR BLESSINGS” Deborah Kerr, Rossano Brazzi, Maurice Chevalier .. . And MGMore! 
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FIRST-RATE FEATURES 


FROM THE ’°59 PRODUCTION LINE 


SAPPHIRE 


Eastman Colour 


THE HEART OF A MAN 


FERRY TO HONG KONG 


CinemaScope 
Eastman Colour 


NORTH WEST FRONTIER 


CinemaScope 
Eastman Colour 


UPSTAIRS AND DOWNSTAIRS 


Eastman Colour 


THE ROYAL BALLET 


Eastman Colour 


BLIND DATE 


and a new 


Starring 

NIGEL PATRICK, YVONNE MITCHELL 
MICHAEL CRAIG, PAUL MASSIE 
Produced by Michael Relph 

Directed by Basil Dearden 


Starring 

FRANKIE VAUGHAN, ANNE HEYWOOD, 
TONY BRITTON 

Produced by Anna Neagle 

Directed by Herbert Wilcox 


Starring 

CURT JURGENS, ORSON WELLES,SYLVIASYMS 
Produced by George Maynard 

Directed by Lewis Gilbert 


Starring 

KENNETH MORE, LAUREN BACALL, HERBERTLOM 
Produced by Marcel Hellman 

Directed by J. Lee Thompson 


Starring 

MICHAEL CRAIG, ANNE HEYWOOD, 

MYLENE DEMONGEOT, JAMES ROBERTSON JUSTICE 
Produced by Betty E. Box 

Directed by Ralph Thomas 


Starring 
MARGOT FONTEYN, MICHAEL SOMES 
Produced and Directed by Dr. Paul Czinner 


Starring 

HARDY KRUGER, STANLEY BAKER, MICHELINE PRESLE 
Produced by David Deutsch 

Directed by Jo Losey 


A Julian Wintle, Leslie Parkyn production for Sydney Box Associates 


NORMAN WISDOM subject 


all coming, of course, from 


RANK FILM DISTRIBUTORS LTD 
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S Mayor of Brighton it has been my privilege 

to greet a very great number of confer- 

ences in our town. I can honestly say not one 

of them has given me greater pleasure than that 
of the Cinematograph Exhibitors Associaton. 


I am immensely pleased that it has been pos- 
sible to fix up the conference during my year of 
office. Many of your readers will know that I 
have had a lifelong association with the cinema 
trade and that I have been in show business since 
the age of 16. 


Since that early age I have owned my own 
theatres, toured my own shows, played in light 
comedy, drama and musical shows, and covered 
the cinematic world from acting in the first 
British “ Westerns” to the era of CinemaScope, 
and latterly was manager of two of Brighton's 
largest cinemas. 


One can imagine how delighted I am that, as 
Mayor of Brighton, I should be having the oppor- 
tunity of meeting and entertaining so many of 
those who are principally concerned with the 
cinema business today. 


Il am proud of what our town can offer to con- 
ference visitors and I think that even the cinema 
people, who are accustomed to superlatives, will 
find something in Brighton which will make a 
lasting impression 


There is something for every taste. Even for 
those who merely want relaxation there is the 
famous Brighton air. 


I shall do everything in my power to ensure 
the success of this most important conference 
and shall be looking forward eagerly to the 
arrival of so many old and new friends with 
whom I share a common interest. 


To all members of the CEA I send my best 
wishes for a most successful conference. 


MOA) weit 


2s 


—* 


SOP OO PR EOERPL ONS OP Te 


LEVEN months have elapsed since 
K the last conference issue of this 
publication. In that time we have 
witnessed a greater appreciation within 
the trade of those economic factors which 
affect our box-offices in addition to the 
ravages of rival entertainment media. 


There has also been some attempt to 
and introduce motivational ap- 
peal into our motion picture merchandis- 


ing 


improve 


Redundant? 
But, as was anticipated, it did not 
prove practical or possible to initiate any 
form of an industry sponsored rationalisa- 
tion scheme to eliminate what might be 
considered redundant cinemas. 


Despite much time and thought devoted 
to the matter, it was found that the prob- 
lems involved were insuperable. 


However, there are those that feel that 
the Chancellor of the Exchequer’s failure 
to recognise the justice of our case for 
the abolition of the cinema tax was 
motivated by rationalisation notions. 


There is an influential school of thought 
that sees entertainments duty in the guise 
of a surgeon cutting out the theatres 
surplus to potential patronage. 


But surgery has its dangers. Bleeding 
an industry of its revenues could be fatal 
to the whole as well as to part. There 
have been precedents. 


We may yet see the day when the 
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This Surgery May 
Bleed Industry 
To Death 


By J. D. Richards, 


government will have to give the whole 
industry a net subsidy because the tax 
was removed several years too late. 


While the fight to secure redress in the 
committee stage will dominate our Brigh- 
ton deliberations, there will be other 
important matters for consideration. 


As always the film industry appears 
to have more than its fair share of con- 
tentious topics. 


This can be partly attributed to the 
fact that the retail value of our wares is 
not a constant of production cost. 


This does not mean that some demands 
on time, and wear and tear of nervous 
systems could not be avoided by the 
exercise of what an eminent ecclesiastic 
named Bishop Butler described as cool 
self love—the practice of being a better 
custodian of your own ultimate good by 
having regard for future rather than 
present profit. 


Often the CEA has to reconcile a con- 
flict of interest or viewpoint. It has to be 
responsible to its membership and take 
its proper part in securing the overall 
wellbeing of the industry. 


Yardstick 


If we put the latter consideration in the 
forefront and use it as our yardstick of 
judgment, we shall not go far wrong. 
That does not mean that we shall always 
see eye to eye with other trade bodies. 


It may well be that some of their policies 


President of the CEA 


will be considered inimical to the long 
term interest of all. 


Sometimes we may find that difficulties 
are created when one section endeavours 
to secure an unfair advantage at the 
expense of others. 


It is remarkable how frequently we find 
people prone to rationalise their own 
selfish requirement as a sine qua non 
for everybody else. 


Example 


So, whether it be entertainments tax 
or FIDO that engages our attention, it is 
to be hoped that the CEA will set an 
example of concern for the welfare of 
the entire industry. 


If we do this, thus keeping the trade’s 
self-inflicted wounds to the minimum 
and also at the same time, as individuals, 
continue to do our own jobs properly, 
then I see no reason to revise the com- 
paratively optimistic estimate of our 
future prospects that I gave last year. 
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FIVE REASONS WHY 
TAX MUST GO 


By R. G. Leach, Chairman of the AITC 


N the Budget of 1957 the Chancellor freed all 
| forms of public entertainment from enter- 
tainments duty, with the exception of the cinema 

For this reason and taking into account the 
comparatively small yield in relation to the 
national revenue the film industry was confident 
that in this year’s Budget we should see the end 
for all time of entertainments duty. 

It thus came as a great shock and grievous dis- 
appointment to the industry that, not only did 
the Chancellor fail either to reduce or abolish 
entertainments duty, but that he did not even 
refer to it in his Budget proposals 

The industry had confidently anticipated that 
the tax would finally be removed in this year’s 
Budget, for five principal reasons: 

(1) Being levied only on the cinema, the duty 
has become a discriminatory tax, and is pay 
able out of gross earnings even by losing 
cinemas 

(2) Being levied on a contracting industry 
with a consequent annual decline in the revenue 
to the Exchequer, the continual impos:uion of 
the duty only serves to hasten decline 

(3) The small yield accruing from the duty 
in comparison with the total national revenue 
for taxes 

(4) The importance of maintaining in being 
a successful British film industry for political 
social and economic reasons 

(5) The continuing closure of cinemas results 
in the loss of an important public amenity 
There has naturally been considerable discus- 

sion and speculation within the industry as to the 
Chancellor's reasons for completely ignoring the 
ndustry’s plea and there is a strong feeling 
whether it is right or wrong I am, of course, not 
n a postion to say—that the government ts 
using fiscal means to impose rationalisation on 
he exhibition side of the industry 


Strengthened 


This feeling may have been strengthened by 
he Chancellor's remarks in last year’s Budget 
when he said: 

* It cannot possibly be an object of government 
policy to keep, open the doors of every cinema in 
the country, regardless of the tastes and habits of 
ihe public 

“If people prefer to occupy more of their 
leisure time in other forms of entertainment and 
less in film-going, some reduction in the number 
of cinemas seems inevitable.” 

This statement implied that by abolishing the 
duty the Chancellor would be providing the 
cinema with some form of special 
this is certainly not the case, 

In fact by abolishing the duty he would be 
doing no more than enabling the cinema to com- 
pete on equal terms with other and newer forms 
of entertainment 

This statement, taken in conjunction with the 
complete absence of any relief for the cinema in 
this year’s Budget, assumes an added significance 

The Chancellor said nothing at the end of the 
second reading debate on the Finance Bill to 
imply that he recognised the difficult financial 
circumstances of the industry. 

In answer to Members’ pleas during the debate 
for the abolition of entertainments duty, the 


assistance ; 


Chancellor mentioned that the duty had been 
reduced three times in the last few years and that 
it had been reduced last year by more than half 

He added that in his Budget speech he had 
spoken of the desirability, in view of the aims of 
the Budget, of not dissipating relief in too many 
directions. 

Government action in making the production 
levy statutory, requiring exhib:tors to contribute 
over and above payments for film hire into 
fund to British production, makes it 
abundantly clear that in the view of the govern- 
ment and parliament, it is essential to keep 
British film production in existence 

The earnings of British films come large from 
three sources: United Kingdom film hire. over- 
seas earnings, and the statutory levy 

In the Cinematograph Films Act of 1987 the 
Statutory levy was fixed at a rate to yield three 
and three quarter million pounds in the first year 

Due to the fall in attendances, and the increase 
in the number of cinemas closing, the rate of 
levy had to be increased before the end of thi 
first year to bring the yield somewhere 
hgure 

In the submission to the Chancellor this year 
by the AITC, particulars of the cost of produc 
tion of, and the estimated receipts from 61 British 
feature films registered in the year ending March 
31, 1958, showed a total deficiency on these 
films, before crediting receipts from the levy, of 
£3. 887,000 

Thus even after crediting a proportionate part 
of the levy, there would still be 
deficiency 

As these films were released during a period in 
which cinema admissions were substantially 
higher than at present, current earnings of British 
films will be that much less because fewer admis 
sions reduce the amount both of film hire and 
levy paymenis. 

The Board of Trade periodical figures on the 
British film industry published less than a weck 
before the Budget, recorded an increase in th 
foreign currency gain to the United Kingdom in 
respect of British films—from £6.9 million in 1957 
to £7.7 million in 1958 

With no relief from entertainments duty in this 
Budget. the output of British studios is bound to 
fall 

This creates a vicious circle since without an 
adequate supply of good British films, the box- 
office must be seriously affected 

It is impossible to separate British film produc- 
uon from film exhibition in the United Kingdom 

They are inseparable and interdependent. Those 
who visualise using entertainments duty to hasten 
the rationalisation of the exhibition side as 
though this were an isolated operation having no 
adverse impact on production, fail to appreciate 
that the one cannot even exist, let alone prosper, 
without the other 

A measure of rationalisation has been carried 
out in the big circuits to meet the changing taste 
in public entertainment, mainly in the larger cities 
where the cinemas were too big or too numcrous 
for today’s needs. 

Rationalisation through the operation of enter- 
tainments duty will therefore be felt principally 
in the smaller areas where frequently the cinema 
provides the only form of public entertainment. 

In many these cinemas are 


assist 


substantial 


cases owned by 


one man who has single house 


three or four 
He has kept his business goit 
hat entertainments duty, which 
the difference between a loss ind a mod 


hood, would be abolished. 


He must now close down, and man 
town village will be 


social 


deprived 

imenity. 
CEA estimates that 

as «(will have 
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incurred 


How Many ? 


et from 
months 
will end 


will then 


hence 


1 Septemb 
losed 


The film 
ibohtion of 
its problems 
neet comp 
inmen 

Television 


xpecied 


1 
imnnuat 


compar “d w 
millions in 


millions 
752 1958 
Abolition of entertainments duty now is 
ial to enable the film industry to be i 

petitive 


posiuon to provide entertainment 


future 
The Labour and Liberal Parties hav 
tabled amendments to the Finance Bill to is 
duce new clauses, the effect of 
the abolition of entertainmen 


which would 
Ss duty 

It is impossible, of course, to say 
Chancellor may still give consider 
industry's proved case or whether 
inticipating these new clauses. 
to Members 
speech in the second reading debat 
Finance Bill, he used the phi ise lh 
doubt that we shall have an opportuni 
cussing the matter later.” 


he 
when 
questions and in his w 


In view of the strong representations n 
by Members from both sides of the House du 
the second reading that the ix 
ibolished, the film 


hopeful that 


should 
industry can only er 
before the Bill becomes law 


hancellor will grant this vital relief 


Institutional Advertising 
Is Vital to Industry 


By Leslie Frewin, Managing Director 


> 


the Frewin Organisation 


Who goes 
», and how 


and 


\dustries 
ne their 
zravion 


public 


eXamina- 
medical 
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mpaign that 
the public 

oO industry 
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which collectively are not represented by intelli- 
gent internal or external public relations 
expertise, 

The cinema is one of the few not so repre- 
sented. It is probably more desperately in need 
of good public relations than almost any 
industry 

First of all, then in exhaustive market 
esearch. When this is completed, an integrated 
nation-wide institutional advertising and public 
relations campaign of no less, | would say 


than five years—an uncomfortably short span 


really—by and in which to reorientate thinking, 


ipp ich and projection 


five-year plan designed persuade the 
cinema is hasic and best 
sTlainment 
the cinema industry i on the 
Think of the countless hours 
to the public for their money 
succession of great motuon pictures 
irs and great modern and classic works 
been, still are and will be presented 
cinema screen; the personalities, the great 
moments of truth, anger, joy, drama, comedy 
ind beauty represented in the consistent enter- 
tLainment fistory n thousands of cinemas ove! 
the years 
The colour, the music and laughte the 
idvances in cinematic technology from 
flickering shapes of Friese-Green to the panora- 
mic and imaginative technical exactitude of, say 
Technirama 

The cinema past has made the cinema present 
into one of the most advanced art forms in the 
world today Ihe cinema, it has been truly 
said, is a living thing. Let’s acknowledge that 
i has been through a worrying illness 

And what will the convalescent medicine cost? 

I am not going to attempt to break-down the 
figures. Market research will point the way to 
the volume of expenditure required. I would 
hazard a guess, however, that it will be to the 

ne of something approaching a million pounds 

five years 

You are shocked? Just look at the appro- 
priations of the great industries in Britain 
ind think again 

Is this sum so great over five years when 
one remembers that the industry spends that 
sum multiplied many times over in unco-ordinated 
projection each and every year? 

Is this, or any near amount, too much for 
the guarantee of a great future in one of the 
half-dozen most stimulating, productive and 
rewarding industries in the world today? 
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PRODUCT 


AT MGM WE BELIEVE 
IN THE SILVER LINING 


By Charles Goldsmith, chairman and managing 
director, Metro-Goldwyn-Mayer 


S there a silver lining in the cloud hanging 
i over the fiim business? Maybe, after a long 
period of falling attendances and cinema closures, 
you may feel that it contains nothing but cold 
showers of indifference from the Chancellor of 
the Exchequer. 

I don't believe that. And for grounds for this 
optimism I need not look further than my own 
company. Less than a year ago, no cloud could 
have been blacker than the one engulfing MGM. 

Production was at a low ebb, the distribution 
offices’ books were dotted with red-ink entries 
the deadline for the divorcement of the company’s 
vast U.S theatre assets was approaching fast, and 
its administration was cruelly handicapped by 
legal and boardroom battles caused by outside 
interests who threatened the very existence of 
MGM. 

Not much room for silver linings there, it 
seemed. But what a difference in MGM's out- 
look today! The trade press men who met com- 
pany president Joseph Vogel here the other week 

fresh from his victorious fight to rescue the 
company from all those dangers—know that the 
resurgence they had sensed in recent news reports 
was a fact. 

Frank and forthright, he made it very clear that 
VIGM has since come through its crises safely and 


MGM executives from all corners of the world 
n conference a few weeks ago 
mai centres M idrid, Tokvo Mex 
» discuss the plans for the handling 
Ben-Hur 
Everything about the international “* Ben-Hur 
cor They key-noted 
MGM's enthusiam and confidence in the spec- 
tacular manner befitting the industry's 
oducing and distribution company 
* Ben-Hur dominates the MGM story at the 
present time, but it is far from being the only 
picture which MGM will make avail 
to world screens during the coming months 
In fact, at the present time, the MGM 
completed, but not yet generally 


; " 
mifecrences was on a Dig scak 


leading 


nporiant 


rostel 
o pictures 
amounts to over big-scale pro- 
peruies them the 
* Gigi “"—four films in the editing 
ictually before the cameras and seven 
preparation for filming 

As Joseph R. Vogel, president of Loew's Inc 
parent company of MGM said, when he visited 
London recently, “ We are truly in the 
business, and that’s where we mean to stay 

The MGM picture looked 
healthier. The pictures MGM 
boast an impressive names 


requirements 


leased twenty 


imong 10-"" Oscar winner 


rooms, two 


picture 


has certainly never 
coming 
, 

line-up of 
Each subject is tailored to suit the 


from 


lop sla! 


of today’s audiences 


With seven pictures tart in the immediate 


is now in good shape 
than before. 


healthy, wealthy and wiser 


You can imagine what a fine new feeling of 
confidence and enthusiasm he has given our 
organisation here. So, of course, have the tangible 
evidences of what he said—the steadily increasing 
box-office results of our product now coming 
through, and the 12 Academy Awards (the most 
ever won by any company) just achieved. 

A further example of our revitalised studios’ 
upsurge under the supervision of Sol C. Siegel is 
the successful completion of the biggest and most 
expensive single project ever undertaken by a 
film maker—*“ Ben-Hur.” 

Quite recently | made the journey to Madrid, 
where the MGM managers from all over Europe, 
the Middle East and South Africa were assembled 
for the “ Ben-Hur” conference, at which far- 
ranging plans were made for this and many 
other completed pictures for your future profit. 
Leo is really roaring with all his old vigour! 

But what I want to emphasise is this: such 
faith and constructive effort as have brought 
MGM so triumphantly through its own particu- 
lar cloud can be made to work the same wonder 
for the industry as a whole. And the lining may 
well be solid gold. 


futu and two current before U cameras 
MGM's 1959-60 


d to reach a peak of activity in mid-summer 


, “wre 
scheduk s being 


production 
od just prior t world premicre 
wk of * Ben-Hu 
| range programme emphasise 
-presider in 
imin That 
idmumistrat 
completed 
ng ind 


ndividual picture 


produc 


concentrate 


Befo the cameras at the present 

It Started With a Kiss,” an Arcola pi duc 

ring Glenn Ford and Debbie Reynolds, tel 

oman tory of a sergeant and his wife 
Spain Tarzan Ape Man,” starring t 
screen's newest Tarzan, Dennis Mill 
Joanna Barne the new Jane 

Ready mmediate filming are 
productions This schedule 
Blaustein production “* The 
Dear i marit 


seven new 
includes the Julien 
Wreck of the Mary 
me drama to star Gary Cooper 
ind Charlton Heston and to be directed by 
Britain's Michael Anderson; “ Home from. the 
Hill,” a family drama, starring Robert Mitchum 
and Eleanor arker Neve Few 

star cast headed by Frank Sina 

Lollobrigida: Arthur Freed’s produc 

Are Ringing : Stage musical broug 


with Judy Holliday and De 


screen 


UTLOOK 


v-filmed 
this Mu 


Among 


new Alf 
J 


s of rsene Lupin 
ymedy-d 
Robert Lamou 


Euterp Productions s 


gentler 


comedy of a girl seek 
ith David Niven, Shir 
ing heading 


i reckless young 
Mami in Doren 
You Blessings sla 
Brazz ind Mau 
comedy from the Nan 


Man Into Space 
om Producers Associat 
sha Thompson and Marla 
idy s ‘“d a hit at the Lond 
The new Mario Lanza music 
t ar 1 Corona production 
i s with Zsa Zsa Gab 
\ K ozian oper i th 
London 
The Foxiest G n Paris in SNI 
duction, starring Martine Carol and 
continued on page 9 


Emp 


soon 


4. i AS DYRO now | 


Theres a snappy line-up 
of pedigree Box-Office 
winners being unleashed in 
=! 1959-each a first in ifs 
own class..| first take a 
bow -wow in... 


Darby OGill adi Little People 
WHITE WILDERNESS TONKA 


THIRD MAN ON THE MOUNTAIN 
SLEEPING BEAUTY THEBIGFISHERMAN 
RENOWN RELEASES 


cishcaiaies BEYOND THIS PLACE 
THE ROUGH s°SMOOTH ~ WE DIE ALONE 


RAGE & ENDURANCE) 


ALL WALT — and RENOWN PICTURES 
RELEASED BY DYRO FILMS LTD 
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continued from page 


Clay, is a comedy-drama of a model who runs 
into trouble with a gang of crooks. Keith Larsen 
and Buddy Ebsen star in the outdoor action 
drama “* Frontier Rangers.” 

The Arthur Freed production “ Gigi ™ 
on the alphabetical list 
Academy Awards. 

Included in this remarkable 
coveted “Best Film of the Year” award 
“ Gigi” is already plzying in five situations 
the Columbia, Shaftesbury Avenue; the Astoria 
Brighton: the Whiteladies, Bristol; the Forum 
Birmingham and the Oxford theatre, Manchester 

In each situation it is playing on a separate- 
performance, all-seats-bookable basis, and this 
sivle of presentation is paying handsome divi- 
dends. ** Gigi,’ stars Leslie Caron, Maurice 
Chevalier and Louis Jourdan 

“ Green Mansions,” starring Audrey Hepburn, 
Anthony Perkins and Lee J. Cobb has already 
opened to great business at New York's Radio 
City Music Hall 

* High School Confidential!” an Albert Zug- 
smith production starring Russ Tamblyn, John 
Drew Barrymore and Mamie Van Doren is a 
drama of drug traffic among teenagers 


is next 
* Gigi” has won 10 


number as the 


Another science-fiction thriller on MGM’s roster 
of completed pictures is the Pan production ** The 
Invisible Boy,” starring Richard Eyer, Philip 
Abbott and Diane Brewster Eleanor ; 
Richard Boone and Joan’ Blondel! 

* Lizzie,” a Bryna production about a 
ac Jekyll and Hyde . 

Expected to be one of MGM's biggest hits of 
1989 is “ The Mating Game,” a light-hearted 
comedy starring Debbie Reynolds, Tony Randall 
and Paul Douglas 

Michele Morgan and Bourvil star in “ The 
Mirror Has Two Faces,” a drama of a woman 
ransformed by plastic surgery 

Ava Gardner and Anthony 
‘The Naked Maja,” a 
v¢ Spanish artist, Gova 

* Night of the Quarter Moon ™ is a drama of 
nier-racial marriage, starring Julie London, John 
Drew Barrymore, Anna Kashfi and Nat Cole 

Nominated for an Academy Award as _ this 

ir’s best foreign film was “ Revenge.”’ a Spanish 

cture which MGM will release in this country 
li stars Raf Vallone and Carmen Sevilla 

Michael Balcon’s latest picture for MGM is 

The Scapegoat,”’ a Guinness-Du Maurier pro- 
starring Alec Guinness, Bette Davis, 
Nicole Maurey and Irene Worth 

Doris Day, Richard Widmark, Gig Young 
ind Gia Scala star in “ The Tunnel of Love.” a 
Joseph Fields’ production for MGM release. This 
s adapted from the West End stage hit. 

*The World, the Flesh and the Devil” is a 
drama of three survivors of a New York atomic 
blast. Starring Harry Belafonte, Inger Stevens 
ind Mel Ferrer, this Sol C. Siegel-HarBel produc- 
ion is expected in this country in the neat 


female 


Franciosa star in 
romantic drama about 


duction 


future 

Newly completed at MGM’s British studios is 
the new Anatole de Grunwald—Anthony Asquith 
production “ Libel.” which stars Dirk Bogarde, 
Olivia de Havilland, Paul Massie, Robert Morley 
Wilfrid Hyde White and Dora Bryan. 

Already set for general release in this country 
are the following films 

May 18—* Some Came Running “—a Sol ¢ 
Siege! production for MGM_) starring Frank 
Sinatra, Dean Martin, Shirley MacLaine, Arthur 
Kennedy and Martha Hyer 

May 25—* The Doctor's Dilemma an MGM 
release starring Leslie Caron, Dirk Bogarde, 
Robert Morley, Alastair Sim, Felix Aylmer and 
John Robinson 

May 25—** Watusi ’ 
George Monigomery, 
Farrar. 


an MGM picture starring 
Taina Elg and David 


REMEMBER, 


THIS IS A 


SHOWMAN’S BUSINESS 


By J. F. Pattinson, managing director, 20th Century-Fox 


HIS is a business of showmen—or should be. 
T The trouble is, too many of our exhibitors 
have lost the feeling for showmanship, the most 
important attribute of this industry of ours. 

Let's look round at the situation today. It's 
going to be a good year for the industry as a 
whole. It could be even better—if EVERYONE 
on the exhibition side remembered he is still a 
showman, and did more to help build up the 
greatest show business on earth. 

Many of the independent exhibitors are failing 
by not getting right behind their pictures and 
giving them the push that makes the difference 
between successful box-office and declining re- 
turns. 

After all, when everything is boiled down to 
essentials, it is the exhibitor who finally has to 
sell the film to the public. He is the point of 
sale, the important unit in presenting the end pro- 
duct. 

An exhibitor that I know, for example, orders 
the same tiny ad-sales campaign for the big, ex- 
pensive picture as he does for a small production. 

I have seen his orders—one quad, one set of 
stills, one campaign book—whatever the picture. 
There are many more like him. And it's the 
wrong attitude for the state of the industry today. 
Or at any time for that matter. 

Exhibitors must really go out and sell pictures 
to the public at local level as producers do during 
production and distributors do when launching 
the film nationally. 

This is the only industry in the wor'd that 
actually CUTS its advertising when harder times 
come along. Everyone else turns on the pressure. 
That's what this industry should do to sell their 
wares in a competitive market. 

I know from experience that exhibitors are in 
favour of big advertising and exploitation cam- 
paigns. They are in favour of a lot of other 
things, too—as long as other people pay. 

This trend has worried me for a long time. Too 
many exhibitors today look to the producers and 
distributors to do everything for them. They must 
be prepared to do their share, even their share 
of the paying. 

We got another tough deal from the Chancellor, 
they say. So we did, but for goodness sake let 
us stop these downbeat stories. I know that they 
are not issued with the object of creating a down- 
beat impression, but unfortunately that is the im- 
pression they do create, especially among the 
public. 

We don't want sympathy, we want showman- 
ship. 

Downbeat stories bury the body while it is still 
very much alive and kicking. 

There’s nothing wrong with an industry that 
entertains 154 million people a week; nothing 
wrong with the production end of an industry 


TWENTY-FOUR new 20th Century-Fox pro- 
ductions will go before the cameras between now 
ind October, to supplememt the product coming 
up in the next few months 

After the success attending * Compulsion ~ and 
“ Warlock.” Fox is now looking forward to 
receiving the first print of * Woman Obsessed.” 

Th’s picture stars Susan Hayward as a young 
widow who tries to give the affections of a father 
as well as a mother to her son 

The stranger who enters her life in the Canadian 


backwoods is played by Stephen Boyd. Directed 


that makes pictures like “Room at the Top,” 
“ Separate Tables,” “ The Inn of the Sixth Happi- 
ness.” “ Gigi” or “ South Pacific,” which give 
the public the superior type of entertainment that 
they cannot get by staying at home and watching 
the small screen, although it is for free. 

The creative brains at the studios are forging 
ahead with ambitious programmes and it is un to 
all exhibitors to do their bit. 

They've had a lot to dispirit them, but they 
must get up and fight. The film business did not 
get where it did by lying down in the face of 
opposition. 

For a start, therefore, get right behind the 
studios and help them deve'op the new young 
stars who are being introduced to cinema 
audiences, and who can only be effectively 
launched with exhibitor help. 

The studios are soendinge a colossal amount of 
money finding new talent and developing it. But 
all th’s is wasted if the exhibitor will not he'p by 
building them up as names the public will get to 
know and come to see and keen coming to see, 
as with the big stars of the past. New names, 
remember, make your business of the future. 

I repeat, the signs are that it's going to be a 
good year for the industry as a whole. Twentieth 
Century-Fox, for example, has a line-up of 24 
big features for release this year. 

Last year was the best we, as a company, have 
had for billings, since 1946. We believe that this 
year we will break the 1946 record. 

For the first quarter of 1959, for instance, our 
billings were 123.1 per cent. up on the same period 
last year and 26.9 per cent. above the first quarter 
of 1946. 

This industry is not going to die. 
showmanship die, Mr. Exhibitor. 


Don't let its 


by Henry Hathaway in Easiman Color Wor 
Obsessed i box-office attrac 

Meantime Fox is cagerly awaiting Geo 
Stevens’ production of “The Diary of A 
Frank,” which opens at the Carlton on a onc 
nightly performance basis 

“Say One For Me ™ offers exhibitors the suc 
cess formula used in “ Going My Way.” It stars 
Bing Crosby, again as a priest, in a musical drama 
in which he tries to convert juvenile delinquents 

Co-starr.ng with him are Debbie Reynolds and 

continued on page 10 
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is 1 New York The Best of Every- 
T : : Margaret Leighton, Suzy Parker 
Hor I d Ro Ey ind directed by 
j Negulesco Wal Wanger’s spectacular 
lu rf C) palr Charles Brackett's 
pect f Gustave Flaubert’s novel 
S Sam | tf is The Song of 
Rut Dick Powell's production of 
B Baby Starring Bing Crosby 
H Fox edu month by month 
June: Darryl F. Zanuck De Luxe Tour”: 
( | B kett's production of Jules Verne's 
Lr . the ¢ tre of the Earth starring 
P Boo 1 Jerry Wald’s production of 
S 1G m's novel Beloved Infidel 
July: Buddy Adler British production Sink 
Bist k w Kenn 1 More and direc- 
i by Lew Gil produced by John Bra- 
Samuel Engel’s production of The 
K Mu Dic di ed by Henry Koster 
Mark R ) producuio of John O'Hara's 
I n I i nd J y Walds’ produc- 
f D. H. Law Sons and Lovers 
“ M \! l v on will o-star 
August: Jack Cummi production of the 
( P mash h *Can Can sta 
B Chase and Frank Sinatra ind Jerry 


OUR BEST LINE-UP 
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Wald’s production of Clifford Odets’ ** The Story 


on Page One.” starring Cary Grant 

September: Jerry Wald’s production of a 
Grace Metalious original story “ Tight Whiiec 
Collar and James Michener’s * The Jungle.” 


October: Jerry Wald’s sequel to the box-office 
winner “ Return Pevion Place ind Buddy 
Adler's production of “John Brown's Body,” 
ind Darryl F. Zanuck Productions’ screen adap- 
tation of William Faulkner's “ Requiem for a 
Nun,” to be produced by Richard Zanuck. 

Other stories now in preparation for Autumn 
production include ** Wild is the Country ™; the 
novel The Dud Avocado’ Je Wald’s 

Hound Dog Man” and “ The Bohemians.” 

These pictures give 20th Century-Fox 
biggest array of product in its history. 

Commenting the line-up Buddy Adler 
* No company can boast this number of 
subjects to be produced within the next 12 
This company believes in tomorrow 
We are planning far beyond the next 
12 months and on a blockbuster basis 

What could be more exciting than 
Ste of “The Greatest 
I 
Ww 


to 
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George 
Story 
Stevens 


vens production 
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YET AT RANK FD 


must not blink 
and 


Ik at facts. And the hard 
W incontravertible fact of our time is 
that our industry is going through an inevitab'e 
process of reorientation. This is unavoidab‘e in 
s” young and virile an industry and one that has 
expanded so rapidly. 

A new pattern is discernible in the industry— 
and a resultant economic future that can be 
brighter than anything we have ever known. 

Millions of people retain the weekly pictun 
going habit, and RFD will go on playing its part 
in seeing that they get what they want—that is, 
the best. 

RFD's line-up of pictures for 1959 60 is un- 
equalled in its history. We declare with confidence 
that not only our Pinewood winners, but aso our 
future American and foreigen offerings, form some 
the world’s truly outstanding cinema enter- 
tainmeni. 

RFD looks keenly to the future. It will con- 
tinue to offer the top-line product which a‘one 
can ensure that our still-young industry will re- 
main the first and greatest of the mass-cntertain- 
ment media. 
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HEADING Pin2oweod o tete Bars I 
mil I n A Neag! 
H W x ISIC I H { Man 
| | k \ nd Pinewood's own 
A H ‘ a \ ! ired Tony Br on 
{ { ) n Op on Amster! 
] 
H ] i nd most 
‘ P rn Juc nf nar long 
I i Hong Kong It stars 
j 2) n W nd & n's Sylvia 
S iw nad y on lo on in Hong 
Kon 
G May d iT nd Lewis Gilbe 
lt ved iditions omes 
Ly id Dow story of domestic 
It I n flavour. From 
B Mich ( Anne Heywood and James 
Rod J fron France Mylene 


By F. L. Thomas, general manager, Rank FD 


Demongeot, from Italy 
s a Betty Box-Ralph 


This 


, Claudia Cardinale 
homas production 


Following his film “ The Bolshoi Ballet,’ Dr. 
Pau! Czinner has now made “ The Royal Ballet,” 
which is likely to have the same sort of success 

The picture features Dame Margot Fonteyn 
and Michacl Somes It was shot in Eastman 
Color at Covent Garden, and contains three of 
the best ballets in the repertoire of the Royal 
Ballet Company—" Ondine,” “ Firebird,” and 
the second act of ** Swan Lake 

A big picture is the Eastman Color “ North 
West Frontier.” shot in India The stars are 
Kenneth More and Lauren Bacall 

The picture tells of a young governess caught 


in India’s war-torn border area at the turn of the 


century. Herbert Lom also stars. Marcel Hellman 
is producer, J. Lee Thompson is director 
There will also be something for Norman 


continued on page 56 
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| me he bes presents eee 


FERRY TO HONG KONG is the story of the wanderer who is expelled from Hong 

Kong, refused admission to the neighbouring colony of Macao, and condemned to 

stay aboard the ferry that sails between them. It stars Curt Jurgens, Orson Welles 

and Sylvia Syms. It isa Lewis Gilbert production, produced by George Maynard and 

directed by Lewis Gilbert. The picture was filmed in CinemaScope and Eastman 
Color entirely on location in Hong Kong 


- 
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| TSA presents eee 


SAPPHIRE, an original story by Janet Green, is produced by Michael Relph and directed by Basil Dearden in 

bastman Color, with Nigel Patrick, Yvonne Mitchell, Michael Craig, Paul Massie and Bernard Miles. THE 

HEART OF A MAN tells the story of a young ex-sailor who, after a variety of jobs, makes good asa singer. 
Ihe film teams Frankie Vaughan with Anne Heywood and Tony Britton 
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THE ROYAL BALLET is the first feature film 
eve made with dancers Margot bonteyva and 
Michae! Somes. It was made by Dr. Paul Czinnes 
in Lastman Color at Covent Garden. Ut contains 
three of the best ballets in the repertoire of the 
Royal Ballet Company ** Ondine **, ** Firebird 

and ** Swan Lake’ Act Il LPSTAIRS AND 
DOWNSTAIRS is the latest comedy produced by 
Betty Box and directed in Fastman Color by 
Ralph Thomas for Rank Michael Craig, Anne 
Hevwood, Mivlene Demongeot and James Robertson 

Justice star 


Kank—-U9 


presents vie 


THIS EARTH IS MINE, a Vintage 
production to be released by U-1 through 
RFD, is a drama set in the vineyards of 
California. It provides plenty of scope for 
its stars, Rock Hudson, Jean Simmons, 
Claude Rains and Dorothy McGuire. 
Henry King directed this CinemaScope and 
Technicolor production 
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| ae - Uy presents eee 


Doris Day is teamed with Rock Hudson in ANY WAY THE WIND BLOWS 

This picture brings the stars together for the first time in a gay and spicy romanti 

comedy with songs. An Arwin Production in colour and CinemaScope, to be 
released by U-I through RFD 
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OPERATION PETTICOAT brings 
two top box-office stars together 
for the first time, Cary Grant and 
Tony Curtis. An original comedy 
written for the screen, it is based on 
a naval operation in which three 
army nurses had to be evacuated by 
submarine from a Japanese-overrun 
island. They had to share for many 
days the cramped quarters of an all- 
male undersea craft. Filmed in 
colour, the picture is a Granart 
production to be released by U-I 
through RFD 
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presents eee 


SPARTACUS, _ the six-millic 
dollar Bryna production, is by fa 
the biggest in the history of | 
versal Studios It has bec 

production two months and is ur 
likely to be completed much befor 
the end of the year Based 

Howard Fast’s novel of 


anche! 
Rome, the 


film stars Kirk 
Douglas, Laurence Olivier, Charles 
Laughton, Peter 
Simmons, 
Gavin. 


Ustinov, Jean 

Tony Curtis and John 

It is photographed by th« 

Technirama and CinemaScope 

cameras. It will be released by U-1 
through RFD 


20th, te & v presents eee 


Richard Zanuck’s first production, COMPULSION, stars Orson Welles, Diane Varsi, Dean Stockwell 

and Bratford Dillman in a gripping murder and trial story. Below is Bing Crosby in a scene from SAY 

ONE FOR ME, which also stars Debbie Reynolds and Robert Wagner. Crosby returns to the role of 
a Catholic priest, which made “ Going My Way’ one of his most successful pictures 
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A STATEMENT OF FAITH 


PEARL, DEAN & YOUNGERS believe in the 
future of the Cinema. This Company, 

with over 30 years’ past experience 

in the promotion and selling of screen 
space, looks forward to the future 

with the sure knowledge that it 

has the confidence of both exhibitors 


and advertisers. 


PEARL, DEAN & YOUNGERS, LTD., 
33 Dover Street, 

London, W.1 

MAYFAIR 7494 
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20th, ZF : presents eee 


Max Bygraves stars with Shirley Jones in the British quota comedy 

BOBBIKINS being made at Eistree tor late Autumn release. Henry 

Fonda and Leslie Caron are seen in the lower picture in THE MAN 

WHO UNDERSTOOD WOMEN, based on Romain Gary's ** Colours 
of the Day ™ 


KINEMATOGRAS H WEEKLY. MAY 14, 1959 
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In WOMAN OBSESSED, Oscar winner Susan Hayward scores another 

triumph as a woman left to battle alone against the hazards of life in the 

Canadian backwoods, A CinemaScope picture in Eastman Color, the 

film also stars Stephen Boyd. Below is a scene from the George Stevens 

production of THE DIARY OF ANNE FRANK, which stars Millie 
Perkins as Anne Frank 


208, me! presents eee 


Six of the stars in 20th Century-Fox pictures. May Britt and Curt Jurgens (top left) share the leading roles 
in the remake of THE BLUE ANGEI In THE BEST OF EVERYTHING, a controversial story about 
eer girls in New York offices the stars are Margaret Leighton, Hope Lange (top right), Suzy Parker 


an: Robert Evans 
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The passing out parade is one of the 
many funny sequences in CARL- 
TON-BROWNE OF THE F.O., the 
Boulting Brothers’ production starr- 
ing Terry- Thomas, Peter Sellers and 
Luciana Paoluzzi. ROOM Al 
THE TOP is now on _ general 
release. Selected as Britain's entry 
at the Cannes Film Festival this 
year, it stars Simone Signoret, 
Laurence Harvey and Heather Sears. 
John and James Woolf produced, 
Jack Clayton direcie1 


2 ) 
Uspitish ton presents eee 


In DANGER WITHIN four hundred men plan a mass escape 
from a prisoner-of-war camp—with a traitor in their midst. 
Richard Todd, Richard Attenborough, Bernard Lee and guest 
star Michael Wilding head the cast. lan Carmichael and Alastair 
Sim head a big cast in Launder and Gilliat’s topical by-election 
comedy, LEFT, RIGHT AND CENTRE, which pokes fun 
at elections, stately homes of England, and television pane games 


) 
SL ton presen f 


Bill Travers stars in THE BRIDAL PATH, a new Launiter and Gilliat comedy in 
a young man who leaves his Scottish island 


the ** Geordie *’ tradition, aout 

home in his hunt for a bride. A biz line-up of stars — Kic d Attenborough, Stanley 

Baker, Hermione Baddeley, bernard Braden, Diane Cilento, Barbara Kelly, 

David Kossoff, Virginia NMiaskell, Harry Secom*te, Elizabeth Sellars, Dame 

Sybil Thorndike, Mai Zetterling and Marty Wil Je« read the cast of the drama 
JETSTREAM 
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PASSPORT TO SHAME, to be generally 
released on June 1, is an X certificate drama 
about the vice on London’s streets. Starring 
Odile Versois, Diana Dors, Herbert Lom and 
Eddie Constantine, it was produced by John 
Clein and directed by Alvin Rakoff. Anthony 
Steel, Ludmilla Tcherina and Antonio, the 
Spanish dancer, star in HONEYMOON, shot 
entirely in Spain 
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picture s prod 
Aston and directed | 
LONG DISTANC!I 
Sydne Box producti 
( onstantine Dawt 
« Goring. Christoph 
lallier Produced by 
und «(directed | Alvis 
used by British Lion in 
vith Britaauia Film 


istributors 
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LL-TIME RECORDS BROKEN 
| ALL OVER THECOUNTR la 
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BALHAM 
BECKENE 
BELMONT ESSOLOO =———“‘CW”COCOGR MAJESTIC 
BEXLEYHEATH: | REGAl Bo kis PLAYHOUSE 
BIRK EAD SAV Species eee VE ILDFORD GINEMA 
0 et ye gaan HACKNEY GUREGAL Eis en 
HALIFAX ““ REGAL REGAL 


GRANADA 


REGAL 


CLAPHAM 
JUNCTION 


CLAPTON 
COVENTRY 
CROYDON 
DARTFORD 
DEPTFORD 
DERBY 
DUDLEY 


ELEPHANT & 
CASTLE 


CENTRAL 


RITZ 
EMPIRE 
A.B.C. 
GRANADA 
CENTURY 
REGAL 
PLAZA 


THEATRE 


HANLEY 
HANWORTH 
HARROGATE 
HAVERFORD- 
WEST 


HAYES ‘WW 


HINCKLEY 


* 


ESSOLDO 
REX 
REGAL 
COUNTY 


SAVOY 
DANILO 


HUDDERSFIBED RITZ 
LEWISHAM 


LEYTON 
LINCOLN 


PRINCE OF 
WALES 


PLAZA (record 
out of season) 


ASTORIA 


SAVOY 


WREGAL 
ELPHI 


REGAL 


Savoy 


REGAL 


CURZON 
CASTLE 
| MAYFAIR 


ELITE 
* REGAL 


(LL CARRY ON SUMASHIN 
RECOROS EVERYWHERE : 
A PETER ROGERS PRODUCTION 
ANGLO AMALGAMATED FILM DISTRIBUTORS LTD., 


ave never known 


‘utor offer 4 pigger!: petter 


KINEM pee + 
DRAMA ay 19 
vA 


t the TOP and standing ROOM only 
John and James Woolf’s Magnificent 


Now ROOM AT THE TOP 


Colin Lesslie’s P.O.W. Production 
DANGER WITHIN 


Britannia Films 
star-studded 


Soon JETSTREAM 


FP comely a Boulting Brothers 


Now CARLTON-BROWNE 


OF THE F.O. 
7 Smash West-End Warner Weeks 


Launder and Gilliat’s 


Completed LEFT, RIGHT AND CENTRE 


The Crazy Gang 
Completed LIFE IS A CIRCUS 


The Successor to “Geordie” 


Completed THE BRIDAL PATH 


The Sequel to “Private’s Progress” 


Soon I'M ALL RIGHT, JACK 


ce... Powell's 


Soon HONEYMOON 
in the tradition of “Red Shoes” 


4 
“a spell ‘BOX-OFFICE’ theA/EW/ way 


BRYANSTON 


Bryanston Films will be distributed in association with British Lion 
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THE FACTS OF LIGHT 


Ci 


CA 


In the words of the song writer it is the oldest 
jet the latest thing 


The carbon 
half ago 


ar 
still 


discovered a and a 


maintains its 


century 
position as the 
most efficient and brightest illuminant avail- 
able to man. By constant development and 
improvement it has become adapted to 
modern needs that it is today even more widely 
used than ever before 


50 


Earlier applications may have changed and the 
carbon arc become more specialised, but the 
fact remains that where the emphasis is on 
high source brightness and sheer efficiency it 
remains supreme. Nowhere this more true 
than in the modern cinema where bigger screens 
and present-day projection techniques demand 
more light of the correct colour—and consistent, 
hour by hour, day by day, intensity at 
economical operating costs. 

All this the carbon arc can satisfactorily do, 


1s 


| 


but there are other advantages which make it 
the most up-to-date as well as the only really 
acceptable method of screen illumination. 


Greater flexibility-in the matter of operating 
conditions including the use of smaller or 
larger trims as lighting requirements dictate. 
In short the carbon arc can be made to provide 
a ‘tailor made’ installation for any size of 
cinema and set of conditions. 


Economy-in first cost and lower running costs 
by better, more efficient utilization of current. 
Lumen-per-watt the carbon arc is cheapest, 
and best. 

Optically-the carbon arc scores hands down. 
It allows compact, simple optical systems to be 
used. It produces a symmetrically illuminated 
screen which is bright to the edges and, equally 
important, where colour films are concerned, 
the character and colour of the light is directly 
controllable. 


THE CARBON ARC—STILL SUPREME—PROVEN BY FACTS 


Issued by 
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THE BRITISH ARC LAMP CARBON MANUFACTURERS ASSOCIATION, 1 BROAD STREET PLACE LONDON £.0C.3. 


Botish Li 
Srilish ton presents mere 


lan Carmichael, Peter Sellers, Terry- Thomas and Richard Attenborough star in I'M ALL RIGHT, JACK, 

the Boulting Brothers’ sequel to ** Private’s Progress,"* This time lan Carmichael is in Civvy Street, 

but he runs into just as much trouble as he did in the earlier film. Many of the laughs are at the expense of 
the trade unions and big business 


Al Js. / 7 l he 


presents see 


lohn Osborne's stage success LOOK 
BACK IN ANGER comes to the screen 
with Richard Kurton, Claire Bloom 
Mary Ure, and Edith Evans. Produced 
by Gordon I 1. Scott with Harry 
Saltzman as executive producer, the 
picture was directed by Lony Richardson 
ALIVE AND KICKING is a hilarious 
ed starring Kathleen Harrison 
ndike bstelle Winwood and 
tanley Holloway 
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Ads. ae presents a ice 


tHE SIEGE OF PINCHGUT is a drama with a tense and exciting story. Starring Aldo Ray and 

Heather Sears, and set in Australia, the film is a Michael Balcon Ealing production directed by Harr) 

Watt, which also features Italian star Carlo Justini. Some of Britain's most beautiful girls are featured 

in OPERATION BULLSHINE, a full-scale comedy in colour about girls in khaki starring Donald 

Sinden, Barbara Murray, Carole Lesley, Ronald Shiner, Dora Bryan and Naunton Wayne. Produced 
by Frank Godwin and directed by Gilbert Gunn 


wl dds. o: V the 


presents see 


Tr Steele stars with Janet Vi 
IOMMY THI POREADOR 
hou production set in Spain a 

highlighted I severa ww 
C,eorge Brown's productio 
by John Paddy Carstairs 
the Lifemanship works of Step! 
SCHOOL FOR\SCOUNDRELS ars 
lan Carmichael, Terry- Thomas, Alistaiz 
Sim and Janette Scott | hester 


executive 


Als. Pathe presents pia 


Martine Carole, Roger Livesey and Arletty star in THE STOWAWAY., a 


co-production photographed in colour on a Tahiti location. The film is an 


action-packed drama of intrigue, based on the novel by Georges Simenon 

Beautifully photographed in colour in the panoramic Australian out-back is the 

exciting drama, DUST IN THE SUN, which stars Jill Adams and Ken Wayne 
Produced by Chips Rafferty 


‘I 


tail dds. A the presents eee 


Rod Steiger stars as the world’s most notorious gangster in 
ts’ AL. CAPONE, the true life story of the criminal 
o-stars in this Burrows-Ackerman production with 

Nehemiah Persoff and Martin Balsam in support 
HOUSE ON HAUNTED HILL is a horror film which 
t new cinema gimmick ik mergo This Allied 

juction stars Vincent Price, Carol Ohmart, Richard 
long, and Alan Marshal 
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Technicolor spectacular from Allied Artists’ 


artists and some of the world’s most famous circus acts 


® 


M8. Pathe presents eee 


THE BIG CIRCUS, a CinemaScope 


stars Victor Mature, Kathryn 


rant, Red Buttons, Peter Lorre, Gilbert Roland, Vincent Price and Rhonda Fleming, together with over 20 guest 


Production is by Irwin Allen 


| a“ Fontes 


pre sents elie 


MULTI-PURPOSE 7Omm/35mm 
PROJECTION EQUIPMENT 


on the Continent 


This equipment is now available within 
the price range of all exhibitors, backed 
by the renowned world-wide service of 


And for really brilliant sound : 
reproduction Gaumont-Kalee special 
Multi-track Sound Equipment 


P|R|O|J|E|C)}T|O|M| AT} I}G 


means faultless presentation auTOMATICALLY 


G B-KALEE MORTIMER HOUSE 37-41 MORTIMER STREET LONDON W 1 
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i Chowmanship! 
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blare of a trumpet, the roll of a drum, the 
facurtain... obvious ingredients 
.1-tingling mixture called showmanship. 
{the bright lights lie quieter manifestations 
ind experience—keen judgement, rich 
echnical know-how. Amongst them, 
Black-and-white or colour, small 
rv ‘screen... Hastman Film can be relied 
rive impeccable photographic quality— 
the essentials of good showmanship. 


BASTMAN FILM 
is made by 


KODAK LTD., MOTION PICTURE FILM KINGSWAY, LONDON, W.C.2 Eastman is a trade-mark 
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United ie L tists 


presents wx 


A HOLE IN THI AD from Arnold 
Schulman’s Broadwa play, stars kranl 
Sinatra, kdward G. Robinson, Eleanor 
Parker, Carolyn Jones. Keenan Wynr 
Thelma Ritter. Frank Capra produced an 
directed the comedy-drama in Cinen 
Scope and colour IHtE WONDEREt 
COUNTRY is a_ wide-screen Techni 
color western set in Mexico. starring 
Robert Mitchum Julie London, Gary 
Merrill. This MPL. production is directed 
by Robert Parris roduced by Cheste 
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United Artists presents ing 


4 true story of the Korean war dealing with the gallantry of men faced 

with tremendous odds, PORK CHOP HILL stars Gregory Peck. 

Lewis Milestone directed, Sy Bartlett produced this Melville pro- 

duction. A comedy with prohibition era background is SOME LIKE 

It HOT with Marilyn Monroe, Tony Curtis and Jack Lemmon. 
This is an Ashton picture 


1959 


KINEMATOGRAPH WEEKLY 


MAY 14 


1959 


Whlt aDisney presents —_ 


SLEEPING BEAUTY, Disney’s most ambitious production yet 
took six years to makefand cost sixfmillion dollars. But it was worth 
the time and effort DARBY O’GILL AND THE LITTLI 
PEOPLE has Jimmy O'Dea, Kieron Moore, Janet Munro and 


Jean Connery in a tale of the ‘little people’ in Ireland 


KINEMATOGRAPH WEEKLY: MAY 14, 195? 


Wh If Disney 
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Fred MacMurray, Jean Hagen, Tommy Kirk 
and a shaggy dog star in THE SHAGGY 
DOG, an offbeat comedy for which Disney 
has great hopes. THE BIG FISHERMAN is 
one of the really big films coming up. Jchn 
Saxon, Martha Hyer, Herbert Lom and Susan 
Kohner star in this Biblical story 
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Yul Brynner and Claire Bloom are two of the stars of THE BUCCANEER, 
which brings to the screen the story of the pirate Jean Lafitte. This 
lavishly-produced subject was supervised by the late Cecil B. DeMille 
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4 cast of international stars was assembled 
for the Dino De Laurentiis production for 
Paramount, TEMPEST, which brings to life 
the spectacle of the Imperial Court of 
Catherine the Great and the violence of the 
Cossack uprisings in 18th Century Russia. 
In the top picture are Helmut Dantine, 
Geoffrey Horne, Silvana Mangano and Van 
Heflin. Other leading players in the film are 
Viveca Lindfors, Oscar Homolka, Robert 
Keith, Agnes Moorehead and Vittorio 
Gassman. The picture is in Technirama 
and Technicolor 
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THE FIVE PENNIES, suggested by the life 
of the jazz musician, Red Nichols, the film 
stars Danny Kaye in the title role and also 
features Louis Armstrong, Barbara Del 
Geddes, Harry Guardino, Bob Crosby and 
Bobby Troup. Produced by Jack Rose and 
directed by Melville Shavelson, the film is a 
Dena production photographed in 1 echni- 
color and VistaVision. THUNDER IN 
THE SUN, a Seven Arts production for 
Paramount, is an action-packed western 
drama of a wagon-train of Basques. Their 
struggles with Indians is something never 
before seen on the screen. Here are the 
three leading players, Susan Hayward, Jeff 
Chandler and Jacques Bergerac. The film, 
produced by Clarence Greene and directed 
by Russell Rouse, is in Technicolor 


. e board of British Lion was reorganised at 
the beginning of last year, in particular by 
bringing on to the board a number of important 
producers. 

Distribution is not a function which can stand 
on its own, and every distributor has to put up 
money Or give substantial guarantees to secure 
product for distribution. 

For that reason distributors cannot avoid being 
closely involved in production problems. Indeed, 
the fate of a distribution company stands or falls 
on the merit of the films which it handles. 

The selection of subjects for production is the 
most important function in the set-up of a dis- 
tribution company, and for that reason it seemed 
a logical step in reorganising the British Lion 
board to bring into the company people with 
production experience. 

Another object of the reorganisation was to 
ensure a nucleus of good product for distribution. 
One of the difficulties British Lion has encount- 
ered over the last few years results from the 
operation in the United Kingdom of American 
companies, who have been offering independent 
producers extremely attractive financial deals. 

British Lion has had to compete with these 
American companies in order to secure the 
services of the most successful independent pro- 
ducers and directors. Now, we are guaranteed 
the exclusive output of four important producer 

Launder and Gilliat, and John and Roy Boul- 
ting. 

We were secure the 
because the films 
which they have made for British Lion have been 
consistently successful and bave gone a long way 
to minimise the losses suffered by the company 
over the last few vears. 

In addition both pairs of producers maintain a 
steady annual output of top quality films. The 
fact that they are bound for a considerable period 
to distribute exclusively through the company is 
another good reason for giving them a major say 
in the management of the company. 

We are conscious of the fact that originally a 
few independent producers objected to submitting 
their projects for consideration by other produc- 
ers. Ever since I came into the industry in 1948 I 
have heard complaints from independent pro- 
ducers about having to submit their scripts for 
judement by a salesman, accountants or other 
“ Wardour Street types ” with no practical know- 


particularly 
these 


pleased to 


services of producers 


ledge of production, 

Most independent producers have now wel- 
comed the opportunity of having their projects 
considered by people with production experience 
and with outstanding reputations in their own 
field 

if there are still a few producers who don't 
want their scripts considered by other producers, 
I can only conclude that these people don't want 
their scripts considered at all! 

There may be one or two outstanding producers 
who can raise finance on that basis, but not many. 

The benefits of the reorganisation are already 
spparent; “ Danger Within ” (produced by Colin 
Lesslic) is taking bie money on _ release; 

Cartton-Browne of the F.0.” ran for a record 
weeks at the Warner Theatre. 

And we have a number of outstanding films for 
release later this vear including:- “ Left, Right 
und Centre.” starrine lan Carmichael; “ Brida! 
Path,” starring Bill Travers; “I'm All Right, 


seven 
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British Lion is Sure of 
Continuous Product 


By David Kingsley, managing director, British Lion 


Jack,” starring lan Carmichael, Terry-Thomas, 
Peter Sellers and Richard Attenborough. 

In spite of difficult conditions I believe that 
British Lion will soon be trading at a profit, and 
that over a period we may be able to recoup the 
substantial loss which was made in the previous 
year. 

I must emphasise, however, that we have only a 
limited fund available for backing our guarantees, 
and this, in turn, limits our annual volume of 
production, An increase can only come as a result 
ot profits, which, retained in the company, will be 
available to finance an expanded production pro- 
gramme. 

For this reason, we welcome the launching of 
Bryanston Films, an independent distribution 
company which will operate in association with 
British Lion. 

Iwo other companies have previously been or- 
ganised on this basis—John Woolf's Independent 
Film Distributors, for which we are handling 
“Room at the lop,” one of the most successful 
British films of all time, and Britannia Films 
whose most ambitious production, “ Jetstream,” 
has just finished shooting at Shepperton. 

By making additional working capital available 
for production these companies help to keep the 
studios well loaded, they provide additional 
product for the British Lion distribution organ- 
isation both in the United Kingdom and overseas. 

Above all they ensure an additional supply of 
British Films for exhibitors at a time when the 
shortage of product is in danger of becoming 
acute. 


A POWERFUL line-up of at least thirteen first 
feature films will be available from British Lion 
Films between now and the end of the year 

Stories ranging from broad comedy to dramatic 

and star casts form the keynote of the 
company s fulure pr 

This is the line-up 

*“ Room At Th f Th 
entry at the Cannes Film Festival 
ready broken many box-office records in London 
and the provinces Starring Simone Signorct, 


Suspense 


xduct. 


official British 


, " } 
which has al- 


continued on page 58 


AGAIN ... the 
Motion Picture 


Academy Award 
for the 
BEST SOUND 
RECORDING 
of the year goes 
to a production 
recorded over 


Weslrox 


20th. Century Fox’s 
“SOUTH PACIFIC” 


crue BEST SOUND SYSTEM IN THE WORLD. i 
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Laurence Harvey and Heather Sears, the film is 
distributed by British Lion in association with 
Independent Film Distributors Jack Clayton 
directed this John and James Woolf production 

Carlton-Browne of the F.O A comedy that 
pokes fun at the Foreign Office, United Nations 
the British Council and the diplomatic 
ferry-Thomas, Peter Scliiers and Luciana Paoluzzi 
star in this Boulting Brothers 21st year produc 


gan 


been launched with a 
successful seven-weck run at the Warner theatre 

Passport to Shame Starring Odile Versois 
Diana Dors, Herbert Lom and Eddie Constan 
time 18 John Clein production is an exposure of 
kings lure Alvin 
Rakoll directed 


Hom yrnoon 


ion, which has already 


how vi giris into prosnilunon 
A Michac! Powell 
ct in Spain and filmed 
olor with Anthony Stce Ludmilla Teherin 
Antonio in the Starring rok 

Left, Right at Cent 
micha { 


productiot 


Technir ma 


omedy 
cApenNse ¢ trade unions an 
Husincss Roy Bou 
Boulting directed 
Fnends and N 
tion, this Valian 
Bertie Ost 
s the screen rson of London stag 
of t came tithe Starnng Arthur Askey togeth 
with Megs Jenkins, Peter ling, Reggie Beckwith 
Danny Ross, June Whitheld and introducing Tild 
Thamer, the film will be released by British I 
in association with Independent 
Danger Within 
with a difference 


yroduced 


imd « cted by Gordon 


The prisoner-of-war r ur 
It stars Richard Todd, Richard 
Attenborough Bernard Le ind = «oguest = star 
Michae! Wilding This Colin Lesslie production 
tells the story of 400 prisoners planning a mass 
daylight escape with a traitor in their midst It 
is directed by Don Chaffey 


Elstree 
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Production Is 


Pitched at High Level 


By Macgregor Scott, general manager, AB-Pathe 


A mos of you in the industry already know, 
production at our Elstree Studios has been 
pitched at a high level with a aumbe: of big 
pictures scheduled for completion in the very near 
future. 

Among them is “ Look Back in Anger,” a film 
of outstanding quality which it is our privilege to 
present at this year’s CEA summer conference. 

In addition to “ Look Back in Anger,” which 
stars Richard Burton, Claire Bloom, Mary Ure 
and Edith Evans, and was produced by Gordon 
L. T. Scott and directed by Tony Richardson, we 
have a number of other British features scheduled 
for early release. 

They include “ Operation Bullshine,.” a robust 
colour comedy starring Donald Sinden, Barbara 
Murray. Carole Lesley, Ronald Shiner, Dora 
Bryan and Naunton Wayne, produced by Frank 
Godwin and directed by Gilbert Gunn. 

Another “ The Siege of Pinchgut,” a Michael 
Balcon production directed by Harry Watt and 
starring Aldo Ray and Heather Sears in an un- 
usual drama; “ Alive and Kicking,” is a comedy 
from that succeswfal producer-director team Cyril 
Frankel and Victor Skutezky which stars Stanley 
Holloway, Sybil Thorndike, Kathleen Harrison 
and Estelle Winwood. 


“ The Takers,” a drama, stars Trevor Howard 
and Dorothy Dandridge. Ut is being produced by 
Thomas Clyde and directed by Laslo Benedek. 


And several other pictures are already in pro- 
duction or being prepared to go on the floor. 

From our good friends Allied Artists’ we have a 
strong variety of product. Steve Broidy of Allied 


Scope, which has cost several million dollars and 
stars Victor Mature. 

Also featured are Kathryn Grant, Red Buttons, 
Rhonda Fleming, Vincent Price, Peter Lorre and 
Gilbert Roland in this Irwin Allen production. 

Also from Allied Artists’ is “House on 
Haunted Hill,” a horror thriller using Emergo, a 
showman’s gimmick if ever there was one. 

To cope with this level of business, we are, at 
the moment engaged in leaving our Wardour 
Street offices after being established there for nigh 
on half a century, and moving into our new ultra- 
modern building in Dean Street, where we can 


Artiste’ who during his recent visit to Lond 

with Norton Ritchey, revealed his company’s ex- 
tensive production plans, tells me that he hopes to 
be able to deliver at least 20 productions, during 
the current year, highlighted with some really 
big features, woch as “ The Big Circus,” a large- 


scale spectacular in Technicolor and Cinema- 


key-note of 


INTERNATIONAI 
| future Big pictures 


Pathe’s prog 


ck pread locations with 


ippeal is the 

imme for the 

top star casts 
the company’s policy 

One of the 

offered by 


which will be 


biggest British films of the year 
Look Back In Anger,’ 
premiered before Princess Margaret 


Pathe is 
late } month 

One of the 
John Osborne's play has already been presented 


j 


nost pre-sold tiles in many years, 
ize in 22 
ward Burton, Claire 
Dame Edith Evans play th 
Tony Richardson, who directed the stage play in 
London and on Broadway, has directed the film 
Harry Salizman is the executive producer and 
Gordon I I. Scott produced 
Comedy with an offbeat theme is provided by 
Alive and Kicking the adventures of three 
zany old ladies who are set loose on a small 
sland and get the natives involved in their 
brained schemes 
The picture stars Estelle Winwood, Kathleen 
Harrison, Sybil Thorndike and Stanley Holloway. 
“ Alive and Kicking,” filmed by the successful 
producer-director team Cyril Frankel and Victor 
Skutezky, has new songs by Phil Green. 
Drama is provided in Ealing’s “ The Siege of 


countries 
Bloom, Mary Ure and 
leading roles, and 


scatter 


ace date our entire sales division. 

At the same time I would like to mention that 
our colour Pictorial continues to go from strength 
to strength and is now being seen in more cinemas 
than ever before. 

And Pathe News, now the most widely seen in 
the world, presents news from all over the globe. 


Pinchgut,” starring Aldo Ray and Heather Sears 
and set in Australia A Michac! Balcon Ealing 
production for AB-Pathe release, the film tells 
of four desperate men who capture a small island 
in the middle of Sydney harbour and hold the 
city to ransom 


Comedy in khaki is brought to the sereen by 
Donald Sinden, Barbara Murray, Carole Lesley, 
Ronald Shiner, Dora Bryan and Naunton Wayne, 
in “ Operation Bullshine.” An Army wartime 
story in Technicolor, the film was produced by 
Frank Godwin and directed by Gilbert Gunn 

Just into production with a Spanish location is 
the new Associated British colour film, “ Tommy 
the Toreador,” starring Tommy Stecle and Janet 
Munro 

The film has many highlights including some 
new songs sung by Tommy Steele, bullfighting 
scenes and Spanish backgrounds. 

Toreador" is produced bv 
and directed by John Paddy 


“Tommy the 
George Brown 
Carstairs. 

Based on the works of Stephen Potter is the 
new comedy “ School for Scoundrels.” Starring 
are Jan Carmichael, Terry-Thomas, Alistair Sim 


continued on page 61 
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* MODERN SANITATION 
Scentinel we sat 


MODERN CINEMA 


Your Patrons DEMAND and 
APPRECIATE Cleanliness CHROMIUM PLATED 
and these Scentinel Products Insure It. PNEUMATIC SPRAYER 


Scentinel Scentinel 
AIR FRESHENER PINAGENA 


Means good-bye to stuffy cloak- \ real antiseptic cleanser more 
rooms and other confined spaces. powerful than carbolic but non- . , ' 
poleonoun. to Scentinel Users. 


Scentinel . 
GERMSPRAY Scentinel The ideal way to 
CLEANAGENA 


The airborne disinfectant Th ; ' . spray Scentinel Air 
specialiv re mmende for ee 1¢ SOupless Cleanser tor carpets oes : ' 
aaa Too Sed for the | wails, floors, seats. Purifiers. Regular 


' Scentinel price £3, but it’s FREE 
Scentinel \ SWISH with your order for 
CHANNEL BLOCKS | Attached to inside of toilet bowl. Scentinel products. 


The most effective way to de- Every swish of the water cleans 
odorize Men's Cloakrooms. * and deodorizes. 


Scentinel Sales —NEW HYGIENE LTD., 266-268 HOLLOWAY ROAD, LONDON, N.7. Tel: NORth 5041-2-3 


Mazda studio lamps 


All Mazda studio lamps are 

designed to meet the exacting 
requirements of film production. 
They are silent in operation, with a 
light of definite and constant colour; 
their light sources have high 

intrinsic brilliancy, giving the 
powertul light concentration necessary 


for efficient spotlight work. 


Their absolute reliability has 


resulted in their almost exclusive use 


by the British film industry. 


Campos tty brighter Longer 


A.E.1. LAMP AND LIGHTING COMPANY LTD 
Head Office: Melton Road, Leicester 


THE 


Dep 
Head Office and Work 


The many and varied fire dangers that are 
wit ere > - 
Besse ever present in studios, cinemas, theatres 

all through the entertainment world—call 

; than the finest methods of fire protection. 

re The Pyrene Company can help you. Their 


highly developed and specialised Fire Detecting and 


Extinguishing Systems have a record and reputation 


second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 
your fire problems. Write for details of *‘ Pyrene’ Fire 


Protection including the unique ‘Pyrene’ Fire 
Extinguisher Hire Maintenance Plan, or instruct us to send 


1 technical representative 


é 


yo 


Pr 


PYRENE 


COMPANY 
KW « »y GROSVENOR GARDENS + LONDON «+ §.W.1 ] V 


BRENTPORD * MIDDLESEX Canadian Plant: TORONTO 
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Jeldmans 


One of Britain’s Leading Music 
Publishers are proud to be working 


in close association with 


British Lion Films 


Exhibitors — Watch for big music-of-the-film 
tie-ups on future BRITISH LION releases 


MUSIC SELLS FILMS! 


FELDMANS 


64 DEAN STREET, LONDON, W.1 


LTD. 


Sor 
PANIC BOLTS - DOOR SPRINGS - FLOOR SPRINGS 


consult 


PATRICK & MOODY LTD 


SPRING WORKS 
13a/43b PULROSS ROAD, BRIXTON, S.W.9 
Phone: BRIXTON 2300 and 5560 


Contractors to the Leading Circuits 
A.B.C.: GRANADA - C.M.A. 


HOW MANY OF YOUR PATRONS GAIN ACCESS 
WITHOUT PAYING — THROUGH FAULTY EXITS? 


@ We specialise in self-locking exits. 
@ All types of floor springs repaired. 
@ Adaptation of existing gear. 

@ Estimates free. 


OVERHEAD DOORSPRINGS 
SERVICED and RETURNED IN 24 HOURS 


KINEMATOGRAPH WEEKLY: MAY 14, 1959 


continued from page 58 


and Janette 
producer. 

The new team of Trevor Howard and Dorothy 
Dandridge star in “‘ The Takers,” a story set in 
a Spanish location. ‘“ The Takers" is a story 
of two people with a lust for revenge who let 
nothing stand in their way. Thomas Clyde is 
producing, with direction by Laslo Benedek. 

Geared for immediate release is “ The Stow- 
away,"" a French-Australian co-production 1m 
colour with an international cast headed by 
Martine Carole, Roger Livesey and Arletty. 

Photographed entirely on the island of Tahiti, 
“ The Stowaway” is a drama of intrigue based 
on the novel by Georges Simenon. 

Also ready for immediate distribution is “* Dust 
in the Sun,” a Southern International Production 
for AB-Pathe release, starring Jill Adams and 
Ken Wayne. Photographed in colour in the 
colourful Australian outback and produced by 
Chips Rafferty, * Dust in the Sun” shows the 
problems which face a young policeman bringing 
his aborigine prisoner to justice when he has 
to take refuge in a homestead 

Enjoying a most successful general release is 
the Lee-Thompson-Godwin-Willis production, 
“No Trees in the Street,” a drama of sex, 
passion and crime in London's pre-war East End 
slums, 

The film stars Sylvia Syms, Herbert Lom, 
Stanley Holloway and Ronald Howard and intro- 
duces Melvyn Hayes. 

From Allied Artists’ comes a strong list of 
productions, which are part of the big produc- 
ion programme given by Steve Broidy and 
Norton Ritchey during their recent visit to this 
country 

Many of the films are big-budget productions, 
with top quality stars 

One such film is 
shortly to go out on 
AB-Pathe. ‘Al Capone,” which stars Rod 
Steiger and Fay Spain, was one of London's 
biggest cinema altracuons during its four weeks’ 
extended run at the Odeon, Marble Arch, 
recently. 

Made to a budget of several million dollars, 
‘The Big Circus” is a full-scale spectacular 
filmed in Technicolor and CinemaScope, with 
an all-star cast including Victor Mature, Red 
Buttons, Rhonda Fleming, Kathryn Grant, Vin- 
cent Price, Peter Lorre and Gilbert Roland. 

Produced by Irwin Allen, the film also 
features some of the world’s best circus 
performers, as well as several hundred perform- 
ing animals. 

For horror, Allied Artists’ “House on 
Haunted Hill” is the best picture of its type for 
many years Vincemt Price stars with Carol 
Ohmart in this masterfully macabre production, 
which introduces the latest film gimmick, 
* Emergo.” 

“ House on Haunted Hill” is the story of an 
eccentric millionaire who stages an all-night 
party in a haunted house. 

Among other important Allied Artists’ pro- 
ductions scheduled for early release are: “ The 
Beast of Budapest,” a drama of the Hungarian 
uprising, starring Gerald Milton; “ New Orleans 
After Dark,” a police story filmed in New 
Orleans and starring Stacy Harris; and a sea 
saga, ‘* Wolf Larsen,’ based on the Jack London 
story and starring Barry Sullivan and Peter 
Graves. 

Science-fiction thrills are provided by “* Queen 
of Outer Space,” photographed in colour and 
starring Zsa Zsa Gabor as a rebel on the all- 
female populated planet Venus. 

“War of the Satellites,” with Dick Miller 
and Susan Cabot, is a thriling adventure of 
outer space. “The Cosmic Man,” a story of 
the unknown, stars Bruce Bennet. 

Scheduled for immediate release is the outdoor 
adventure, “Man from God's Country,” about 


Scott. Hal Chester is executive 


“ Al Capone,” 
general release 


which is 
through 


an ex-sheriff who continues his fight against 
crime, Photographed in colour, this stars George 
Montgomery. 

Other outdoor action films are represented by 
“King of the Wild Stallions ” (CinemaScope 
and Colour), starring George Montgomery and 
Diane Brewster ; “ Jack Slade in Montana,” pro- 
duced by Lindsley Parsons; and “ Legion of 
the Doomed,” a story of the Foreign Legion, 
produced by William F. Broidy and starring 
Bill Williams. 


Based on the international book by Harold 
Robbins, * Never Love a Stranger is produced 
by the author and stars John Drew Barrymore 

Modern youth is portrayed by Richard Bakal- 
yan and June Kenney in “ Hot Car Girl,” and 
another story of violence is unfolded in “ Joy 
Ride,” with Red Fulton and Regis Toomey 

“Revolt in the Big House ™ 


prison break-out, 
Robert Blake. 


is the story of a 
starring Gene Evans and 


Father and son are involved in the narcotics 
racket in “Johnny Rocco,” with Richard Eyer 
and Stephen McNally. 


An unusual film is provided by Hugh M. 


ALL THE 


6) 


Hooker's production, ‘ The Littlest Hobo,” the 
story of a wandering dog, a boy, a girl and a 
lamb. 


Other forthcoming productions scheduled from 
Allied Artists for release by AB-Pathe inchde: 
“79 Park Avenue,” a drama based on the book 
by Harold Robbins and produced by the 
author; “Man of Montmartre,” the film bio- 
graphy of the painter Utrillo, starring Ingrid 
Bergman. 

Also on the way are “ Confessions of an 
Opium Eater,” a William Castle production 
starring Miiko Taka; “ Face of Fire,” a drama 
based on a Stephen Crane short story; “ Speed 
Crazy,” an action-drama with Yvonne Lime; 
* Arson for Hire,’ a mystery drama, starring 
Steve Brodie; “ Battle Flame,” a drama of the 
Korean War. 


More to come from Allied Artists: “ Just 
Kids,”’ comedy ; “ Atomic Submarine"; “ Beats- 
ville, USA,” a story of America’s beat genera- 
tion; “The Sea Beast,” which stars Barry 
Sullivan; “Crash Boat,” an action film pro 
duced by Lindsley Parsons; and “ The 
Incredible Yanqui,”’ another adventure, 
produced by Lindsley Parsons 


also 


WORLD'S 


A SOUND STAGE 


Says Mike Frankovich, chairman of Columbia 


HE whole world is becoming a film sound 
stage with the upswing of Columbia's 
international productions. The most powerful 
line-up of production in the company’s history, 
is planned in Hollywood, Britain and abroad 
The roster of independent production units at 
Columbia is continually being augmented At 
the moment there are 33 independent producing 
units releasing through Columbia's world-wide 
organisation, with the prospect of even more 
production being scheduled before the year’s 
end. 

In Britain, the production line-up is more 
active than ever. Stanley Donen’s first indepen- 
dent production under his new agreement with 
Columbia is “Once More, With Feeling,” an 
unusual comedy, teaming Yul Brynner and Kay 
Kendall 

This is currently shooting in Paris, in colour 
and CinemaScope. The film is based on Harry 
Kurnitz’s successful Broadway stage-play 

Stanley Donen is directing. Donen will also 
produce and direct “A Gift from the Boys,” 
based on Art Buchwald’s novel, later this year 

At Bray Studios (of which Columbia owns a 
49 per cent. share), Hammer will make five 
productions to be released through Columbia. 

“ Yesterday's Enemy,” co-starring Stanley 
Baker, Guy Rolfe and Gordon Jackson, which 
promises to be one of the most controversial 
films of the year, is now nearing completion and 
will be premiered in the late summer. 

Producer is Michael Carreras and the director 
Val Guest. 

Among Hammer's other forthcoming produc- 
tions for Columbia are “* The Ugly Duckling.” a 
comedy starring Bernard Bresslaw, which is now 
before the cameras; “The Stranglers of 
Bengal,” an adventure drama set in India; “ Dr. 
Jekyll and Mr. Hyde,” based on Robert Louis 
Stevenson's story, and the drama, “ Brat Farrar.” 

For his first Horizon-British production since 


River Kwai 
Tennessee Williams’ play 
Summer,” in which Elizabeth 
Montgomery Clift will co-star 
Suddenly, Last 
Britain this summer 
and Gore Vidal. 

Also on producer Spiegel’s production schedule 
is ‘ Fire on the Mountain " (formerly Lord of 
the Flies") based on William Golding’s con 
troversial novel Britain's Peter Brooke is 
scheduled to direct from a script by Peter 
Shaffer 

Concurrently, Spiegel expects to be producing 
‘The Chase"’ in America. “ The Chase” is 
in adaptation of Horton Foote’s best-selling 
novel; the film is scheduled to get underway 
this Autumn, 

Sir Carol Reed's first independent Kingsmead 
British production for Columbia release, “ Our 
Man in Havana,” with Sir Alec Guinness, Noel 
Coward, Sir Ralph Richardson, Ernie Kovacs 
Burl Ives, Maureen O'Hara and Jo Morrow, ts 
currently on location in Havana 

Carl Foreman’s Open Road company has 
now started production on “The Guns of 
Navarone,” which will be the most expensive 
British film ever made 

The film is based on Alistair MacLean’s novel 
and will star Gregory Peck and Anthony Quinn 
in two of the six top roles 

“The Guns of Navarone™ will start shooting 
on location in Greece in the Spring of 1960 
Alexander Mackendrick has been signed to 
direct. 

Todd-AO, Technirama, Cinerama or some 
other extra-dimensional process will be employed 
in the filming. ‘“ The Guns of 
scripted by Carl Foreman 

Scheduled for early release by Columbia Pic- 
tures, is the Open Road Technicolor comedy. 


The Bridge on the 
has chosen 


Sam Spteee! 
* Suddenly, 
Last Taylor and 
Summer will be filmed in 
with a script by Willams 
Joseph Mankiewicz will direct 


Navarone” is 
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THE ONLY 
SQUAWK 


we have heard is 
from the exhibitor 
who through not 
booking trailers 
never smashed 


any box office 


records 
NASCRENO HOUSE 
SOHO SQUARE - LONDON, W.1 
PHONE: GERRARD 4851 


BUTCHER'S FILM DISTRIBUTORS LID 
Greetings to (Jack M. Philips & W. 6. Chalmers) 


cos 


all our friends Shortly for Trade Show 


attending the conference| “JIFE IN DANGER” 


PRESBURY ¢ PRODUCED AT WALTON STUDIOS 


The Ind. nt Contractor for the Independents 


Production just completed 
at ABPC Studios—Elstree 


S. PRESBURY & CO. LTD 
GLOUCESTER HOUSE 
19 CHARING CROSS ROAD 
LONDON, W.C.2 * 
Teleph n W H1t¢ Vi 


175 WARDOUR STREET, LONDON, W.1 - GERRARD 7282 
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“The Mouse That Roared,” 
Sellers and Jean Seberg, a satire. 

Set to go before the cameras soon, is the 
comedy-drama “League of Gentlemen,” and 
“The Holiday” is also scheduled for produc- 
tior in the near future. 

Warwick Films has four pictures completed 
or in production this year. ‘The Bandit of 
Zhobe,” in CinemaScope/Technicolor, co-stars 
Victor Mature, Anne Aubrey and Anthony 
Newley, and was world premiered on May 3 at 
the New Victoria, London, before national 
release on May 17. 

Nearing completion is “ Killers of Kiliman- 
jaro,” starring Robert Taylor, Anne Aubrey and 
Anthony Newley, which was shot, in Techni- 
color, largely on location in East Africa. 

‘** Jazzboat,”” a musical starring Warwick con- 
tract star Anthony Newley, is scheduled for pro- 
duction late this summer. 


starring Peter 


Nordic Adventure 


Fourth on Warwick's slate is a Nordic adven- 
ture drama, “ The Long Ships.” 


Columbia has contracted to distribute a pro- 
duction from Xanadu (Kevin McClory and Ivan 
Bryce’s company) “ The Boy and The Bridge,’ 
produced and directed by Kevin McClory. 

The film tells of a cockney boy, played by 
nine-year-old lan MacLaine, who runs away 
from his father and finds sanctuary in the Tower 
Bridge which to the boy becomes a magic world. 

French producer Raoul J. Levy and his com- 
pany, Jena Productions, have an agreement with 
Columbia under which Levy will produce ex- 
clusively for Columbia up to the end of 1960. 

Just completed as the first delivery is “* Babette 
Goes to War” in CinemaScope and colour, a 
wartime comedy starring Brigitte Bardot. 

This will be followed by an as yet unspecified 
production, after which Bardot will star in * The 
lruth,” directed by Henri-Georges Clouzot. 

Columbia has also secured for distribution in 
Britain, “ Mother India,”’ in Technicolor, pro- 
duced and directed by Mehboob Khan. 

In Hollywood and on locations all over the 
world, production reaches new heights of 
activity for Columbia. Arwin Productions in 
conjunction with Corona Productions will pro- 
duce a bright musical, called “ Who is Sylvia,” 
starring Doris Day as a small-town girl. 

Michael Blankfort is scheduled to put “1 
Burn my Candle at Both Ends” before the 
cameras in 1959, a film biography of Edna St. 
Vincent Millay. 

William Castle recently signed a deal with 
Columbia, under which his independent produc- 
tion unit, Ansark Productions, will make four 
pictures over the next two years, the first of 
which will be “ The Tingler.” 

On the current Columbia schedule is Paddy 
Chayefsky’s London production “ Middle of 
the Night,” which recently completed shooting 
in New York with Kim Novak and Fredric 
March. 

“Middle of the Night,” which is based on 
Chayefsky’s Broadway stage success, is produced 
by George Justin and directed by Delbert Mann. 
This film is the official U.S entry at Cannes. 

Jnder a new deal with Drexel Pictures tele- 
vision personality Dick Clark will make two films 
for Columbia release. Clark will have one film 
ready for release this year and the other for 
1960. 

Samuel Fuller is currently producing “ The 
Crimson Kimono™ with Victoria Shaw and 
Glen Corbett on location in San Francisco. 

William Goetz has a full programme ahead. 
He has just completed “They Came to Cor- 
dura” in  CinemaScope and _ Technicolor, 


directed by Robert Rossen and with an all-star 
cast of Gary Cooper, Rita Hayworth, Tab 
Hunter, Van Heflin and Richard Conte. 

Goetz is planning to make a sequel in the 
near future, tentatively titled “ Crisis in Cor- 
dura.” 

He is now in Europe for the shooting in 
Munich and Vienna of the Franz Listz film, 
“A Magic Flame,” with Dirk Bogarde and 
French actress Capucine. 

Also on the Goetz schedule is “ The Mountain 
Road,” from Theodore White's novel, which 
goes into production on June 1 with James 
Stewart starring under Daniel Mann's direction. 

During 1959 Columbia will release Samuel 
Goldwyn’s production of Gershwin’s “ Porgy 
and Bess.” 

This production in colour and Todd-AO is 
nearing completion with a cast headed by Sidney 
Poitier, Dorothy Dandridge, Sammy Davis, Jnr., 
and Pearl Bailey. Otto Preminger directed. 

Arthur Hornblow, Jnr., has signed a contract 
with Columbia by which he will make four films 
for Columbia over the next four 

Sidney Harmon and Phillip Yordan will co- 
produce four features for Columbia over the 
next two years. 

Properties are now being selected for the 
Harmon-Yordan programme; the first on the 
slate will be “ The Twelfth Step.” 

Fred Kohlmar, one of Columbia's most suc- 
cuessful contract producers, has been given 
independent status and will henceforth produce 
with his own unit for Columbia release. 

Kohlmar’s new unit has begun operations on 
“The Last Angry Man,” starring Paul Muni, 
David Wayne and Betsy Palmer and directed 
by Daniel Mann 

Boris Kaplan is to produce a film biography 
of singing star Jimmie Rodgers and Sam Katz- 
man’s independent unii, Clover Productions, will 
put three features before the camera. They are 
* High Trap,” a circus story, and “ Lucky,” the 
story of a half-wolf, half-collie dog. 

Ready for release is “ Juke Box Rhythm,” a 
musical starring Jo Morrow, Brian Donlevy and 
Jack Jones. 

Author-producer Norman Krasna will make 
the screen version of “ Who Was That Lady?” 
from his Broadway stage play. Stars of the 
comedy are Tony Curtis, Dean Martin and 
Debbie Reynolds. 

Producer-director Otto Preminger has a full 
rogramme lined up for Columbia. His current 
production is the psychological murder-drama, 
* Anatomy of a Murder,” based on the novel by 
Robert Traver and starring James Stewart, Lee 
Remick and Ben Gazzara. 

Preminger is directing from a screenplay by 
Wendell Mayes. Purchased by Preminger before 
publication and planned as a top-level produc- 
tion is * The Other Side of the Coin,” the Pierre 
Boulle novel, for which Asiatic star Au Ka Wei 
has been cast. 


years 


Danny Kaye Film 


Norman Panama and Melvin 
writing, directing and producing 
music titled ‘ The Bamboo 
star Danny Kaye. 

Richard Quine brings his talents as producer- 
director to bear on several productions for 
Columbia, including “The Image Makers,” 
which has a background of the Moslem insurrec- 
tion in French Morocco. 

He will also combine with Arwin Productions 
to film Lesley Storm's play, “Roar Like a 
Dove,” which is scheduled for production in 
Scotland next summer. Doris Day stars and 
Quine directs. 

Quine will also bring his 
to film “The Notorious 
from the story by 


Frank are 
a comedy with 
Kid,” which will 


independent unit 
Landlady,” adapted 
Margery Sharp, and 


63 


* Strangers When We Meet,” the screen-version 
of Evan Hunter's novel, which Quine will also 
direct. 

Harry Romm will produce the first feature film 
ever made by the Three Stooges—who have 
made several hundred shorts for Columbia over 
the past 24 years—** Have Rocket, Will Travel,” 
which will be directed by David Rich. 

Lewis J. Rachmil has his teenage story 
“ Gidget’ on release in America, starring 
Sandra Dee, James Darren and Cliff Robertson, 
in Technicolor and CinemaScope “ Gidget 
will be released in Britain socn. 

Shooting was recently completed on “ Lou 
Costello and his 30 Foot Bride,”’ produced by 
Rachmil and directed by Sidney Miller for 
executive producer Edward Sherman. 

Louis de Rochemont’s “ Ten Years a Counter- 
spy,” a spy drama, is on location in Berlin with 
Ernest Borgnine and Kerwin Mathews co-starred 

George Sidney and Columbia have entered 
into a new contract, calling for five pictures, 
which will keep Sidney busy in production either 
as a producer, director, or both, for the next 
three years. 

First on his schedule is “ Pepe,” which he will 
produce and direct for Posa-George Sidney 
International Productions, with Jacques Gelman 
as associate producer 

Next, Sidney Productions will be joining forces 
with Corona Productions for ‘Here Come the 
Brides,” with Sidney directing and Roger Edens 
producing 


Recently Completed 


Charles Schneer, of Morningside 
will produce five major features for Columbia, 
headed by “ Battle of the Coral Sea” (now 
shooting), which co-stars Cliff Robertson 

Schneer recently completed the Fred MacMur- 
ray Starrer, 


scheduled to 


Productions, 


“Face of a Fugitive,” and is 
make a picture about rocket 
scientist Werner Von Braun, called Give Me 
the Stars,” followed by “ The Good Life.” 

Following the success of the first picture to 
be made in Dynamation, “ The Seventh Voyage 
of Sinbad,” Schneer will make another in the 
new process—* Gulliver's Travels.” 

Stanley Shpetner is now making “ The 
of Tom Dooley,” a film about the 
folk-story figure. The film stars Jo 
Michael Landon and Jack Hogan. 

Kendrick Sweet has “ Dancing Bucket ” before 
the cameras wih Don Siegel as associate pro 
ducer. Cornel Wilde co-stars with Felicia Farr 

The first film under his new agreement with 
Columbia for producer David Susskind will be 
* Revival.” Also scheduled is * Rich Boy 

UPA, under its director Steve Bosustow, is 
now preparing its first feature length Mr. Magoo 
cartoon, “ Thousand and One Arabian Nights 

From Japan comes Toho-International’s “ The 
H-Man,” a science-fiction drama which has beer 
acquired by Columbia for world distribution 

Charles Vidor will collaborate with 
Productions to make “ The Beach Boys,’ 
he will also direct. 

Philip A. Waxman is scheduled to make a 
biography of jazz musician Gene Krupa, called 
“ The Gene Krupa Story,” with Sal Mineo in 
the title role. 

Actor. Cornel Wilde will film as his first 
independent production for Columbia under his 
Theodora Productions banner, “Caves of 
Night,” which will star Wilde and Jean Wallace 

Important properties in their early stages of 
preparation for Columbia release include 
“* Andersonville,” screen version of MacKinlay 
Cantor's novel of the same name about the 
American Civil War. 

Also in preparation is “Let No Man Write 
My Epitaph,” based on a novel by Willard 
Motley, author of “ Knock on Any Door.” 


Legend 
American 
Morrow 


Corons 
which 
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We Are Making History 
At Walt Disney 


By Cyril Edgar, director, Walt Disney 


HEN Walt Disney Productions began its 

distribution career in London just over 

five years ago, it was a humble beginning. Just 

one feature, “ The Living Desert,” was ready for 
release. 

This year history is being created, for the first 


time we have a backlog of product ready for 
presentation. 
Our advertisement which is carried in this 


issue sums up my feelings admirably. We are 
not promoting idle promises about what pictures 
we are going to put before the public this year, 
next year or 10 years hence. Our pictures are 
completed and ready for screening. 

This was one of the prime reasons for our 
successful International Convention a few weeks 
back when we brought delegates from all over 
the world to London for sales, merchandising, 
publishing and music conferences. 
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The Shaggy Dog now showing at Studio 
On London Wal Disney's first lve-aciio 


Throughout that momentous week, we screened 
every one of our forthcoming features. These 
included “ Sleeping Beauty,” “ The Shaggy Dog,” 
which is now playing at Studio One; “ Darby 
O’GiN and the Little People”; “ Tonka”; our 
Oscar winner “ White Wilderness *; “ Third Man 
on the Mountain” and “ The Big Fisherman.” 


Our tuture policy is one of boldness and 
complete confidence in the potential of this 
industry. 


The emphasis will be on top-budget pictures 
highlighted by our three super-class spectacles, 
“ Sleeping Beauty,” “ The Big Fisherman™ and 
“ Swiss Family Robinson.” 

This guaranteed continuity of product is a 
timely assurance to exhibitors at this CEA con- 
ference to plan boldly for the future and avail 
themselves of the rich opportunity which our 
approach presents. 


picture in contemporary dress. the film re 
ntroduces Fred MacMurray in his favourite kind 
of role-—comedy 

The story tells of a teenage boy who acciden- 
ally falls foul of a piece of Borgia witchcraft, 
ind is turned into a Bratislavian sheep dog. Fred 
plays his dog-hating father, who ultimately joins 
with his son, alias the dog, in foiling a spy ring 

Full of wit and humour, the film also features 


the boys of Old Yeller Tommy Kirk and 
( ran, with Jean Hagen, Annette Funi 
Tim Considine, Cecil Kellaway and Jacques 
hon 

| Walsh produced for Walt Disney, Charles 
Barton directed. The film opened in America just 
before Easter, and was responsible for breaking 
all-tpme box-office records in three of the firs: ten 

thea n which it was shown 
Tailored f p mi-day istics, a similar re- 
K n is expected on this side of the Atlantic 
Dart O’'Gil| and the Littl People” is a 
whimsical ‘ bout the wee folk and a 
MaWixy wf Ireland’ stars are featured including 


Albx Sharpe, Jimmy O'Dea, and Kicron Moore. 


Romantic 

Darby will mark the American debut of 
Dis ontra ctress Janet Munro, who with 
Scots ; wv Sean Connery provides the romantic 


Jar Munro ts cast in the 


also British pro 
Third Man On The 


luction Mountain” which 
was photographed ound Zermatt, Switzerland. 

Directed by Ken Annakin the film includes 
some b htaking mountain climbing sequences 
unsurpassed for their realism. Michael Rennie. 
J MacArthu James Donald, Herbert Lom 


nd Laurence Naismith are 
White Wilderness 


starred 
which has this year won 


1 Academy Award another in the renowned 
True-Life Adventur SCTICS This one took 
th years to film on the roof of the world 
Secrets OF Life which deals with Nature's 
innern secrets and unfolds many fascinating. 
ntimate and weird rituals of plant and insect life 


which could never be otherwise seen by the naked 
eve s also scheduled for release this year. 
These two features show that Walt Disney has 
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not neglected the followers of this type of enter- 
tainment. 

The pace at which production of still more top 
product is proceeding at the Burbank studio is 
proof enough of Walt's faith in the future of the 
industry 

The company is more active now than at any 
other time in its history—and in more ways than 
one. In the field of theatrical production a great 
variety of pictures is now filming or in various 
planning stages, both for Hollywood and over 
seas production, the Disney empire being more 
far-flung than ever before. 

Shooting is already in progress in Hollywood 
of “ Toby Tyler” the story of a boy who runs 
away to join a circus. Directed by Charles Barton 


Toby " stars young Kevin Corcoran in the title 
role, 


Featured 


Also featured are Henry Calvin and Gene 
Sheldon who were last seen on British screens as 
Garcia and the mute Bernardo in “ The Sign Of 
Zorro.” 

Another important picture is “ Gold” an ad- 
venture story of gold-hungry fortyniners which 
moves from Panama to San Francisco and stars 
Guy Williams, Tom Tryon and Robert Loggia 

“ The Wood Cutter’s House,” is a magical tale 
of the forest of Mount Hemlock and of the folk 
who are determined to save it from the wood- 
man'e axe 

The animated cartoon side is not to be negicc- 
ted. Currently a feature length version of Dodie 
Smith's novel “ The 101 Dalmations” is in pro- 
duction and plans are laid for a cartoon which 
Disney has long wanted to make, that of the 
youth of King Arthur 

From Hollywood to the far north of Canada 
where in the forest territory between Calgary and 
Banff “ Nomads of the North” is filming. The 
central characters are a Hudson Bay Company 
man, his dog and a bear cub, and the film has a 
two-year production schedule. 

Sull in the frozen north but this time the 
European equivalent where, in Sweden, Norman 
Foster struggled against trying odds and difficult 
weather to get “ Hans Brinker or the Silver 
Skates " into the can 

Based on the story by Mabe] Mapes Dodge the 
film introduces Rony Zeander in the title role 
Ihe production moves south to Holland for com 
pletion 

Further south and in a warmer climate a 
Disney safari has penetrated the Amazon jungles 
where “ Jungle Cat" is being made. This True 
Life Adventure is said to include some exciting 
footage, surpassing even “ The Living Desert.’ 

Iwo production teams will start from Britain 
The first goes to the Western highlands of Scot 
land where scenes for Robert 
* Kidnapped " are being shot 
in the actual locales 


Louis Stevenson's 


as far as possible 


Stevenson directs 


Robert Stevenson directs Peter Finch, James 
MacArthur and a big cast, including Finlay Currie 
rhe film will be completed at Pinewood. 

The other team, under the directorship of Ken 
Annakin, gocs to British East Africa and the 
West Indies for location shooting on “ Swiss 
Family Robinson” starting in late July. The 
film will be made in Technirama-70. 

Alfred and Elma Milotte who photogtaphed 
“ The African Lion " have been commissioned to 
make a film of the wild life of Australia. They 
are currently in that country working on an exten- 
ded schedule for this as yet untitled True-Life 
Adventure. 


We Are Making History 
At Walt Disney 


By Cyril Edgar, director, Walt Disney 


HEN Walt Disney Productions began its Throughout that momentous week, we screened 
W distribution career in London just over every one of our forthcoming features. These 
five years ago. it was a humble beginning. Just included “ Sleeping Beauty,” “ The Shaggy Dog,” 
one feature, “ The Living Desert,” was ready tor which is now playing at Studio One; “ Darby 
release O’Gill and the Little People“: “ Tonka”: our 

This vear history is being created, tor the first Oscar winner “ White Wilderness “: “ Third Man 
time we have a backlog of product ready tor on the Mountain” and “ The Big Fisherman.” 
presentation Our tuture policy is one of boldness and 

Our advertisement which is carried in this complete confidence in the potential of this 
issue sums up my feelings admirably We are industry 
not promoting idle promises about what pictures The emphasis will be on top-budget pictures 
we are going to put before the public this year highlighted by our three super-class spectacles, 
next vear or 10 sears hence Our pictures are “ Sleeping Beauty,’ “ The Big Fisherman™ and 
completed and ready for screening “ Swiss Family Robinson.” 

This was one of the prime reasons for ou This guaranteed continuity of product is a 
successful International Convention a few weeks timely assurance to exhibitors at this CEA con- 
back when we brought delegates from all over ference to plan boldly for the future and avail 
the world to London for sales, merchandising themselves of the rich opportunity which our 
publishing and music conferences approach presents. 
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OUR MAN IN HAVANA 


starring ALEC GUINNESS, 
NOEL COWARD, 
RALPH RICHARDSON, 
ERNIE KOVACS, BURL IVES, 
MAUREEN O'HARA ns JO MORROW 


A CAROL REED PRODUCTION 
(BRITISH) 


THE MOUSE THAT 
ROARED 


scarring PETER SELLERS ane 
JEAN SEBERG 


AN OPEN ROAD FILM IN 
EASTMAN COLOUR (BRITISH) 


IT HAPPENED TO JANE 


scarring DORIS DAY, 
JACK LEMMON anc ERNIE KOVACS 


AN ARWIN PRODUCTION 
IN EASTMAN COLOUR 


GIDGET 


orring SANDRA DEE, JAMES DARREN, 
ana CLIFF ROBERTSON 


A LEWIS J. RACHMIL 
PRODUCTION IN CINEMASCOPE 
@ TECHNICOLOR 


THE UGLY DUCKLING 
serene BERNARD BRESSLAW 


A HAMMER FILM PRODUCTION 
(BRITISH) 


THE BANDIT OF ZHOBE 
seareme VICTOR MATURE, 
ANTHONY NEWLEY ..< 

ANNE AUBREY 


A WARWICK PRODUCTION IN 
CINEMASCOPE & TECHNICOLOR 
(BRITISH) 


FACE OF A FUGITIVE 
searing FRED MacMURRAY 


A MORNINGSIDE PRODUCTION 


WHO IS SYLVIA? 
serene DORIS DAY 


ONCE MORE, WITH 
FEELING 


Starring YUL BRYNNER and 
KAY KENDALL 


A STANLEY DONEN 
PRODUCTION IN TECHNICOLOR 
AND CINEDON 


YESTERDAY'S ENEMY 


sarring STANLEY BAKER, 
GUY ROLFE ans GORDON JACKSON 


A HAMMER FILM PRODUCTION 
(BRITISH) 


WHO WAS THAT LADY? 


scarring TONY CURTIS, DEAN MARTIN 
and DEBBIE REYNOLDS 


AN ANSARK -GEORGE SIDNEY 
PRODUCTION 


THE CRIMSON KIMONO 
serving VICTORIA SHAW ona 
GLEN CORBETT 


A GLOBE ENTERPRISES PRODUCTION 


RIDE LONESOME 
, RANDOLPH SCOTT 


A RANOWN PRODUCTION 


AN ARWIN PRODUCTION CINEMASCOPE EASTMAN COLOUB 


THEY GAME TO 
CORDURA 
sarrine GARY COOPER, 


RITA HAYWORTH, TAB HUNTER, 
VAN HEFLIN ana R HA D CONTE 


A COETE-DARSDAPRG UCTION 
CINEMASCOPE & TECHNICOLOR 


SUDDENLY LAST 


SUMMER 


Stacring ELIZABETH TAYLOR and 
MONTGOMERY CLIFT 


A HORIZON PRODUCTION 
(BRITISH) 


MIDDLE OF THE NIGHT 


Starring KIM NOVAK and 
FREDRIC MARCH 


A SUDAN PRODUCTION 


THE BOY AND THE 


BRIDGE 


Starring JAN MacLAINE and 
LIAM REDMOND 


AN XANADU PRODUCTION 
(BRITISH) 


THE LEGEND OF 


TOM DOOLEY 
serrine JO MORROW, 
MICHAEL LONDON ons JACK HOGAN 


A STANLEY SHPETNER 
PRODUCTION 


THE 30 FOOT BRIDE © 


OF GANDY ROCK 
surrine LOU COSTELLO 


A D.R.B. PRODUCTION 


THE DEVIL AT 


4 O'CLOCK 
serene SPENCER TRACY 


A KOHLMAR PRODUCTION 


MOTHER INDIA 
scarring NARGIS 


A MEHBOOB PRODUCTION 
IN TECHNICOLOR 


THOUSAND and ONE ARABIAN 


NIGHTS 
Starring MR. MAGOO (Full length Cartoon) 


A U.P.A. PRODUCTION IN TECHNICOLOR 


BATTLE OF THE CORAL SEA 
serving CLIFF ROBERTSON ane GIA SCALA 


A MORNINGSIDE PRODUCTION 


KILLERS 


OF KILIMANJARO 


Starring ROBERT TAYLOR, 
ANTHONY NEWLEY ane 


ANNE AUBREY 
A WARWICK PRODUCTION IN 
CINEMASCOPE AND EASTMAN 
COLOUR (BRITISH) 


TEN YEARS A GOUNTERSPY 
sarrine ERNEST BORGNINE, 
ana KERWIN MATHEWS 


THE OTHER SIDE OF THE COIN 


AN OTTO PREMINGER PRODUCTION 


BABETTE GOES TO WAR SCREAMING MIMI 
an  BRIGITTE BARDOT surring PHIL CAREY, 


A RAOUL J. LEVY PRODUCTION ANITA EKBERG 
eee ate na GYPSY ROSE LEE 
A SAGE PRODUCTION 


JAZZBOAT HAVE ROCKET, WILL 
= « ANTHONY NEWLEY TRAVEL 


ANATOMY OF A 
MURDER 
searing JAMES STEWART, 


BEN GAZZARA, LEE REMICK 
and ARTHUR O'CONNELL 


A CARLYLE PRODUCTION 


and BIG MUSICAL STARS , THE THREE STOOGES 


Starrin 
A HARRY ROMM PRODUCTION 
IN COLOUR 


THE H-MAN HEY BOY! HEY GIRL! 


A TOHO-INTERNATIONAL Starring 
PRODUCTION IN COLOUR @ 
phe rds a ge LOUIS PRIMA ana KEELY SMITH 


A MAGIC FLAME THE CAVES OF NIGHT 
sarring DIRK BOGARDE ans CAPUCINE starring CORNEL WILDE ona JEAN WALLAC 


A GOETZ-VIDOR PRODUCTION A THEODORA PRODUCTION IN 
CINEMASCOPE EASTMAN COLOUR 


THE DANCING BUCKET 
sarong CORNEL WILDE ans FELICIA Fark = FHE GENE KRUPA STORY 


A THUNDERBIRD PRODUCTION starring SAL MINEO 
CINEMASCOPE EASTMAN COLOUR 


AND A FURTHER 
THE MOUNTAIN ROAD 
sarcng JAMES. STEWART 100 MAJOR 
A WILLIAM GOETZ PRODUCTIONS 
aa taiad IN PREPARATION 
FOR 1960-61 


A WARWICK PRODUCTION 
(BRITISH) 


THE LAST ANGRY MAN 
serving PAUL MUNI, DAVID WAYNE 
BETSY PALMER ans LUTHER ADLER 


A KOHLMAR PRODUCTION 


JUKE BOX RHYTHM 


Starring jo MORROW, 
BRIAN DONLEVY ane JACK JONES 


A SAM KATZMAN PRODUCTION 
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BIGGEST PROGRAMME IN 


COMPANY’S 


HISTORY 


By Fred Hutchinson, managing director, Paramount 


ARAMOUNT'S Faith in the Future message 

was not just a policy statement but a declar- 
ation of fact says managing director Fred Hutch- 
inson, 

And to prove it he gives news of the biggest 
und most comprehensive programme in Para- 
mount'’s history and of the company's policy of 
placing special emphasis on the scope of the large 
cinema screen and the importance of treating 
pictures on an individual basis. 

Mr. Hutchinson writes :- 

The challenge which the motion picture has 
received from television has stimulated the think- 
ing and planning at the Paramount studios and 
has led to a new realisation of the need for using 
the cinema screen and the cinematograph camera 
to the fullest extent of their well-nigh limitless 
possibilities. 

For that reason, Paramount is presenting many 
spectacles in the grand manner, such as “ The 
Ten Commandments,” “ The Buccaneer” and 
* Tempest.” These pictures are produced on such 
a scale that they can only be presented on the 
large cinema screen. 

They are unquestionably more than a match for 
the cramped scenes of television, on which can 
only be shown pictures covering two or three 
people with any effect. 

Only on the big movie screen can be seen films 
such as those I have mentioned, giant productions 
mobilising the talents of actors from many differ- 
ent nations, employing enormous technical facil- 
ities, and with secondary players, extras and 
masses such as have never before been assembled 
for motion pictures. 

The lens of the movie camera is indeed world- 
wide and nothing, no matter how stupendous, is 
too big for that lens to capture and present in all 
its size, colour, magnificence and excitement on 
the large screens of our cinemas. 

But these pictures demand special treatment. 
The size and scope of Paramount pictures will be 
vccentuated in all our publicity and merchandis- 
ing in order to drive home to the minds of the 
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was filmed in Yugoslavia and Italy 
he direction of Alberto Lattuada 
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Heflin. Viveca Lindfors, Geoffrey Horne, Oscar 
Homolka, Helmut Dantine, Agnes Moorehead 
Robert Keith and Vittorio Gassman, “ I mpest : 
is in Technirama and Technicolor 
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public that only on the cinema screen can these 
great pictures be seen. 

Every exhibitor would be well advised to use 
this slogan: “ Only on the large cinema screen 
can you see these great spectacles.” 

Long runs and extended playing time are now 
amply justified, as box-office returns have clearly 
shown, on all hit pictures. I am not at this point 
referring to “road” specials, such as “ The Ten 
Commandments,” “ South Pacific and produc- 
tions of similar calibre. 

They receive that treatment by virtue of their 
unique qualities. They could scarcely be presented 
otherwise. 

When I advocate special, individual treatment, 
I am thinking of the many successful films which 
all too often are booked by exhibitors on an 
automatic time basis. 

Now it has been proved beyond a shadow of 
doubt that outstanding pictures deserve and have 
a right to receive more running time. 

If every screening of an important picture is 
treated as a special presentation, and not merely 
a fixture in an exhibitor’s booking diary, the in- 
dustry will overcome one of its major weaknesses 

the hit and miss booking policy. There is, in my 
opinion, no such thing as a saturation point on a 
really worth-while and popular picture. 

Bringing a film back for a further three days, 
because it scored heavily on its initial run, never 
compensates for the failure to take full advantage 
of extended playing time and the public interest 
aroused at the time of the original run. 

Every presentation should be selective and 
* personal.” It should never be automatic, It has 
been proved over and over again that careful 
thought and imagination about a film's playing 
time has paid handsome dividends at the box- 
office. 

So, | would urge showmen everywhere to give 
hit pictures the treatment which their production, 
star and story values call for, and extract the 
maximum playing time for such subjects. 


The Five Pennies,” a musical, stars Danny 
Kave as jazzman Red Nichols in a drama with 
plenty of comedy, featuring a cavalcade of jazz 
personalities around the life story of 
Nichols 

This Dena production was produced by Jack 
Rose and directed by Melville Shavelson, with 
the large cast also including Barbara Bel Geddes, 
Louis Armstrong, Bob Crosby and Harry Guar- 
dino. The film is in VistaVision and Technicolor. 

Kirk Douglas and Anthony Quinn are teamed 
n Hal Wallis's “* Last Train from Gun Hill,” an 
exciting and powerful story, the most important 
of its kind ever filmed at Paramount 

John Sturges directed the picture, which is in 
VistaVision and Technicolor Location filming 
ook place in Arizona, and an entire western town 
was created at Paramount at a cost of over 
100,000 dollars 

Carolyn Jones and Ear! Holliman are other 
principals in this outdoor drama. 

Robert Taylor's first picture since ending his 
MGM contract is an unusual outdoor action sub- 
ject, “ The Hangman,” directed by Michael] Curtiz 

nd produced by Frank Freeman, Jnr. 

Taylor plays a cynical lawman who seeks a 
suspect in a hold-up and killing. Other stars 
are Fess Parker, Tina Louise and Jack Lord 

\ romantic comedy-drama filmed entirely in 


woven 
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New York is “ That Kind of Woman,” a Ponti- 
Girosi production with Sophia Loren, Tab Hun- 
ter, George Sanders, Jack Warden, Barbara 
Nichols and Keenan Wynn. 

Sidney Lumet directed this story of a multi- 
millionaire tycoon and his “ lady friend.” 

** Thunder in the Sun,” a Seven Arts production 
directed by Russell Rouse, stars Academy Award 
winner Susan Hayward and Jeff Chandler, with 
Jacques Bergerac, Blanche Yurka, Carl Esmond 
and Fortunio Bonanova. 

The action-packed story concerns the adven- 
tures Of a wagon-train of Basques who have left 
the French Pyrenees to start a wine industry in 
California. 

“ Thunder in the Sun,” produced by Clarence 
Greene, is in Technicolor. 

Paramount's release schedule also includes the 
late Don Hartman's production in VistaVision 
of “ The Matchmaker,” a happy story about a 
conniving widow's romantic machinations. 

Topping the cast are Shirley Booth, Anthony 
Perkins, Shirley MacLaine, Paul Ford, Perry Wil- 
son and Robert Morse. Joseph Anthony directed. 

Clark GatNe, Carroll Baker, Lilli Palmer and 
Lee J. Cobb have the principal roles in the Perl- 
berg-Seaton production, * But Not For Me,” a 
witty comedy presenting Clark Gable as a Broad- 
way producer who gets an idea for a play from 
the fact that his beautiful secretary, who is half 
his age, pursues him, The picture was directed 
by Wahler Lang 

Jerry Lewis's current release, * The Geisha 
Boy,” is now taking tremendous grosses through- 
out the provinces, which makes his next picture 
one to be anticipated 

This is Hal Wallis’s “* Don’t Give Up the Ship.” 
It tells of a naval lieutenant who “ loses” a 
destroyer escort and is forced to hunt for it on 
his honeymoon. 

Norman Taurog directed this comedy, the cast 
of which also includes Dina Merrill, Diana 
Spencer. Mickey Shaughnessy and Robert Middle- 
ton 

Paramount's British releases are 
production, cast and story values. 
screening is “ The Man Who Could Cheat 
Death.” produced by Hammer in Technicolor 
for Paramoum and starring Anton Diffring, 
Hazel Court and Christopher Lee 

This one tells of a French doctor who discovers 
the secret of prolonging his own life, but to keep 
himself eternally young he has to commit a series 
of murders. 

Other leading players are Arnold Marle, Delphi 
Lawrence and Francis De Wolff. The film, with 
Michael Carreras as executive producer, was 
directed by Terence Fisher. 

Anthony Nelson Keys was associate producer 
and the screenplay, by Jimmy Sangster, is based 
on the stage play, “The Man in Half Moon 
Street,” by Barre Lyndon. 

The Ivan Foxwell production, “ A Touch of 
Larceny,” went before the cameras in March, 
with Guy Hamilton directing. James Mason, 
George Sanders and Vera Miles are the stars of 
this suspense comedy about a naval officer who 
decides on an audacious plan to make easy money 
and win a girl who is about to marry someone 
else. 

The film is based on an original story by Paul 
Winterton, and the script was written by Roger 
MacDougall, Ivan Foxwell and Guy Hamilton. 

Hollywood's well-known fashion designer, 
Edith Head, is responsible for the clothes worn 
by Vera Miles in the picture, the cast of which 
also includes Robert Flemyng, Harry Andrews 
William Kendall, Junia Crawford, Rache! 
Gurney, Duncan Lamont and John Le Mesurier. 

“A Touch of Larceny’ has been in work at 
the MGM Studios, Elstree, and on location in 
Scotland and the South of England. 

“ Tarzan’s Greatest Adventure,” a Sy Wein- 
traub production in Technicolor, is the biggest 


strong in 
Due for early 
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ILFORD stirs wae | B70"? 


This 
A NEW BRITISH THRILLER... © Place’ 


A Georgefield Production Limited 
A Renown Pictures Release 


Seen on the set of ‘Beyond this Place’ is Director of Photography Wilk 


Cooper (centre) with Director Jack Cardiff (left) and Van Johnsor 


The streets of Liverpool, where parts of this 
film were shot, are dark and grimy, and 
lighting conditions were unusually difficult 
(6 foot candles at f/2). But an impressively 
realistic result was obtained with HPS negative. 
In order to match up with the location shots, 
the parts of this film shot in the studios 
at Walton were on HP3. The unique 
combination of depth of focus and 
fine grain which this negative gives = 35 mm NEGATIVE 
enabled the crew to get a degree ofrealism =| . 
equal to that of the scenes shot in Liverpool. : 


ILFORD LIMITED, CINE AND TELEVISION SALES, ILFORD, ESSEX. Telephone: ILFORD 3000 
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Blockbusters Evidence 
Of Our Strength 


By Monty Morton, managing director, United Artists 


AM happy to present United Artists’ current 

j and forthcoming programme, which I con- 

sider to be the greatest single programme any 
company has ever offered. 

The number of blockbusters such as “ Shake 

Hands With the Devil,” “ Some Like it Hot,” “I 

Want to Live,” “A Hole in the Head,” are 


UNITED ARTISTS has the biggest line-up of 
major pictures in its history this year. Here 
is news of some of them: 

Already in release are William Wyler’s ** The 
Big Country,” starring Gregory Peck, Jean 
Simmons, Carroll Baker, Charlton Heston and 
Burl Ives, an epic outdoors drama in Technirama 
and Technicolor directed by William Wyler; 
Knightsbridge Films’ hilarious screen version 
of the famous Joyce Cary novel “ The Horse's 
Mouth " with Alec Guinness, Kay Walsh, Renee 
Houston and Mike Morgan in the stellar roles, 
which was produced by John Dryan, directed by 
Ronald Neame and photographed in Technicolor. 

Hecht-Hill-Lancaster’s powerful picturisation 
of Terence Rattigan’s fabulous stage success 
“Separate Tables with Deborah Kerr, Rita 
Hayworth, David Niven, Wendy Hiller and Burt 
Lancaster starring, produced by Harold Hecht 
und directed by Delbert Mann 

‘Anna Lucasta,” starring the dynamic Eartha 
Kitt and Sammy Davis, Jnr., in the poignant 
drama of negro family, produced by Sidney 
Harmon and directed by Arnold Laven; and the 
Mirisch Company's CinemaScope and 
drama of a western band of outlaws, 
he West starring Gary Cooper, Julie London 
and Lee J. Cobb, directed by Anthony Mann 
ind produced by Walter Mirisch 


Now scoring big 


colour 


London 
Productions’ 
Baskervilles,” Sherlock 
adventure with Peter 
famous de Andre Morell 
redoubtabl Dr. Watson and 

s th luckless Sir Henry 
Conan Doyle mystery directed 


and produced by Tony Hinds 
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Hamm Films will be 

he dramatic story of 
war Berlin, starring Jefl 

ince and Martine Carol, direc- 
Aldrich This is a Hammer Film 
International Production, produced 
p oduced by Max J 
Subotsky Ss an unusually 
na Starring Mickey Rooney 
Howard W. Koch directed 


eplional magnitude, | 
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based on 
Pork Chop Hill” 
is action-packed It 
directed by Lewis Milstone 
Bartk 
Bardot subject The Woman 
; built for entertainment 
he Mirisch-Jaguar 
i gripping mystery 
himself of a 
produced by Walter 
Michael Curtiz with 
Prewster and Charles 


stars 


to clear 


McGraw co-starring 
Dore Schary’s first film for United Artists re- 


s.”” a sereen adaptation of 


*Man of. 


potent evidence of the box-office strength of this 
remarkable schedule of films. 

I believe pictures of this calibre, and the many 
other top-quality productions of this year’s UA 
programme, to be the true answer to the challenge 
which other forms of entertainment now present 
to industry. 


Nathanael West's famous offbeat novel about 
newspaper people, siars Monigomery Clift, 
Robert Ryan, Myrna Loy and Dolores Hart 
Vincent J. Donehue directed. 

A sparkling comedy produced and direcied by 
Billy Wilder is * Some Like It Hot,” set in the 
Roaring “Twenties with Marilyn Monroe, Tony 
Curtis and Jack Lemmon starring. The guying 
of the pre-depression, gangster-dominated era 
co-stars George Raft, Pat O'Brien and Joe E. 
Brown 

The multi-million dollar colour production 
“The Horse Soldiers’ is based on an authentic 
episode of the American Civil War—Grierson’s 
Raid of Union Cavalry through 600 miles of 
Confederate territory. This Mahin-Rackin 
Production starring John Wayne and William 
Holden is a Mirisch-Batjac presentation directed 
by Jon Ford. 

Powerful production of the 
“Shake Hands With The Devil,” starring 
James Cagney, Don Murray, Dana Wynter 
Glynis Johns, produced and directed by 
Michael Anderson, is the first release for United 
Artists by George Glass and Walter Seltzer as 
executive producers for Pennebaker Productions 

One of the most controversial films ever made 
is the sensational “I Want To Live,” starring 
Susan Hayward as the adult delinquent Barbara 
Graham, who went to the San Quentin gas cham- 
ber three years ago. Walter Wanger produced 
and Robert Wise directed for Figaro Productions 
Inc. 

The screamingly funny “ Alias Jesse James ~ 
stars Bob Hope out Wesi trying to outdo the 
famous outlaw. Rhonda Fleming and Wendel! 
Corey co-star in the colour comedy produced by 
Jack Hope and directed by Norman Z. McLeod 

“The Wonderful Country” is the dramatic 
oft-times violent, story of a man’s search—on 
both sides of the fabled Rio Grande—for his true 
self. The exceptionally strong cast is headed by 
Robert Mitchum, Julie London, Gary Merrill 
Pedro Armendariz and Jack Oakie 

Filmed in CinemaScope and Technicolor, the 
MPL Production was directed by Robert Parrish 
ind produced bv Chester Erskine 

Hecht-Hill-Lancaster’s “ Take A Giant Step ° 
is primarily a humorous, wistful and heart-warm- 
ing account of a sensitive and intelligent lad who 
finds coming of age a painful process. The star 
is 18-year-old Johnny Nash, a negro, who has 
never acted before but is famous in the States 
as a ballad singer. Julius Epstein produced and 
Philip Leacock directed 

George Bernard Shaw's witty, wise and action- 
packed plot of * The Devil's Disciple,” adapted 
for the screen by Hecht-Hill-Lancaster, stars Burt 
Lancaster, Kirk Douglas and Laurence Olivier, 
produced by Harold Hecht and directed by Guy 
Hamilton 

“A Hole in the Head” from Arnold Schul- 
man’s Broadway stage hit, stars Frank Sinatra, 


Irish Rebellion, 
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FOSTERS 


(DECORATIONS & CURTAINS) LTD 


375 Westdale Lane West. Nottingham + Tel: 61047 


t 


| Recent contracts include: 


Gaiety, Brighton 
Picturedrome, Eastbourne | - DECORATING, FIBROUS PLASTER, 
Curzon, St. Leonards > CURTAINS, for 
Gaiety, Hastings J. D. RICHARDS, Esq. 
Playhouse, Bexhill-on-Sea | 
Coliseum, Go'leston-on-Sea © DECORATIONS, CARPETS, FLOORING, 
CURTAINS, for D. ATTREE. 
Empire, Alfreton, Derbys DECORATIONS, CURTAINS, for 
H. ELTON, Esq. 


Under the personal direction of Fred A. Foster, F.L.B.D. 


x 
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ENJOY THE SUN'S WARMTH 
ALL THE YEAR ROUND WITH 


INFREDARE 


3 Micron Infra-Red Heating 


It’s no secret... 


. well, not a secret you can’t share. their pleasant 


discovery is the habit of travelling the world in real 
comfort. By BOAC, of course. To get in on the secret, 
ust book yourself a BOAC ticket. Step aboard 


‘ a BOAC jetliner (Comet 4 or jet-prop Britannia) 
Heat where and when you want it—at 


the touch of a switch 
Ideal for foyer as well as main heating 
e °o 


Then relax and enjoy that “pampered”’ feeling 
which only BOAC’s personal service can give you 
Whether you choose luxury travel or low-fare travel, 


it’s always the finest value money can buy! 


xxxMKKKM KKK KKK KKK KM K KKK KKK KKK KKK KKK 


Once you’re in the know, you'll fly BOAC every time 


De Luxe, First Class, Tourist and Economy Class services. 


Consult your local BOAC Appointed Travel Agent or any BOAC office. 


A THERMODARE PRODUCT 


Inexpensive to purchase—economical to run 


ALL OVER THE WORLD 


BOAC 


TAKES GOOD CARE OF YOU a 


Full details of Infra-Red Thermal Storage and 
Warm-Floor Heating from : 


THERMODARE (GT. BRITAIN) 
94-98 PETTY FRANCE, LONDON, S.W.1 


PE RECCCECCCCCECSCSCSCSSSOSSSSSSOSS SSS SSeS ee eS 22222222 22 2.2 22,222.) 


xx KKK MK KKK KKK KM K KKK KKK 


XXX KKK KKK KKK KKK KK KK KKK KKK KKKKKKXKKXXKK BRITISH OVERSEAS AIRWAYS CORPORATION 
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Mass-Appeal Is Secret 
Of Anglo’s Success 


By Nat Cohen and Stuart Levy 


E HAVE the greatest 

in the future of our industry. Encouraged 
by the success ef “Carry On Sergeant” and 
“Carry On Nurse,” we are absolutely convinced 
that the public can be induced to go out to the 
cinema once again, provided that they are given 
the right type of entertainment, 
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We proposed to concentrate on the type of 
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Anglo Amalgamated has therefore planned its 
most ambitious schedule to date for both British 


and American features. 
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SOMETHING TO 
APPEAL TO 
ALL TASTES 


Say Phil and Sid Hyams 


URING the past few months the industry 

has undergone changes which have affected 
the release pattern for circuits and independent 
exhibitors. 

The ramifications of these changes cannot at 
the present time be fully assessed, but it is our 
firm intention to meet these changes by provid- 
ing our customers with a continuous flow of box- 
office pictures with big star names and strong 
story appeal. 

We are confident they will bring big grosses 
to theatres playing Eros programmes. Our line- 
up of new British and American productions 
has the widest possible selection of top enter- 
tainment pictures to appeal to cinemagoers of 
all tastes. 


READY for immediate selling are 


* Life in Emergency Ward 10” (now on ABC 
London release) is entertainment for the whole 
family. It is a moving film which takes one 
behind the scenes of a hospital. 

Between the tears and anxieties are 
of comedy. Stars are Michael Craig, 
Hyde White and Dorothy Alison 

“ Serious Charge (for ABC release) is now 
enjoying a successful West End run at the Carl- 
ron, Haymarket, and has a provocative theme. 

Ihe charge of the title is a case 
of blackmail inflicted on a young ex-army officer 
by the leader of a gang of Teddy boys. 

The picture has a big cast headed by Anthony 
Quayle, Sarah Churchill and Andrew Ray, and 
introduces Cliff Richard, Britain's sensational 

pop ” singing star. 

Produced by Mickey Delamar and directed by 
Terence Young, “ Serious Charge” is an Alva 
Films production 


moments 
Wilfrid 


* serious 


Terror Tale 


* Behemoth—the Sea 
of a prehistoric sea monster 
as tall as Big Ben, which brings 
destruction to the heart of London. 

Ihe picture took over two years to make and 
is the first British picture of its kind. 

In production at Walton is the comedy 
the Same to You,” 


Monster 
200 ft 


tells the story 
in length and 
and 


terror 


“ And 
starring Brian Rix and Leo 
Franklyn, William Hartnell, Sidney James, 
Tommy Cooper, Vera Day, Tony Wright, 
Renee Houston and Dick Bentley 

Going into production soon and ready this 
year: Peggy Mount and David Kossoff in a 
comedy, and a Lewis Gilbert production star- 
rirg Dave King 

Eros has ready for 
pictures, including: 

“The Man Who Died Twice,” “ Spoilers of 
the Forest,” “Panama Sal," “Gunfire at 
Indian Gap,” “ Missile Monsters,” “ Zorro Rides 
Again,” OSS 117," “Satan's Satellites,” 
“ Invisible Avenger.” 

* Matti,” “Congress Dances,” “Bill and 
Coo,” “ Outcasts of the City,” “ Young and 
Wild,” “ Man Mad,” “ Gun in the Dust,” “ The 
Brain from Planet Arous,” “ Lost, Lonely and 
Vicious.” 

In addition to this line-up, Eros has available 
a number of Technicolor re-releases and several 
new British cartoons in colour 


selling new American 
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F producers make every effort to concentrate 

more on subjects which have a reasonable 
chance of success at the box-office, the future 
of the industry is assured. 

There is now greater necessity than ever to 
watch the trend of public taste. Notwithstand- 
ing its fickleness there are basic elements of 
appeal that never change, and usually can be 
depended upon to win more than average 
support. 

There is no such thing as dwindling returns 
when something turns up to tickle the public 
palate. And the odd thing is, you do not always 
have to spend a fortune to do it. 

Some of the biggest money-makers of the 
last 12 months were produced on a modest 
budget. 

It is obvious from their success that the public 
on the whole could not care less how much 
they cost to produce, or how long it took to 
produce them. 

The fact is that these films appealed to the 
public and won their support. You can sing to 
high heavens in the praise of critics and the 
greatness of a film, but if it hasn't got what 
it takes you are batting on a sticky wicket. 

This does not infer that films generally should 
not be supported by enterprising showmanship. 
{ am a firm believer in the power of the adver- 
tisement. When efficiently carried out it is a 
considerable force in helping to entice the public 
into the cinema. 

But every exhibitor knows that the homely 
praise for a film by Mrs. Brown to Mrs. Jones 
next door is more potent in its effect than any- 
thing one can say in an advertisement, and the 


ALREADY 
scheduled for release on 
Cronin’s “Beyond This Place,’ a dramatic 
subject with Van Johnson and Vera Miles, 
Emlyn Willams and Bernard Lee in Starring 
roles 

“ Beyond This Place,” a Georgefield produc- 
tion, was directed by Jack Cardiff. The film was 
produced by Maxwell Setton and John R. Sloan. 

In the last stages of production is George 
Minter’s “ The Rough and The Smooth,” based 
on the novel of the same title by Robin 
Maugham 

It is a highly-exploitable drama with emphasis 
on sex. Two men of opposite temperaments 
a young idealist and a coarse middle-aged crook 

are rivals for the favours of an amoral blonde 

Viennese star Nadja Tiller plays the blonde. 
in this Minter-Siodmak production she is starred 
with Tony Britton, William Bendix and Natasha 
Parry. Bendix has the dramatic role of the vulgar 
fat crook, a role which gives him scope to move 
the audience in sympathy for his misfortune to 
fall in love with Ha. 

fony Wright, Norman Woolland and Adrienne 
Corri are featured. The picture is directed by 
Robert Siodmak. 

To be filmed in Germany, Switzerland, Portu- 
gal and England in July, is “ Operation Bern- 
hard,” the true story of an elaborate plan by 
the Nazis to forge £800,000,000 worth of British 
banknotes in a secret room of a concentration 
camp. 

Peter Goldbaum is the author of “ Operation 
Bernhard,” earmarked for big-scale production 

First edition of young Gillian Freeman's first 


referred to by Mr. Minter, and 
fine 7 & A. S 


advantage is the praise rolls on like a snow- 
ball, gathering weight as it goes. 

More often than not it is something down- 
to-earth that appeals to the majority of people 
where the film or the theatre is concerned. 

We ought not to lose sight of the fact that 
we are in business to provide the entertain- 
ment people want, and people are predominantly 
emotional, 

They are moved not by appeals to their 
reason but to their emotions—which is one 
reason why dramas and comedies top the long 
list of film and stage successes all over the 
world. 

Cast your mind back over the past 12 months 
and you will confirm my assertion that the 
films that have done extraordinary business 
everywhere have been either comedies or tough, 
human, dramatic subjects, particularly those 
which depict life in the raw. 

Even the comedy depends for its success on 
the human faults, failings, isunderstandi 
and misadventures of others. 

We at Renown are fortunate in being able 
to cater to this want for earthy drama and 
comedy. In fact, we have prepared a_ pro- 
gramme of two such features for release on 
June 7. 

I refer to Cronin’s powerful story, * Beyond 
This Place,” and that record-breaking comedy, 
“Carry On Admiral.” 

This programme represents value for money, 
apart from providing the type of entertainment 
the public appear to prefer to any other, and 
will undoubtedly meet with the success it 
deserves. 


novel * The Liberty Man” which George Minter 
plans to put inte production in September, has 
already sold out 

It was ucclaimed bv the critics for its origin- 
ality and human interest 

It is the story of a young naval rating who 
becomes friendly with a woman of 
education and social standing 

This brings family upheaval and 
its wake. 

‘It's Cheap at the Price,” a comedy subject, 
has been secured for filming toward the end of 
next year. It is a story based on an original 
idea by novelist Edward Hyam, and set against 
the world of advertising. 

Hyam is the author of “ Sylvester" and 
“ Gentian Violet,”’ two novels which have both 
met with considerable success. 

An important production in the Renown pro- 
gramme, also for current release, is—‘* La Sor- 
ciere (The Sorceress), a French film notable 
for its charm and sincerity 

It stars Marina Vlady, Nicole Courcel and 
Maurice Ronet, and is the story of a young 
girl brought up in the forest who has only 
the birds and beasts for companions because she 
is suspected of being a witch 

Described as an ordeal of human endurance, 
the novel “ We Die Alone" by David Howarth, 
published in a dozen languages, has been made 
into a fine film. A startling account of a war 
adventure completely authentic in every detail. 

“We Die Alone" was produced in Norway 
It is the story of one man’s struggle to escape 
from the Nazis, with the help of the resistance 
movement, into neutral Sweden. 


superior 


tragedy in 
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We Must Watch Trend PROPHECY 
Of Public Taste 


By George Minter, governing director, Renown 


COMES 
TRUE 


By Arthur Abeles, managing 
director, Warner Brothers 


F everyone present at the CEA conference 
| could have been with me at Burbank last 
month—they would now be sharing the same 
exhilaration that stems from everyone in our 
studios. 

They would have seen the first prints of “ The 
Nun’s Story” and “Rio Bravo,” they wou'd 
have seen roughcuts of “ The Miracle ’ and “ The 
FBI Story,” they would have seen finished ver- 

“ The City Jungle” and “John Paul 


These are six great pictures with top box-office 
stars in all of them—Audrey Hepburn, Peter 
Finch, Paul Newman, Carroll Baker, Bette Davis, 
Marisa Pavan, John Wayne, Dean Martin and 
more than there’s room to print here. 

Last year | wrote: “ We at Warner Bros, think 
that the most prosperous company will be the 
one with the streamlined distribution organisa- 
tion handling a dozen or so really big pictures,” 
and, for once, one of my prophecies came truc. 
Warner has sever been more robust. 

Next month Carl Stack will be going with me 
to Burbank for our first-ever international conven- 
tion—held because of bursting pride in our new 
pictures and our unparalleled optimism for the 
future. 


Abeles 
which 
high 


THE first of the Warner pictures Mt 
talked of is “ The City 
corruption in 


Jungle,” a story 
exposes the Philadelphia's 
sociely 

Adapted from Richard Powell's bes . 
directed by Vincent Sherman from James Gunn's 
screenplay, this emotion-packed drama has a cast 
including some of the finest actors in Hollywood, 

Besides starring Paul Newman, Alexis Smith, 
Barbara Rush, Diane Brewster and Brian Keith 
‘The City Jungle also lists such veteran 
players as Billie Burke, John Williams, Otto 
Kruger, Robert Douglas and Frank Conroy 

‘Rio Bravo,” one of the most powerful wes 
terns to come from Burbank, has John Wayne 
teamed with old favourites Walter Brennan and 
Ward Bond. Co-starring are Dean Martin and 
nineteen-year-old Ricky Nelson 

Produced and directed by Howard Hawks in 
Technicolor, “ Rio Bravo’ was written by Juk 
Furthman and Leigh Brackett and presents new 
comer Angie Dickinson in her first leading rol 

“The Nun's Story,” adapted from Kathryn 
Hulme’s book, stars Audrey Hepburn as a Belgian 
girl who becomes a nursing nun in the Congo 
The picture was more than a year in preparation 
and six months in production, during which 
thousands of miles were travelled filming in the 
Congo, Italy and in Belgium. _ 

Produced by Henry Blanke in Technicolor from 
Robert Anderson's screenplay and d rected by 
Fred Zinnemann, “ The Nun’s Story " has a cast 
of over one hundred. It features Peter Finch 
Edith Evans, Peggy Ashcroft and Mildred 
Dunnock a: 

“John Paul Jones,” with Robert Stack playing 
the title role of the Scottish-born sea captain 
who founded the United States Navy. has a cast 
including Bette Davis, Marisa Pavan, Charles 


seller, and 
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Coburn, Erin O'Brien, Macdonald Carey, Jean 
Pierre Aumont and Peter Cushing. 

Filmed in Spain and Mediterranean waters, this 
Technirama-Technicolor film was produced by 
Samuel Bronston and directed by John Farrow, 
who wrote the screenplay 

“ The Miracle " is based on Max Reinhardi's 
play which was first staged in London in 1911. 
The Reinhardt stage spectacle made Lady Diana 
Manners famous in the role of the nun, now 
played on the screen by Carroll Baker 

Produced by Henry Blanke and directed by 
Irving Rapper in Technirama and Technicolor 

The Miracle " has an international cast headed 
by Carrol] Baker, Roger Moore, Walter Slezak 
Katina Paxinou, Vittorio Gassman, Carlos Rivas 
ind Gustavo Rojo 

Documentary-styl« hriller is The FBI 
Story A reminder of classic gangster dramas 
that Warner Bros. produced in the 1930's, this 
factual and gripping picture stars James Stewart 
and Vera Miles and was produced and directed 
by Mervyn LeRoy in Technicolor 


Continental 
Cure 


By Phil Kutner, of Miracle 


VERYONE knows what is wrong with the 
film industry. Producers make the wrong 
films. Television should be banned by Act of 
Parliament. Cinemas are old-fashioned and fall- 
ing into disrepair. 

Advertising films bore our patrons. 
driving away the family trade. 
driving away the teenagers. 

The Chancellor should be shot for not abolish- 
ing cinema tax. 

Everyone has his own theories as to where the 
trouble lies. Is it possible from so much con- 
fusion to find a pattern? 

is there no gleam of light in the darkness? Is 
Jack Prendergast the deliverer who will lead the 
independent exhibitor into the Promised Land of 
Pienty? 

The answer to all this is almost as confusing 
as the questions: film business is like a science 
whose laws are unknown, 

Anyone who is rash enough to make any 
definite forecast is likely to have to eat his words 
at any time 

The moment we say a certain type of film is 
dead—sure enough a film of this type will im- 
mediately make a fortune! It has always been a 
that a sequel rarely, if ever, takes 
as much money as its forerunner. 

And sure enough “ Carry On Nurse ~ 
along and takes more money 
Sergeant.” 

Every rule in show business is bedevilled by 
the history of exceptions. How can we hope to 
formulate policies when we do not know what 
we are looking for? 

The small exhibitor feels that he is being 
abandoned by the big producer. The big pro- 
ducer looks lovingly at the road-show operation 
of “South Pacific,” “ Around the World in 80 
Days” and “The Ten Commandments” and 
their huge grosses on a restricted booking policy. 

Over 700 cinemas have closed within the last 
three years. Everyone is busy prophesying how 
many more will close within the next three years. 

This is the moment of truth when every inde- 
pendent exhibitor should asked himself: “ Am I 
doing all I can?” “ Am I using all the weapons 
at my disposal? ” 

It is true that 
different exhibitors. 


X films are 
Family films are 


ne gua non 


comes 
than “ Carry On 


different difficulties exist for 
Obviously the solo situation 


has not the same type of problems as the exhibi- 
tor in competition with two or three circuit 
theatres. 

One thing, however, is certain. Many exhibi- 
tors do not make the most of what product is 
available. There are still exhibitors who regard 
Continental films as something that will do for a 
few art theatres, but they themselves cannot play 
these films. 

How wrong they are. 

Of course any exhibitor who has the oppor- 
tunity to play “ South Pacific * for six months has 
resolved a lot of his problems. 

But what of all the cinemas who have to rely 
on more mundane fare? Only by using all 
available resources, and these, of course, include 
Continental pictures. 

Many have died of thirst in the desert, al- 
though, if they only had known, there was water 
hidden in cactus plants surrounding them. They 
died because they did not understand the un- 
familiar. 

To many an exhibitor bewailing the lack of 
good films, there is an untapped source of supply 
in Continental product 

Do not die in the midst of plenty. Hundreds 
of exhibitors are already playing Continental 
films successfully and to the others who have not 
yet experimented, | would say this: 

“Do not be frightened if the first sub-titled 
film you play does not do as well as you hoped. 
Very few people enjoyed their first glass of whis- 
ky, but ‘Johnny Walker’ is still going strong!” 

Miracle Films is proud of its five years history 
of Continental successes. “ The Sheep Has Five 
Legs ” and “ Rififi’ were the first two Continen- 
tal films to be shown on the ABC circuit. 

These were soon to be followed by “ And 
Woman Was Created” and “ Love Is My Pro- 
fession,” featuring Brigitte Bardot. 

What greater compliment could be paid to 
Continental films that the press treatment of 
Brigitte Bardot when she arrived in this country 
a few weeks ago. She made front-page news in 
every newspaper in the country. 

Bardot is only one example of the impact of 
Continental films. Miracle has released four of 
her films in England and the very phrase “ sex 
kitten" by which she is known was dreamed up 
by Miracle’s publicity chief, Tony Tenser. 

Miracle is going ahead releasing the kind of 
gimmicky Continental films which will get your 
patrons away from the television set. 

Use these films intelligently and you will be 
adding a powerful weapon to your armoury. 


THE next 12 months will be the most im- 
Miracle Films’ history. In a period 
when Continental pictures are more popular than 
ever, Miracle has a line-up that is claimed to be 
the best yet 

First Around The World With 
Nothing On,” an Eastman Color tour of inter- 
vational nudist linked by a story. In 
irly releases this one has surpassed the figures 
its predecessor, “ Isle of Levant.” 

A new type of French thriller is “* Night is not 
for Sleep,’ directed by Robert Hossein. It stars 
Marina Vlady and Odile Versois, the real life 
sisters who play sisters in the film. One of them 
gocs out on midnight assignations, and Robert 
Hossein, who becomes involved in one such en- 
tries to discover which of the sisters was 


portant in 


comes 


Camps 


ot 


counter, 
involved 

Another film due shortly for release in the 
West End is “* Girl of Shame” which introduces 
a fascinating new Sabina Sesselman, 
ind deals with the life of a young girl who falls 
n love with an artist and is betraved bv him. 

This will be followed in the West End by the 
first French horror film, “* Eyes Without a Facc.” 
Brasseur, Alida Valli and another 
French girl in the Bardot tradition, 
Maynicl ‘Eyes Without a Face” is 
directed by Georges Franjou 

Louis de Funes is the French comedian who 


actress, 


It stars Pierre 
young 


Juhette 
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made a name for himself as “ Monsieur Blair- 
eau,” returns to the screen in his funniest role 
to date, as an impoverished taxi-driver in 
** Taxi,” directed by Andre Hunebelle. 

“ Taxi” is the story of two families on a tour- 
ing holiday from Paris to Spain. 

Due for autumn release are two films with the 
accent on youth. The first * Palais de Danse ” 
introduces a young French actress who is destined 
for stardom, Pascal Audret, and is the story of 
a group of teenage girls who frequent local dance 
halls. 

Down-to-earth drama is the outstanding feature 
of the other teenage film, entitled “ Heat of the 
Summer.” 

Towards the end of the year Miracle will 
release a subject as French as the Can-Can— 
* The Story Of Striptease with the leading part 
played by Noelle Adam. 

“ The Story of Striptease " is a film that could 
only be made in a French studio. As a matter 
of interest is from the same production team 
as “ Night is not for Sleep” and “* Taxi.” 


BEATING THE 
BIG DRUM 


By E. J. Fancey, of New Realm 


HE tide has now turned, and the public has 
recovered from the novelty of television. 

But it is stil necessary for exhibitors to go 
after them, beating the big drum, like the show- 
men of past years. 

While today, exhibitors have not the vast num- 
ber of films available from which to select their 
programmes, thank goodness there are still many 
independent releases which are proving money- 
spinners, if they are exploited in the right 
manner, 

Added to which, Continental pictures are in- 
creasing in popularity every month. 

Even in some tough provincial centres, huge 
returns are reported, 

My company is now going all out on pro- 
grammes with exploitation value. 

Although some cinemas are finding it necessary 
to close down, all our branches report wonderful 
business and excellent reactions to the majority 
of product we have to offer. 


CONVINCED that what the patrons want 
today is variety, New Realm is going all out to 
provide them with if. 


Topping the list of foreign product is “* Das 
Madchen Rosemarie,” (* The Girl Rosemarie "’) 
starring Nadja Tiller and Peter Van Eyck. 

This film—winner of the Critics’ Award at the 
Venice Festival, and the Golden Globe in Holly- 
wood, tells the true story of Germany's most 
notorious call girl. 


“ The Girl Rosemarie " has received a big re- 
ception all over Europe. It is shortly to be 
released in the States and arrangements are being 
made for the film's extended run in the West 
End. 

Another New Realm picture is “ Madeleine 
Tel. 136211" starring Eva Bartok, Sabina Sessel- 
man, Kai Fischer. 

Although, once again, this deals with the life 
of a call girl, it differs completely from “ Rose- 
marie." Eva Bartok plays Madeleine, the call 
girl who fights for the right to love, aided by her 
school friend, Sabina Sesselman 


As a contrast, “ Ballerina et Buon Dio " (“ The 
Bullerina and the Good Lord’) is the story of 
Mariette the orphan. This little boy, convinced 
that the beautiful ballerina Camilla is his mother, 
charms his way into her heart, and with the help 
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of the Good Lord, played by Vittorio de Sica, 
sorts out Camilla’s muddled life 

Other New Realm pictures are: * Romerai” 
(* The Girl with the Green Eyes"); “ Girl Cap- 
tive on a Submarine,” with Marilyn Maxwell ; 
* Passionate Wilderness,”’ with John Sutton; and 
“Lock Up Your Daughters ” (X) an exploitable 
quiz film 

Variety is also the keynote to New Realm’s 
British product which includes: 

* Latin Quarter ""— a musical comedy in Tech- 
nicolor, with a galaxy of well-known TV person- 
alities; “ Climb Up The Wall,’ with Jack Jack- 
son; “ The Ring Is Square "—a boxing story 

Soon to go into production is Nat Gould's 
novel * The Outcast.” 


Less Words— 
More Deeds 


Says Kenneth Rive, of Gala 


E are all very sorry that the Chancellor did 
not see his way clear to grant tax exemp- 
tion to the industry. 

It was most disappointing but I do not think 
the air of gloom now pervading the industry is 
going to help matters. Despite the difficulties, 
we must carry on. 

Generally speaking, we in the specialised film 
industry have had a good year. We are told that 
some of our films are ruining the business—but all 
that is being ruined are the cinema carpets! 

Gala has no time for gloom. I am quite certain 
that our success in the past few years, and which 
we are enjoying at this very moment, is due to 
hard work and showmanship. 

Personally, | have the utmost confidence in the 
cinema of the future. I believe that if more ex- 
hibitors regained the lost art of showmanship, they 
could do a lot to help the industry and themselves. 

Sitting and talking around board-room tables 
bemoaning the fate of the industry solves nothi 


So, to quote the politicians, “ Less words and 


more deeds! 


THE pattern is changing in the cinema world, 
in that more and more Continental films 
are being booked into situations which never 
before played them 

Today, Continental films mean big business 

Gala offers exhibitors top stars, top films, and 
top box-office receipts 

For example, “The Adulteress,” starring 
Simone Signoret and Raf Vallone, directed by 
Marcel Carné, is still playing in the West End 
after a three-months run 

* Liane—Jungle Goddess,” siarring Hardy 
Kruger and Marion Michael is now in its fourth 
month in the West End This is an Anglo 
Amalgamated-Gala co-deal. 

“The Third Sex,” which poses the problem 
when a boy is different, can he learn to love a 
woman? This had a successful two-months run 
in the West End 

Julien Duvivier’s witty bedroom farce, * Th 
House of Lovers,” starring Danielle Darricux 
Gerald Philipe, Dany Carrel, is breaking records 

New from Gala portend big 
successes for the rest of 1959. 

From France come two Bardot pictures 
“The Lighthouse Keeper's Daughter" and 
* Sweet Sixteen ”’ are on the list. Drama of the 
Paris underworld, “A Priest in Pigalle” is an- 
other Gala film, as is “ Prisons de Femmes.” 

“ Action Immediate ” is a tough gangster film 
with Henri Vidal; “* Mannequins de Paris,” a 
Franscope-Eastman Color production featuring 
the top models of Paris, stars Madeleine Robin- 
son and Ivan Desny 

* Kiss of Fire,"’ a CinemaScope and Eastman 


releases 


Color production features Jean Marais and 
Kerima in an adventure film shot against Yugo- 
slavian backgrounds 

Jean Gabin stars in Marcel Carné’s “ Pepe le 
Moko,” Dostoievsky’s ** The Idiot ” stars Edwige 
Feuille and Gerard Philipe and “ Marie du 
Port” features Jean Gabin again 

A film dealing with the love of an illegitimate 
child, “ A Bed of Grass,”’ comes from Greece 

And from Italy Gala has the film that won 
seven international] awards, “ Le Amiche “ (* The 
Girl Friends") starring Eleonora Rossi 
Valentina Cortese, Yvonne Furneaux, 
Ferzetti and Franco Fabrizi 

“Femme Fatale,’ in wide screen and colour, 
stars the late Marta Toren with Amedeo Nazzari 
in a murder drama “Hello Switchboard” is 
a story of the private lives of five telephone 
operators and a light-hearted comedy, “ Irresis- 
tible ” stars Marisa Allasio 

* Venice, the Moon and You,” with Italian 
comedian Alberto Sordi also stars Marisa Allasio 

lina Pica is seen in “Qh, Sabella,” and 
Vittorio de Sica, Carmen Sevilla, Lea Padovani 
in the comedy * Viva Amore,” in Eastman Color 

Three German films with Curt Jurgens are on 
Gala’s list: “ The Devil’s General,” a dramatic 
film based on Carl Zuckmayer’s play, and 
directed by Helmut Kautner; “ Afraid to Live” 
and “ Without You it is Night,” in which Eva 
Bartok co-stars 

Also from Germany are “Street Acquain- 
a sex drama and “ Dolls of Vice,’ 

A boxing and ballet drama from Japan is “* The 
Champion (Eastman Color) starring Miye 
Kitahara and Yujiro Ishihara, the two young 
stars who will be remembered for their perfor- 
mances in “ Juvenile Passion.” 

A Chinese film, “ The Last Rose.” is the story 
of a man who leaves the sanctuary of the con- 
vent 

Swedish actress Margit Carlquist, leading star 
of the Theatre Royal, Stockholm, is in “ The 
Summer Wind Blows,” and Spanish boy singer 
Joselito Jimenez in ** Saeta.” 

Mari Torocsik, Hungary's most popular actress 
stars in “ Paprika,’ another Gala picture 

A circus film from Russia “ The Big Arena, 
with the 
screen and production 
the Don,” is based on book of 
Soveolour Also in colour is “ Don Quixote 
based on the Cervantes story, in wide screen and 
colour. Shakespear's tragedy, * Othello,’ 
in colour 

From the United States comes the 
* Island of Wild Women.” 

The strange love rites of many lands, “* The 
Mating Urge,” was filmed by seventeen camera- 
men around the world 

“ Terror in the Midnight Sun ° 
film, as is “Lili St. Cyr.’ 


TONIC WITH OR® 


By Ken Dawes 


RB Productions has from its inception con- 
centrated on providing exhibitors with 
highly exploitable programmes which are not in 
any way offensive either to the Censor or to the 
public, and the results have proved a tonic to 
the box-office. 

We have infinite faith in our own future and 
that of the industry and we are now negotiating to 
obtain further product to maintain a continuity of 
box-office attractions. 


Drago, 
Gabriele 


tance,” 


world-famous clown, Popov, is a wid 
*“ Quict Flows 
same title, in 


colour 


is also 


jungle film 


*« another U.S 


EXHIBITORS are still reaping rewards by 
booking such films as the evergreen attraction 
*Gulliver’s Travels"’ and “ Hoppity Goes to 
Town "; the Technicolor production of the story 
of “ Adam and Eve”; the romantic drama, “ Un- 
ashamed,” a film set in a California nudist 
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colony: the factual bull-fighting film, Torero, 
which received national press acclaim and has 
now got an A certificate, and “ Giant From the 
Unknown,” 

Another full length Technicolor musical 
cartoon, Hans Andersen's “ The Shepherdess and 
the Chimney Sweep,” in which the voices of 
Claire Bloom and Peter Ustinov are featured, is 
scheduled for an early holiday release. 

The very essence of our indusiry is showman 
ship and to this end we back all our product with 
first-class field exploitation 


A MONEYMAKER 


By A. M. G. Gelardi, of Archway 


HE Chancellor has seen fit to ignore the in- 

dustry’s appeal for relief from what we 

can regard as an iniquitous tax. It is easy enough 

to sit back and moan, even if we are determined 
to continue the fight for tax relief. 

However, the industry is by no means dead 
What we need is a good programme. Our patrons 
still flock to see a film that catches the public 
imagination. 

It is our aim at Archway, to supply our ex- 
hibitor friends with such programmes. In fact 
we are releasing on May 8 a programme which 
we are sure can beat the budget blues and make 
the box-office jingle. 

The programme is 
Fingers.” 

After “ Hercules” Archway will give the ex- 
hibitor many programmes that will help make the 
industry the biggest money-maker on earth. 


“Hercules” and “ Light 


ARCHWAY has some fine product lined uy 
for the Autumn and Winter seasons High 
on the list is “ Like Father Like Son now 
its first run in London. Vittorio de Sica 
Star 

* Hercules * opens at the Cameo Royal, ¢ 
ing Cross Road, on May 8. Archway is confi 
dent that this wide-screen colour nicture wh 
stars Steve Reeves (*' Mr. Universe "') will do w 

Coupled with it is the British 
“Light Fingers with Eunice Gayson, Guy 
Rolfe, Roland Culver and Lonnie Donegar 

From France come * Gargaison Blanche 
Francoise Arnoul and * Brigade des Mocurs 

“Aphrodite, Goddess of Love” is an Italian 
picture Archway is handling, and the 
is negotiating for 
that country. 
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ECONOMICAL 
REHABILITATION 


A necessity these days, we know— 


That is why we offer a range of MODERN 
REBUILT CHAIRS — AS NEW THROUGHOUT 
constructed to your individual require 
ments, at really sensible prices 
present day budgets 


to meet 


Many batches of carefully selected used 
chairs also available at bargain prices 


ENQUIRIES FOR "ON-SITE 
RENOVATIONS WELCOMED 


eehair 


EQUIPMENT & FURNISHINGS Ure 


102 BRIGHTON ROAD, LONDON, N.16. CLISSOLD 6617/8 


68d 


LOVELLS 


FRUIT PASTILLES 
MILKY LUNGH 
TOFFEE REX 


sae0 LV ere 


7 


and are 
advertised in 
your Cinema 


G. F. Lovell & Co. Ltd. 
Rexville - Newport - Mon. 
— nena 
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SERVICE MAKES 
YOUR SALES 


by Jack Driver, Cinema Sales Controller, 
Eldorado Ice Cream Co., Ltd. 


i time when the prob 


t eal il y if al I \ t 
ems of the cinema industry do not seem 


have been very greatly resolved. The future 
sill hedged round with difficulties, although 
he F gns everywhere that the main problem 
f falling attendanc being pul into perspec 
id realistic steps taken to overcome it 
I have fe hirty vears or more been closely 
ed with the industry and it would not 
» opportune for m O Say, as we mecl again 
th vear, for the annual conference, that my 
flex nto grows 
I watch battling with its many formidablk 
difficulties and my respect for its inner strength 
nd determination unbounded As suppliers 
ur interest is very closely linked with us pros- 
p y and the emphasis on the boosting of sales 
more mportan oday than ever before 


It has never been my company's policy to be 


ded a nerely upplers it isn’t enough 

vu Ws wan io be first and foremost, 

Suppl with Servic which is vastly 

diff 

Yi pence per head is a matter of mutual 

n n and my division is geared to afford you 

which will see, given always of course 

opportunity, that the highest return possiNe 
nade from you 


If you k sal without service then you are 
doing only half the job and leaving out, in fact, 

most important factor that exists. 

Constant thought is given to new ideas and 
plans to increase sales, whether it be with inter- 
hou competitions with prizes for the staff of 

1¢ winning house or helping a manager re-plan 
hi it hk programme to better advantage My 

fl i! of whom are trained cinema men, 


ncourage managers to bring forward new ideas 
and will always discuss and help implement any 
uggestion which resulis in higher pence per 


We fully realise the stall problems of today and 
: ising expenditure and we will, wherever 
possible, make suggestions to overcome the diffi- 
culty Your problems are very much our con 
cern——let us help if we can 
In looking back over the past two years, certain 
changes in the pattern of sales are obvious. The 
pence per person has very definitely shown an 
increase duc, in the main, to a greater sale of 
shilling lines 
I have no doubt that reduced numbers have re- 
ulted in a better audience coverage, but there 
cinemas even today with sales staff who still 
show a lack of appreciation of the customer's 
need. The extra demand for service is always 
just that little more difficult, but the result is 
invariably always just that much more worth 


while 


To quote a case in point, | was told of an 
incident, which, of course, one has to treat with 
certain reservations, of a patron who asked for 
an ice cream at approximately 8.30 p.m The 
reply was that the refrigerators were locked and 
if the patron wished for an ice cream then he 
should go to the shop next door An extreme 
case, perhaps, but nevertheless, an altogether 
unhappy episod 


Fortunately, these complaints are few, but they 
are always quoted as one of the reasons for fal- 
ling attendances—lack of service If instead of 
one patron demanding ice cream at 8.30 p.m. 
there were a dozen or more then it isn’t hard to 
assess the overall loss of revenue for the year 


The shilling sale has come to stay in a Wig way 
as evidenced by our shilling lines, and, of course, 
Duet, which really made the sales impact. The 
shilling Velvet Lady helped to continue the 
Eldorado success story and marked a turning 
point in shilling sales generally 


Future Development 


It is only now, one year after its introduction, 
that a trickle of supplies of Duct can be diverted 
from the cinema proper to other outlets, despite 
9 production which has been doubled time and 
lime again 


One can judge from this that the future devel- 
opment of sales will be in the higher price bracket 
rather than the cheaper lines, Audience preference 
today 1s, perhaps, more selective than of years 
ago but one cannot overlook the fact that the 
spending capacity of today is greater and that 
the average person is conditioned to higher 
prices 

My division has developed almost a depart- 
ment within itself to exploit the many publicity 
angles which occur with films of today. An 
obvious exploitation was the film “ The Long 
Hot Summer "—it provided a golden oppor- 
tunity for us to co-operate with both renter 
and cinema manager with excellent results 


Mutual Advantage 


We are always pleased to link up where possible 
with a cinema manager—it's to our mutual 
advantage. 


The year which has clapsed has been fraught 
with difficulties, but I am always heartened when 
I attend the annual conference by the indomitable 
courage which is shown by the industry generally. 


There will always be problems—every industry 
has them, but the cinema industry has displayed 
an awareness of its difficultics and has set about 
finding a solution in a manner which augurs well 
for its future. 


SALES and SERVICE | 


LEN HUTCHINSON 
sends cordial greetings to all 
his friends in the trade 

and looks forward to meeting 


them in person at the 


C.E.A. conference 


H. S. WHITESIDE &2COLTO . PARKHOUSGE WORKS . LONDON .§ SEE 
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No doubt about it — patrons will really 
go for this new deep mixed flavour — as 
they do for Duet. A special full colour 
sound trailer will help to boost your 
sales. Make way for New Eldorado — it 


means more big business to you. 


* a 


ELDORADO CINEMA SALES SERVICE 


Devon Creamery, Stamiord Street, London, S.E.1. Tel: Waterloo 6821 
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Thought for 
food... 


66 NCILLARY 
oiten heat 
injustice! 


sales’ a phrase we so 


and use but what an 


It is all wrong to apply such an adjective 
(in my scrabble-worn dictionary “ ancillary ” 
* subservient ") to a factor which, and this 
is common knowledge, means to many hard 
pressed cinemas the 


ind extinction 


difference between lite 

1 approached the preparation of this article 
with zest--proud of being so tull of bright 
and (so | thought) original ideas which were 
surely destined to revitalise the cinema indus 
try 


Then, out of some instinctive 
caution, I decided to check a point or two 
with a sales executive of one of the major 


How quickly 


sense ol 


ice cream manutacturers 
cut down to size! 


I was 


Not Discouraged 


That well-worn cliche that there is nothing 
new in the world seems just as apt with 
cinema sales techniques as with anything else 
But, far from discouraging me, this executive 
assured me with tremendous enthusiasm, not 
only for we cream but for the cinema too, 
that good ideas, whether new or not, 
the better for 
repeating 


were all 
repeating, reneating ind 


The problem 
main points 


boils down to 
First is to make optimum use 
of the precious, and, from the sales aspect, so 
brief lghts-up periods, whether it be by en 
couraging the cashier to arm newly 
patrons with sixpences, or by 


really three 


arrived 
training the 
staff as detectives and psychologists so that 
they can spot and handle the shy and unob 
trusive patron who is 
away 


seated several seats 
from the aisle and does not like dis 
turbing people; or who is self-conscious about 
eating in public, especially with the lights up 
or who has only a pound note in spite of the 
cashier; or by attention to routing of sales 
girls and varying of their stock according to 
type and age of audience. and so on 
and so on 

The second point is to ensure that foyer 
the best: and the 
third is to ensure that we have the best pos 
sible goods to sell 

But, apart from this spot of desirable repe- 


kiosks and service are of 


by STUART BLACK 


I do feel there is 
achieve alter all 


tition little more 


Ot course all exhibitors—-circuit and inde 
pendent alike--know only too 
portance of their sales But 
industry in its collective 


well the im 
what of the 


ictivities ’ 


Who would claim that sales do 


eceive in 
the industry's day-to-day deliberations 
prominence commensurate with their place 


its economics” 


We have 


income 


let's face it, two main sources of 
food 


*tood to 


films and Here | will use 
the term 
drinks, contectionery 


anything edible o1 


embrace ice-cream 
nuts, NovcorTrN m iact 
drinkable which is avail 
ible could ivailable 


hl 
reasonably be made 


in the cinema 


Now films, in my opinion, really 


than eve! Here, on issues which ‘ 

of us, we do work together. At this moment 
two all-industry committees are working 
energetically on the 


(under BFPA 
tation (BKS) 


Points of 


allied subjects of sound 


iuspices) and picture presen 


view are exchanged and 
pooled by 


Stage ol 


ideas people representing every 
a film’s journey from pre-production 
planning right up to its 
public, on the 


whom 


} 
presentation to th 


ittracting and satisfying 


ibsolutely everything denends 


A Committee ? 


Why not then such a committee for food? 
It should include representatives of the two 
exhibitor associations: of the circuits as well 

doubt ilready done a 
tremendous amount of research) of manufac 


turers 


(for they have, no 


associations and/or individual 
with the 
The inaugural meeting could even be 
in open torum 


com 
panies——and of 


co-opt 


course powell to 


Just as with a screen in almost every home 


(and stereophonic sound in 


more 


some too!) we 


have to strive than ever for technical 
remember that with 
food, too, we are competing, much more so 
with outside availability. Here, too 
must strive for maximum auality, value-for 


money and perfection in presentation 


perfection, so we must 


then we 


Let us approach this food guestion from 


he perspective it merits. We must not on! 
learn to do the best we can with what we 
got maybe we can get something 
better with which to do it 


This is a challenge not only to the exhibito 
to the manufacturer, too; and | wouk 
lo see items made specially for the cinema 

do not wrapped differently) 

‘als which cannot be obtained 


which the public will associate wiih u 


mean just 


elsewhe 


is the film can transform our patrons 
world socially 
tend the 


transport 


ind geographically, let us 
escapism to tood le 
them to new gastronomic 


tories 


No Extremes 


I do not suggest that we need vo to th 
extreme of providing “ Bird's Nest Soup-on 
Stick ” for theatres playing “Inn of the Sixth 
Happiness.” but there is a lot that could 
done. Some ice-cream manufacturers | 
already displayed considerable ingenuity here 


What 


about the confectioners and chocola 


ers 


I have not forgotten 
would have to be considered, though the ay 
proach might be different, bearing in 

on the one hand, the undeniably 
ind on the other, 


cigarcttes 


mind 
igh demand 
the low profit margin: and 
the facts that prices are high enough, perha 
idversely lo iffect 
nicotine does murder ou 
ind some of our 


other sales, and t 
screens, ou ud 


patrons too, no dount 
And in these days of calorie-talk and pre 
packing 
Cinema Supper Pack, 


eat as a bar of chocolate 


why not a hgh  protem-content 
crumbiess, as casy to 
selling at say two 
half-a-crown and with ice 


as dessert, of 


shillings o cream 
course? This might 

a boon to the patron who comes to us st 
from work, and meht 


do so 


auite 
ight 


encourage more to 


But there | go with my (old) ideas! Bette: 
to save it for the committee! And let us seri; 
this word “ ancillary“ once and for all 


Ww 
Wok 
PLDORADOD ICE CREAM CO ith Agents 
64-76. Stamford Street, Lowden, §8.F.1 Waterloo "i 
6821 (10 limes! ' 
Cinema Sales Controtier: ) Hi 


Aveistant Cinema Sales Controller 


vA | r 4 


Vroduct 
Aree Cinema ontrotlers ‘ 


Hu y 


Dinplay material available: | 


1 LYONS AND CO... LTD 


Street 


(sales 


M 


Happikup 


, 


Lyons Maid tee Cream Sales Department, Cadby 


Distribution depots Hall, London, W.14. Riverside 


Cinema Sules Management: Wa 
7 \ ! 


Head Office Superintendent: K 


Supervisors 


Depot 
\ 


ih 


Dun 


Wa 


2040 
A ile 


n 


kyr 


Hammersmith 


em 


Count 


Biromogham 


147) 


rdifl 


ua 


1 464 
Goo 


Sander 
1 i 
46 


ovs 


if 


weh, Ne 
ws) 


Is Yard 


69s) 


! 
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The “KINE.” At-a-Glance Guide to Better Cinema Sales 
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SALTED PEANUTS, 6d. & 1’- 
SALTED CASHEW NUTS, 6d. & 1’- 
SALTED MIXED NUTS, 6d. & 1’- 
SELECTED MIXED NUTS, 6d. & 1’- 


SELECTED HAZEL NUTS, 6d. (ts 
( 


SELECTED PEANUTS, 6d. & 1’- COCONUT ICE, 6d. 
NUTS & RAISINS, 6d. & 1’- COCONUT CANDY, 6d. 
MILK CHOCOLATE COATED NUT TOFFEE BARS, 6d. 
RAISINS, 6d. HONEY CRUNCH, 6d. 
MILK CHOCOLATE COATED TOFFEE POPCORN, 6d. & 1/3 
PEANUTS, 6d. SUGAR POPCORN, 6d. & 1/3 
BUTTERED BRAZILS, 1'6 
FRUIT DROPS, 9d. & 1/5 
LIME DROPS, 9d. & 5 
LEMON DROPS, 9d. & 1/5 
BARLEY SUGAR, 9d. 
BUTTER MINTS, 10d. 


S 


To: W. G. ADDISON, SALES MANAGER, CINEMA DIVISION 


SOLO LABORATORIES LTD., 


103 WALMER ROAD, LONDON, W.10 


LAD. 2871 -— 1884-6350 
Please send me a free sample of your CINEMA PACKS 


Name 
Address 
Theatre(s) 
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Product Directory Seasborcugh Albemarle Back Road. (Scarborough 


Scottish Region 


. . Northern Division TI Creamerices Crammillar, 
ICE CREAM—contd Edinburgh 9 (Abbeyhill 2323.) 


Edinburgh: Craigmillar. (Abbeyhil! 2323.) 
Kirkealdy: Hayfield Place. (Kirkcaldy 4601.) 
Shdoe j Dundee: Longtor vad. (Dundee 83078.) 
, ; —_ —— ; Glasgow: 1640. Longt Road. (Bridgeton 6623.4.) 
; / Kilmarnock d. (Kilmarnock 2390.) 
Presect: » 7 omg . ; : Aberdeen: Quarr Ou Northfield. (Aberdeen 
7 46155.) 
Southern Division--The Creameries 
Edinburgh 9 (Abbevhill 2323.) 
Belfast: Antrim Road. Glengormiey, Co iirim, 
I. (Glengormieyv 660.) 
, Newcastle-on-Tyne nton Road Newcastle 
Mm CO.. LTD : A 662262.) 
ILSONS ICE CREA Carlisle: Durran Hill Trading Estate, Durran Hill 
(ia association with Neils of Toronto.) Road. (Carlisle 26019.) 


Uxbridge Road Hilliagdon Heath abridge Stockton: Ross Road. Portback I 
Middlesex. Hayes 6141 3 67444.) 


Sunderland: Grantham Road, Roke Sunderland 
§7422.) 


Stockton 


Western Regios 

Birmingham Division—-1623, ¢ niry Road, South 
Yardley, Birmingham 26 cocks Green 3207 
3209 and 3200 

Wednesbury: Poruman Road ednesbury 1851/2.) 

Hockley $21 /31 Park o2 Kermingham 
Northern 4672.) 

Birmingham: 1623 Coventry 
(Acocks Green 3207 

Coventry: Siskin Road 

Leicester: 87, Avenue 
14678.) 

Northampton Grafton trect Northampton 
32172.) 


Oxtord: Tynedale Road. (Oxford 48920.) 

Cover of the “ pep-shot"’ folder distributed South Wales Division—19/23, Norbury Roa¢ 

by Wall's to boost its Strawberry Magnum water, Cardiff. (Cardiff 72272/3 and 71482 
Chektenham: Plough Yard. (Cheltenhs 
Worcester: Orchard Street. (Foregat 
Shrewsbury: Mor oor Road. (Shrewsbury 6831.) 
Swansea SW ) fach Trading Estate 


St. Clears tatior rac t imarthen- 
Shire. (St s 32 
Aberystwyth: ¢ is Minera 
Lianbadarn Road ervstwyth 
WALL & SONS (ICE CREAM). LTD Cardiff: 19/23, Norbur ad 
lee Cream Marketing Neadquarters ¢ , . . 
Roval Road. London, N.W.10, (Elgar $722.) y 29 . Str r. (Centr wen omwell Road 
Mi 
Southamp 
R 


Sales Director “ 
Multiple sales Manager . Met East : ' os . Mhourne <5: — Pg t Taun 
‘ : unto ory { oad 1 
Factories & Rexional Headquarters: | . rawley 1214.) Bris 
‘ 4 ‘ 1S ram 
M 
orporatio 
eymouth 402 
Wallisdown 
nion 5351.) 
Ye Lyde Road. (Yeovil 746 
> - Salisbur Southampton Road 
Divisions and Depot , Redruth: School Lane, East Fr 
Ca ‘ — Piymouth Alvington Street 
" > “x Roa } + $3547 mouth 65766.) 
Torquay’ 1. Manor Road, St 


quay 87082 


Southern Region 


Exeter Exhibition Way Pint 
(Exeter 67091 
Barnstaple: Vicarage Lawn. (Barnstaple 
Minehead: Parkhouse Road. (Minehead 
Equipment: =| arge-capac sales trays, a 
units 


Northern Region: 


Publicity material: Wall's 35-<mm. « 
and normal screens) l6-mm 
slides All sales trailers and 

jisplay materia 


mpicte range 
fry 


NUTS : POPCORN 


CANDY STRIPE (CONFECTION) CO... LTD.. 
186. Campden Hill Road, London, W.8. Park 
4577-7781. 
Sales director: Roy Hood 
Area manager: David Pear 
Branch offices: 
Sussex: Marsh Foods Products, 77 Grand Parade, 
Brighton Brighton 29388.) 
Hant Marsh Foods Products, 12, Carlton Place. 
Southampton Southampton 3159.) 
Hull: Remedee Supply Co., 600, Holderness Road. 
Hu Central 13621.) 
Channel Islands: E. Vaudin, 5, Saleric, St. Peter 
Port, Guernsey, C1 
West of England representative: Norman Carling, 
Denton, Pound Road, Lyme Regis 
j of ight d ’ Product: 6d. Popcorn, Toffee, Fruit, Chocolate, Is. 34 
Is 649231/3 Family Pack, Toffee, 6d. and Is. Peanuts 


Ambler Thorn Garage, Ambler Thorn : 
5 sbur "3006.3" continued on page 79 
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The best of luck to the Confer- 
ence—may it see the beginning 
of a really prosperous year! 


FROM THE MAKERS OF 
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for refreshment 


KIA-ORA 


CUP SQUASH 


ORANGE - LEMOM - GOLDEN ORANGE 


The Interval Feature 
that EBrightEene 
the Picture 


he popular, profitable Kia-Ora G 


the best money-maker in the field.) 
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Everyone loves 


Lyons Maid 


Your patrons will be excited by the Lyons Maid range 
of iced lollies, ice cream and dairy ice cream... 
not forgetting 
Koola Fruta for the children 
on Saturday mornings. 


And you, too, will 
be delighted by 
the bigger, 
quicker turnover. 
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Product Directory 
NUTS: POPCORN—contd. 


CATERHAM FOOD PRODUCTS, LTD. 

Product: Coconut ice, coconut candy, nut toffee, honey 
crunch, all retailing at 6d.; Sugar Popcorn and 
toffee popoorn, 6d. and Is. 3d. packets. Fruit 
drops, lime drops, lemon drops, barley sugar, all 
retailing at 9d.; Fruit drops, lime drops and lemon 
drops in Is. 5d. packets. Butter mints retailing at 
10d., and Bamboo buttered brazils retailing at 

6d. (See under Solo Laboratories.) 


CLARKS CEREAL PRODUCTS, LTD., 
Blackborne Road, Dagenham, Essex, 
@221 (4 lines). 

Sales manager: J |. Bei! 

Sepply: Direct to cinemas 

Publicity material mcludes filmicts, sides and 
sands Apply, head office 

Product: Butterkist 


KENYON, SON AND CRAVEN, LTD., 
Eastwood Trading Estate, Rotherham. Vorks. 
2044 (5 limes). Also in Glasgow and London. 

General sales manager: |. Blyther, MSMA 

Sales representatives: Throughout UK 

Prodect: 24. packets’ Roasted and Salted Peanuts 
Nuts and Raisins, Peanut Kernels, Licorice Com 
fits, Anoos. Is. packets: Sugared Almonds, Roasted 
and Salted Peanuts, Roasted and Salted Cashews 
Roasted and Saked Mixed Nuts. 6d. packets 
Licorice Comfits, Sugared Peanuts, Roasted and 
Salted Peanuts, Roasted and Saked Cashews, Pea 


mut Kernels, Nuts and Raisins 


LARKINS FOOD PRODUCTS, LTD.. 
Ster Works, Cobden Road, Levtonstene, London, 
E.11. Telegrams: Peanuts, London. Leytonstone 
4347-8. 

National cinema representative: 
Supplies to cinema direct 

Publicity material: Traiicrs, slides, price cards 
cards with product on show (suitable for 


Dominion 


display 


from head office 
displa 
hanging) 
Product: Cellulox: film packs of roasted salted peanuts 
r 
(retail 6d.); mut crunch (retail 6d); and coconut 
<e. Terms on application 


GBORGE PAYNE AND CO., LTD. 


(See Confectionery ) 


PIMS POPCORN, LTD.. 

St. Ann's Road, Harrow, Middlesex. Harrow 6321. 
Sales manager: (; ©. W 
Product: Toffee Popcorn, retailing at 6d) and 

Fruitie Popcorn, retailing at 6d Pims 

flavoured popeorn, retailing at 6d and Is 
All mquiries to head office 


SOLO LABORATORIES, LTD., 
103, Walmer Road, London, 
2871, 1884 6350. 

Sales manager: Wo OG 

Supply: Dirce: 

Product: Salted peanuts, salted cashew 
mixed nuts, selected mixed nuts, nuls and raisins 
retail at 6d and Is; selected hazel nuts, milk 
chocolate raisins, and milk chocolate-covered pea 
nuts, retail at 6d. The brand name for the produc 
is “ Bamboo" Packages are designed for cinema 

Delivery in three days. Terms on applica 

tion. (See also Caterham Food Producis ) 


Lodge 


W.10. Ladbroke 


Addison 


nuts, salted 


sales 


H. S. WHITESIDE AND CO., LTD., 
Parkhouse Works, London, §.E.5. 
(15S limes). 

Cinema division sales manager: LG 

Publicity material: Contact head office 

Product: 6d Popcorn, Toffee 
Kiddie Chocs, &d. Ass 


Rodney 5432 
Hutchinson 


Frun, Chocolate, Is. 34 

Fruit Jellies; 6d Choc 

Toffees: 6d Kiddie Choes: 6d. Asst. Fruit Jellies 

6d. Choc. Peanuts, 6d Choc. Coated Raisins; 6d 

Peanut Brittle, 6d. All Nut Bars; 6d) Mint Thinsies 

6d. Pompey French Nougat, 3d. M. Choc. Coker 

nut Squares, 3d. Jelly Drops; 34. Choc. Toffees 

id. Matinee Asst, Is. Noddy; Is. Choc. Coated 

Raisins, Is. Choc. Coated Peanuts; Is. Mint Thin 

Mini-Coke Squares; Is. Nut & Fruit; 

Choc. Almonds: Is. 6d. Choc. Hazels 

Choc. Brazils; Is. Del Choc. Fruits; Id 

Fruit Chews, 6d. Coconut Patty; 6d. Salted 

Peanuts, 6d. Salted Cashews; 6d. Salted Mixed 

Nuts, 6d Mixed Nut Kernels; $d. Hazelnut 

Kernels, 6d. Nuts & Raisins: Is. Salted Peanuts 

is. Salted Cashews, Is. Salted Mixed Nuts, Is 

Mixed Nut Kernels; Is. Nuts & Raisins; 6d. Pop 

Corn, 3d. Peanuts & Raisins 

(Orange Maid. Sce lee Cream ) 

Elizabeth Shaw Helm Royal, Dulcet and 

6d. Orange Milk Blocks, 6d 

6d. Milk Choc Blocks; Is. 6d. Milk Choc Discs 

ls. 6d. Orange Milk Discs; Is. 6d. Choc. Mint 

Crispettes; Is. 6d. Choc. Fruit Crispetics. Is. 6d 

Liqueur Tots: Is. 9d Dig. Mint Creams, 2s. 6d 

Choc. Mint Creams, 2s 6d. Choc. Ass Creams 


Rx galin 
Coflee Milk Blocks 


ls. 6d. Choc. Coffee Creams, 3s. 6d. Choc 
Leaves, \s. Chos. Mint Crisps; 2s. Choc 
Leaves; Is. 6d. Choc. Dig. Mints; Is. 6d 
Coffee Creams; Is. 6d. Choc. Ass. Creams; Is. 6d 
Field Ass.-Milk; Is. 6d. Choc. Ass.-Plain; 4s. 6d 
Choc. Pineapple Leaves; 3s. 64. Choc. Apricot 
Leaves; 3s. Choc Mint Crisps; 2s. Choc. Ginger 
Sd. Harlequin Fruits, 6d. Mint Imperials, 6d. Fruit 
Imperials; 6d. Merritime Nougat; 4d. French 
Nougat Bar, Id. Nougat Bars; 2d. Nougat; 6d 
Almond and Fruit Nougat Bars; Is. per qt 
Majestic Almond and Cherry Nougat Cubes; 9d 
per qtr. Luxury Toffees; 84. Mint Chews; 6d. Fruit 
Chews; 34. Majestic Choc. Nougat; 4. Krispy 
Krunch, 2s. 4d. Swan Lake; 2s. Dulci Fruits; 9d_-Is 
pre pack Fruit Drops, 9d.-Is. pre pack Sherbet Bon 
Bons, 9d -Is. pre pack Sky Mints; 9d -Is. pre pack 
Herbal Pieces 


Ginger 
Gunger 
Choc 


SOFT DRINKS 


CANADA DRY (LONDON), LTD., 

189, Munster Road, Fulham, §.W.6. Fulham 8441. 
General sales manager: HP. Argent 
Prodects: Canada Dry Ginger Ale, Soda Water 

Surawhberryade. Lemonade Sparkling 

Sparkhng Grapefrun, Spur Cola, Ginger 

per, tter Lemon and a complete range of Fruit 
Squashes, Cordials and Juices 


THE COCA-COLA EXPORT CORPORATION, 


25. Princes Gate. London, $.W.7. Kaightsbridge 
4571. 


Sales Manager: | HR 
Cocatola Bottlers: 


Coca-Cola Northern 
Cranmore Boulevard 
Charnock Road 
16, Blenheim Terrace, Leeds 
Mardy Road, Rumney, nr 
oca-Cola Southern Bottlers, Lt 
St. John’s Road, Isleworth 
Loampit Vale, Lewisham 
763, Harrow Road, Willesden 
Broomhill Road Bristington 

Brislington, Bristol, 4 
Millbrook Trading Estate 
Southampton 

The Coca-Cola Bottling Co. (Oxtord), Lid 
Riverside, Grandpon, Oxford 

The Ulster loed Drinks Co, Lid 
10, Rumford Street, Belfast 

Beverage Distributors, Ltd 
18, St. Stephens Cireen, Dublin, Eire 

Munster Bottlers, Ltd, 10 12, Kyrls Quay 
Eire 

Aldcroft Downward, Ltd 

Pulrose Bridge, Douglas, Isle of Man 

Delecta Table Waters, Ltd 

Fleur de Lys House, King Street 

Coca-Cola Bottlers (Scotland), Lid 
Watt Road, Hillington, Glasgow, SW 2 

Le Riches Stores, Lid 
28, Colomberic, St. Helier, Jersey, C1 

Product: (cases of 24 bottles 7s. 6d. per 
case in Scotland and N_ Ireland, &s in 

Republic of Ireland) 


Tonic 


Barald 


Bottlers, Ltd 
Shirley, Solihull, Warwicks 
Fazakeriey, Liverpool, 9 


London, SE 5 
London, NW 
Trading Estate 


Millbrook 


Cork 


Norwich 


FORTE'S DAIRY PRODUCTS (BOURNEMOUTH), 
LTD. 


London Sales Office: 
186, Campden Hill Road 
4577-7781.) 
Accounts office: 


1, Latuumer 
4100-1) 


Dairy Agents: 


London, W8 (Park 


Road, Winton, Bournemouth (Winton 


Products 
Winton 
Dolls 
Herts 


Forte's 
Road, 

a 
Barnet, 


Latimer 
1100-1.) 
Road 


(Bournemouth Lid 
Bournemouth. (Winton 
Dairies, Lid Plantagenet 
(Barnet 2376.) 

Lid 180a 
(For 1162.) 
Lid , Holyport 

(Maidenhead tI4l) 
Maddison and Sons Lid 
Coventry 
Southwick Hill Farm Dairies, Ltd., % 
Road, Southwick, Sussex (Southwick 
Halifax Dairies (1939). Ltd Queens 
Halifax, Yorkshire. (Halifax 67701.) 
Handsworth Dairies Ltd Island Road 
Handsworth, Birmingham (Northern 2171.) 
Moore Brothers, Ltd., 15, Haltkin Street 
(Leiwester 61603.) 
Secttish Farmers 
Glasgow 
National Cinema Representative: David Pear! 
Publicity: Sound, colour trailers, siides, banners and 
showcards bevei age available All 
inquiries through London Sales Office 
Product: Fresko Milk Shakes. Cartons sell at Is each 
Fresko Milk Shake Service available through local 
Dairy Agent 


Road 


Landell's 
Dairies, Maiden 
Broad Lane 
Southview 
2198.) 


Road 


Leicester 


Dairy Co (Glasgow) Lid 


coolers 


JEWSBURY AND BROWN, LTD., 


Tanzaro House, Ardwick Green, Manchester, 12. 
Ardwick 3181/4. 
Carton squash sales manager: P 
National cinema representative: F 
ness Avenue, Nr. Blackley 
Branch offices: 
Mr. Bland, Pishergate Hill, Preston 
Mr. Smith, R. Ellis and 
Wales. (Ruthin 1.) 
Mr. Owen, Beach Road 
Mr. Reynolds, 
Stretton 42.) 
Midland agent: Edwin 
Hopden Brewery, 
(Sedgley 2051.) 
Publicity materiak Technicolor filmiets 
display material available on 
cabinets on loan where sales 


Stiles 
Howard, 10 
Manchester, 9 


Inver 


(Preston 3152.) 
Sons, Lid., Ruthin, N 


Bangor 


(Bangor 
Church Stretton 


Salop 


250.) 
(Church 


Hoklen's 


oodsetton, nr 


Bottling Co Lid 
Dudley 


sales trays and 
request LCoolng 
justify their issue 
Product: Zenith Orange Squash in 10-07 
retailing at Is. and anzaro Orange and 
Squash packed in 7-oz waxed 
6d. Individually wrapped dr 
free 


waxed cartons 
Lemon 
cartons retailing a 
nking straws supplied 


KIA-ORA CUP SQUASH DEPARTMENT 


(Part of Schweppes, Lid. (Catering Division).: 
Sales and Accounts: 33, Rashworth Street, S.E.1 
Waterloo 3063. 
Schweppes, Lid. (Catering Division); 
R. A. C. Watson, general manager 
Kia-Ora Cup Squash: 
G. M.A. Har sales manager. 
Cup Squash representatives: 
S London Area and 
Webb 
N_ London 
Hyslop 
N.W. England and W. Midlands 
N.E. England: D. Currie 
Scotland, Cumberland, Westmorland 
E. Midlands and E. Anglia: N. V 
S. Wales, W. and SW. England 
S. Coast Isle of Wig P. J. Burns 
Area agents: 


Home Counties 


Arca and Home Counties 


A. McRoberts 


Thomas 


An area 40 miles round 
extending to Maidstone, 
ampion is suppled from 

(Waterloo 3063 
S. Somerset, W set: ¢ 
Lid Sl, Gestridge Road, Kingsteign 
Newton Abbot, Devon. (Newton Abbot 90) 
QO. Jefirey, 78, Edgeurmbe Ave New 
(Newquay 4065.) 
Branheata, Led 0), Lowther 
Westmorland. (Kendal 870) 
Parson and Arr, St. Mary's 
Clacton-on-Sea (Claect 
Warrens (Dispensers), Ltd 
Kennington, Nr. Ashford, Ken 
Midlands: Smalimans, Ltd The 
Ukeston Road, Nottingham. (Nottingham 7 

Guernsey; W. Peel, 23, Glategny Esp t 
Port. (Central 2863.) 

Hampshire and W 
Lid 2 


Centra London 
Osford and Na 
Rushworth S« 


arton Squash 


Sussex 
. «, Grosvenor Sq, 
ampton 23159.) 
Isle of Wight: Gould 
7. Church Litten 
2487) 
Northumberland and Co 
> 


Ww arren 
Southampton 


Hibberd and 
Newport, LOW 


Durham Woo 
Lt 132, Gilesgate, Durham 


England: Smalimans 
Rusholme, Manchester, 14 
Northern Ircland: Dobsons 
Cregagh, Belfast. (Belfas: 
T. J. Plummer, 
Burntisiand Fife (Burntisiand 
Wheathoim Work Wa 
(Airdrie 2641.' 
Barry Dispensers, Ltd 
Glamorgan 
Area, Gloucester, Wilts ‘ 
and W.) Oxon: Warrens (Dispenser 
House, Waleot Buildin Bath 


Midlands rertons (Industrial Canteen 
Lid Snow j Shelton Stoke-on-Tren 
(Stoke-on-Trent 25261.) 

Ww Sussex’ Warrens (Disnensers). Lid oO 
Shoreham Road, Shorcham-by-Sea Shoreham 
by-Sea 4136) 

Yorkshire Smalimans 
Beeston, Leeds, 11 

Publicity material: Sales trays, Te 
lets and other display materia 
Street, S.E.1, or from branc 
Product: Scaled Wax cartons t 

squashes iu orange aNd lemon flavou 

7-oz size and Golden Oranre Squash 

Is. drink. Wrapped straws supplied 

loaned free where turnover justifies 


J. LYONS AND CO., LTD., 
Oranee Maid. Sce ice Cream 


continued on page 81 
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a 


Just look ‘ 


at the 
Tanger | 


SOFT CENTRES ' 


eleven different and delicious varieties of 


Welch's sweets, in colourful packets, specially 


designed to catch the eye, promote sales 


and help you to pocket a packet. 


} The different assortments of Welch’s sweets will 
Favourit eg) 


\ rival each other to top your sales list. 


Order your stock now of Welch’s |/- King Size 


and handy 6d packets. 


A selection from the WELCH’S RANGE 


Butterscotch Assortment, Sixteen Favourites, Chocolate Eclairs, 


Windsor Eight, Fruit Tangoes, Sherbet Tangoes, Licorice Toffee Alisorts, 
Minted Gold, Dairy Caramels, Rum and Butter Flavoured Toffees 


and Spearmint Chews. 


Pocket a Packet with 


Makers of the biggest selection of packeted sweets in the country. 


WELCH AND SONS LTD. 
TYNEMOUTH, NORTHUMBERLAND. 


Telephone: North Shields 3300. 
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Product Directory 
—continued 


CONFECTIONERY 


GEO. BASSETT AND CO., LTD., 


50, Bidborough Street, London, W.C.1. Eus. 1525 
and 7433. 


Sales director: G A. de 
National cinema representative: | 
Head office and factory: 
P.O Box 80, Owlerton, 
Adshead_) 
Publicity materia: P. DG 
Product: Liquorice Allsorts, 
$-lb. cartons Is. 4d. each; Dolly Mixture 
cartons 7d. each, I-lb. caskets 3s. Od. each 
Jet, 72 assorted Id. pieces to one box 


Pinna 
H. Mulchinock 


Sheffield, 6 g 


Duncan (Dummies) 


}-lb. cartons 8d. each 
}-Ib 


Lico 


BATGER AND CO., LTD.. 


Head office, Clapham Common, London, §.W.4. 
Macaulay 3311. 


Sales director: G. S. Abbot 
Publicity and sales promotion: RF 


Product: Silmos Fruit Drops, Is. per bag, 9d. per 

carton, 3d. Handy pack; Jersey Caramels, Is. and 
6d. film bags and 4d. Handy pack; Fruit Pastilles, 
10d. 4-Ib. carton, 3d. per roll pack; Jingos (Coco- 
nut Dice), 8d. per j-lb. bag; Mitcham Mints, 4d 
er packet; Golden Fudge, Is. 8d. per carton; 
urkish Delight, Is. 7d. per carton; Fiesta Fruits 
2s. 6d. per carton, Sugar Almonds, 2s. 6d. per 
carton; Sentries, 6d. Handy pack 


Hawegood 


BEECH’S CHOCOLATES, LTD., 
Fletcher Road, Preston, Lancs. 
Sales manager: Hf 


Publicity material: Special 
Continental chocolates 
Product: }-\b 
retail Is 
and 1-lb 


Preston 5266. 
Brown 


showcards, 
and chocolate 


available for 
mint discs 
mint discs 
Continental 
boxes at 4s 


retail Is orange discs 
assorted chocolates in 4-lb 


and 7s. 9d 


j-Ib 


respectively 


BEECHAM FOODS, LTD.., 
Beecham House, Great West 
Middlesex. Isleworth 5151. 

Sales manager: F C Roberts 

Branch offices: 


North East England 


c/o Lucozade 


upon Tyne 


Road, Brentford, 


and Scotland: G. E 
Factory, Vicars Lane 


Southwell 
Newcastle 


North West England and Scotland: D. G 
ton, 476, Sefton House, Exchange 
Liverpool, 2 

Midlands: H. E 
mingham, 4 

West of England and Wales: N. Ff 
H. W. Carter and Co, Ltd, 
Factory, Coleford, Glos 

London North District and 
Valentine, Beecham House 
Brentford, Middlesex 

London South District 
J. B. Ferguson, Beecham 
Road, Brentford, Middlesex 


Publicity materiak: Can be obtained 
Division, Beecham Foods, Ltd., 
Great West Road, Brentford, 


Product: Murraymints, 5-lb. jar and 7-lb 
10d. 4-lb Murraymints, pre-packs 
Murraymints, tubes, 4d. and 6d 
S-lb. jar and 7-Ib. box, retail at 
Murrayfruits, tubes, 4d. and 
seal’’ carton, Is.; Murray Caramels, 
retail at Is. }-Ib.; Murray Caramels, 
Murray Regent (chocolate assortment) 
and 7-tb. tin, retail Is. 4-Ib.: Murray 
bag 


Eggle- 
Buildings 
Wright, 23, Newton Street, Bir- 
Poole, c/o 


Royal Forest 


Anglia: f R 
West Road, 


East 
Great 


South of 
House 


England 
Great West 


and 


from Marketing 
Beecham House 
Middlesex 
box, retail at 

10d. bag 
Murrayfruits 
10d. per }-Ib 
Murrayfruits “* air 
5-Ib. box, 
tubes, 6d 
7-Ib. box 
Regent, Is 


BENSDORP (GT. BRITAIN), LTD.. 


47, Southwark Street, London, §.E.1. 
and 3843 


Product: Bensdorp confect 


Hop. 241. 


onery 


BENSON'S CONFECTIONERY, LTD., 
Hantley Mount Road, Bury, Lancs. 
1572 and 3548. 

Product: 


im jars, 


Bury 287. 


High-class sweets, in 
ns and }-Ib 


thirty varieties, packed 
film packets 


CHARLES BOND, LTD., 


Carlyle Road, Bristol, 5. Bristol 56021. 
Sales manager: H  Craddy 
London offices and depot: 

Touenham Court Road, 

6171/2.) 

Product: Chocolate variety creams, }-Ib. cartons Is.; 
6d. cartons variety creams, milk chocolate raisins, 
milk chocolate drops, chocolate peppermint creams, 
chocolate coffee creams, milk chocolate walnut 
whirls (coffee or vanilla), 3d.; milk chocolate brazil 
whirls, 3d.; chocolate coconut squares (plain or 
milk), 2d. and 4d; chocolate cream tablets, 2d. and 
4d.; six-flavour cream tablets, 4d 


18-19, 
London, 


Warren 
Wil 


Street, 
(Euston 


BROADVAY CONPrECTIONERY CO., 
Sewell Street, London, FE.13. 


LTD.., 
Grangewood 4134, 


JOHN BUCHANAN AND BROS., 


51, Stewart Street, 
All inquiries to 


LTD., 


Glasgow, C.4. Douglas 6524. 


head office 


CADBURY BROS... LTD., 
Bournville, Birmingham, Kings Norton 
Branch offices: 
V. Smith 9 
(Belfast 23203.) 
H. F. Davey, Bournville 
(Kings Norton 1051 
R. Ellis 2, Lower Castle Sceree 
(Bristol 20877.) 
H Acton, 35, Fennel 
(Blackfriars 3367-8.) 
J Pimble, Norbury 
(Cardiff 73998 ) 
H. H. Chaplin, Witton Chambers, 43 
Street, Chester. (Chester 21647.) 
G ay Wells 2 Castle Str 
(Edinburgh, Caledonian 
A. E. Ince, St. David's 
(Western Region) 
(Exeter 74239) 
Wells, Argyle 
Glasgow, C.2 
Birch, 68. The 
21994.) 
Clulee, North 
Liverpoo!, 2 
Jones, FE 
: T. Sayer, 15 
London, W.1 
C G >. Greenwood, 23, Blackett Stree 
castie-on-Tyne, 1. (Newcastle 28304 ) 
C. Jones, 62, Snig Hill, Sheffield, 3. 
20635.) 


H J Heox 


2000. 


Corporation Street, Belfast 
Lane, Birmingham, 40 
Bristol, 1 
Street, Manchester, 4 
Road Fly Cardiff 
Foregate 
Edinburgh 
6081) 
Station, British 
Bridge Road 


Railways 
Cowley Exeter 
Chambers Buchanan 
(Glasgow *niral 7398.) 


Headrow ceeds, 1. (Leeds 
House 17 


(Liverpoc Cen 
A. Thompson, P. G 
and 16, New Bur 
(Regent 7851-9) 


North John 
ral 5384.) 


(Sheffield 


Solent Road New 
Southampton (Southampton 26022 

E. H. Clegg. Hills Road Station ritish 

ailways (Eastern Region), Cambridge 
bridge 3248.) 

H. J. Wilcox, Centra 
Railways Southern 
(Brighton 22003.) 

Cc. E. Gillett, Prudential 
Leicester. (Granby 159.) 


Docks 
Goods 
(roods Station ritish 

Region) Brighton 1 

Buildines, 10 


Greyfriars 


Publicity material: On application 
Product: Wide variety of 


© branch office 


chocolate confectionery 
CALLARD AND BOWSER, LTD.. 
Western Avenue, London, W.3 (Acorn 2216) 
Sighthilf Industrial Estate, Edinburgh, 11 
lockhart 3727). 


Product: Butter-Scotch, }-lb. packets Is.. 4-Ib 
tins 2s. 2d.; Old English Treacle Brittle 
Sugar and ‘* Cream-Line'’ Toffee, 4-Ib. packets 
lid., 4-lb. airtight tins 2s Plain Jane Almond 
Toffee, }-Ib. packets Is. Id.: Dessert Nougat j-Ib 
boxes Is. 6d., 4-lb. airtight tins 3s Raspberry 
Noyeau j-lb. boxes Is. 2d; Wrapped Mint 
Humbugs, 4-lb. tins Is. 8d.; Cosy Corner Assort- 
ment, $-lb. cartons Is. 9d.; Assorted Toffee, 1-Ib 
decorated tins 4s. 6d }-Ib. Cellophane bags Is.: 
Assorted Lollipops 2d = each Toffee 
fingers, j-lb. packets Is 


and 
(Craig- 


airtight 
Barley 


Liquorice 


CANDY STRIPE, LTD.. 
(See Nuts: Popcorn.) 
CARSONS, LTD., 
Shortwood, or. 
Sales manager: J 
Brapch offices: 47 


Bristol, Bristol 653211. 


Moseley 
Byron Stree Partick, Glasgow 
Bank House, Sekforde Street, London, EC .1 
{London sales manager: E. H. Powe 
Publicity material: On request to 
Prodact: Milk Shakes 
cartons, 3 carton 
lates. Is. 7d carton: 3s 
carton Milk Choco 
per }+b. carton; 2s. 6d. per j4b 
bags of Mascot Assortment at Is 
Seventeen (assorted confections), Is 
carton; j4-lb. packets of Fruit Past 
each; }-4b. film bags Peppermint I 


head office 
Chocolate 

i-lb 
per 4-ib 
Golden Basket 


81 


each; Milk Chocolate Bon Bars at 6d. cach; 6d 
packets of Fruit Pistilles; 3d. Whipped Brazils 
(unwrapped) 


CATERHAM FOOD PRODUCTS, LTD. 
(See Nuts: Popcorn and Solo Laboratories.) 


CAXTON CHOCOLATE CO., LTD., 
Mayes Road, Wood Green, London, N.22. Bowes 
Park 4962-6, 

Sales manager: A. I. Rowland 

Publicity material: Glass display showcase, 12 in 
8 in. deep, 20 in. high, available on 
head office 

Product: Chocolate blocks, fine milk, milk whole 
milk brazil! nut, milk and nut, milk fruit and 
superfine plain, retail 6d., trade terms 54s 
per milk chocolate bars, wrapped 
2d., terms 1Ss. 7d. per gross 


wide, 
request to 


nut, 


gross 
trade 


CHOCOLATE TOBLER, LTD.. 
20, Soho Square, London, W.1 

Product: Toblerone (Standard and 
Symphony dessert assortment 
cartons, 1-lb. and 2-Ib 
Tobler Ballerina milk 
cartons, I-lb. and 2-lb 


Gerrard 9261. 
Junior); Tobler 
}4b. and +-b 
flanged presentation boxes 
assortment, 4-Ib. and 4}-lb 
flanged presentation boxes 
Chocolate Peppermint Creams, 4-lb cartons 
Tobler-O-Rum; Continental Tablets:—-Milk, Mocca 
(coffee), Hazetta, Amanda Cappuccino, Mandari 
nette, Favori; Classique Assortment, }-lb. and 1-lb 
rigid shoulder boxes; Milk Chocolate Brazils, 4-lb 
cartons: Sachet Milk Afsortment, 4-lb. sachets 
Chocolate Roasted Almonds, j-lb. and }-lb. cartons 
Chocolate Ginger-creams, }-lb. cartons 
Publicity material: On request to head office 


CLARNICO, LTD.. 
Waterden Road, London, E.15. Amherst 2345. 

Sales director: 1 OG Carmmnchaei 

London sales manager: MG. Wallace 

Midland sales manager: J) T Schoficld 

Publicity material: Showcards ava 


able on application 
to head office for the 


following nes Regency 
Assortment, Peppermint Creams, Fruit Jellies, Dairy 
Fudge, Iced Caramels, Maple Brazils, Chocolate 
Peppermint Creams and Candy Queen 
Product: j-ib. cartons Regency Candix 
2s. 6d.), 4-H artons Peppermin 


(retail at 
Creams (retail 
Fruit Jellies 
carton Dairy 


carton Assorted Fudge 


10d.); My Queen (retail at 6d 


CLEVEDON CONFECTIONERY (BLACKPOOL), 
LTD., 
Clifton Road, Marton, Blackpool. Marton 861. 


Sales manager: D. H. Green 
Supply: Direct from factory 
Product: Children's sweet 
cream paste novelties 
novelties, allsorts and 


Dolly 
lines 


mixtures 
liquorice 


cigarettes 
and count 
count lines 


COWAN’S, LTD.. 
49, Solway Street, Glasgow, S.E. 

Publicity material: Ava Head Office 

Product: {-lb and j-lb boxe hocolates xtensive 
variety }-lb. chocolates, caramels and boilings in 
transparent bags 


able trom 


M. A. CRAVEN AND SON, LTD., 

French Almond Works, York. York 23003-4. 
Sales manager: 1D Hobson 
Publicity material: Showcards and 

application to sales manager a 
Product: j-ib. cartons Original French Almond 

at 5 s 4-} cartons Mixed Fr 

Imperial! rto 
re 


Jisplays availa 
head office 


" , 
Ann Cre 


Blackcurrant Pastille 
WwW. AND M. DUNCAN, LTD., 
Beaverhall Road, Edinburgh, 7. 
Sales manager: F. F. Robb 
Publicity material: Centre pieces 
to H. Lowes at head office 
Product: }-lb. and j-ib. Capital Milk Asso 
lates, retailing at 2s. 6d. and Is. 3 
assorted chocolates and candies 
nut (milk chocolate with roasted 
(chocolate caramels in roll pack) 
G fruit flavoured Cream Sticks) 
(milk chocolate and nuts); 4d 
scotch Bon Bons); and 3d. Merrols 
packs 


Waverley 4435. 


showcards, etc Apply 


Fruits in roll 


continued on page 83 
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—fresko 


CELEBRATES IIS FIRST BIRTHDAY 
AND PASSES ITS MILLIONTH SALE! 


Are you getting the benefit of this 


DOUBLE TAKE’? 
Our service 1s calling in many new districts 


FREE refrigeration: talking trailers: Milk 
Marketing Board publicity 


Write or Phone Now 


FORTE’S DAIRY PRODUCTS (BOURNEMOUTH) LTD 


186 CAMPDEN HILL ROAD, LONDON, W.8 


PARK 4577/7781 


Thirsts lsve 
TANZARQ 


ORANGE SQUASH - LEMON SQUASH 


and ZENITH 


GIANT PACK ORANGE SQUASH 


ee oe oe ee ee ee ee ee oe ee 
* WE SEND OUR BEST WISHES FOR * 
* THE SUCCESS OF THE CONFERENCE , 
: ee ae ae ae ae ae ae ae ae ae ae ae a ae ae ee. 


JEWSBURY & BROWN LTD. - ARDWICK GREEN - MANCHESTER, 12 
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3. W. FELSHILL, LTD., 
Nethercommon Works, Paisley. Paisley 3172/3/4. 
Managing director: J AH. Hannah 
Publicity material: On application to head office 
Product: Caramels, Fudge and Boiled Sweets all avail- 
able in j-lb. Cello prepacks; Is. and 2s. 6d 
Tartan cartons, Edinburgh Rocks; 
matinee line, Ball Lollipops, 2d. each 
terms on application 


FOX'S GLACIER MINTS, LTD., 
Oxford Street, Leicester. Leicester, Granby 2601. 
Sales manager: G. A. Nolan 


Branch office: Fox's Glacier Mints, Lid., 879, High 
Road, Tottenham, N.17. Tottenham 2788 (Capt 
H. Armstrong) 


Publicity material: From Leicester office 


Product: Fox's Glacier Mints, in polythene bags. Con- 
sumer price 10d. each. Packed in display outers 
each of one dozen bags. Fox's Glacier Fruits 
Glycerine, Lemon and Blackcurrant, and Bitter 
Lemon, fiilm-wrapped in polythene bags. Con- 
sumer price 10d. each. Packed in display outers 
each of one dozen bags. Trade prices on request 


children's 
Special 


3. S. FRY AND SONS, LTD., 
Somerdale, Bristol. Keynsham 2101. 


Branch offices: 
R. G. Hosegood, 12, Lower Casile Street, Bristol, 

1. (Bristol 25084) 

R. W. Hamilton, Franklin Way, Birmingham, 30 
(Kings Norton 1171.) 
S. R. Anton, 39, Corporation Street, 
(Belfast 25132.) 
S. R. Anton, Argyle 
Street, Glasgow, C.2 
cRae, 2, Castle 
(Caledonian 6081.) 

A. Harrison, Cowley Bridge Road, St 
Station, Exeter. (Exeter 74239) 

D. Waymaa, R. J. Pibworth, 15-16, New Bur- 
lington Street (off Regent Street), London, W.1 
(Regent 7851/9 (9 lines).) 

S. E. Bagg, 68, The Headrow. 
26120.) 

D. R. Wright, 27, 
(Blackfriars 7738.) 

J. D_ Davidson, Wharf 
Sheffield, 2. (Sheffield 21642.) 


Product: Count Limes:—6d. and 4d. Crunchie, 6d. and 
4d. Chocolate Cream, 6d. and 44d 
Delight, 4d. Five Centre, 4d. Cokernut 
Punch, 3d. Peppermint Cream, 34. Five 
cake, 3d. Crunch, %¢ Caramets. Blocks: 
Tiffin, 6d. Five Boys, 6d. and Is. Crunch, 6d 
Double Milk Sandwich, 6d Milk Sandwich 
Assortments: —Double Milk Assortment }-lb. car- 
ton Is. Sd. 4-Ib carton 2s. &d. I-lb. carton Ss. 4d 
i4b. casket 7s. 9d. Silver Lining Assortment:— 
carton Is. 8d. }-Ib. carton 4s. 2d. 1-Ib. carton 
3d. Sandwich Assortment }-lb. carton Is. 4d 
}-lb. carton 2s. 6d. I-lb. carton Ss. j-Ib. Milk 
Almonds Is. 9d j-lb. Milk Hazels Is 9d Is 
Hazel Nutties 


Belfast 


Chambers, 30, 
(Central 7398.) 
Street, Edinburgh, 2 


Buchanan 


Davids 


Leeds, |. (Leeds 


Fennel Street, Manchester, 


Street. Goods Station, 


GENERAL STORES SUPPLIES (LONDON) LTD., 
116, Cannon Street, E.C.4. 
Sales manager: J) Zunder 


Product: Assorted Snips (cherry, orange, strawberry, 
lemon, blackcurrent, raspberry, tangerine and 
pineapple), Buttersnips, 12 display boxes each 60 
packets. (Retail 2d.) 


Mansion Howse 2147. 


HALL BROS. (WHITEFIELD), LTD., 
The State Confectionery Works, Whitefield, Man- 
chester. Whitefield 2283-4. 

Sales manager: F. S. Schofield. 

Peblicity material: Showcards suitable for kiosk display 
are available on request 

Prodacts: 63. and %. prepacks, Milk Chocolate 
Eclairs, Chocolate Peppermint Crisps, Majestic 
mur Lemons, Assorted Caramels, Toffee Liquorice 
Allsorts, Spearmint chews, New Countess assort- 
ment, California Fruit bon bons, Kendal Mints, 
Fruit Drops, 24. rolls of Refreshers and Extra 
Strong Peppermints, Speedwell 2 a Id. chews, 
various flavours, j-lb. bags Mentho-Lyptus Tablets. 


HOLLAND'S TOFFEE 


a Street, S hport 56881 /2/3/ 


Sales manager: A. EL iliey 
Pablicity material: Contact sales anager 
Product: j-lb. film 


decorated bags of Assorted 


ch SYENS 


Four of the spec- 
ial film-bag packs 
provided by 
Cravens for its 
cinema sales 


= 


Caramels to retail at 9d. bag packed 24 to a 
display outer. Special decorated film bags to retail 
at 6d. cach containing Creamy Toffees and Brazil 
Nut Toffees packed 24 to a display outer 
Children’s lines include Penny Arrow Toflee Bar 

each packed 72 to a display 


which retails at Id 
outer. Choice of 9 different varieties 


GEORGE W. HORNER AND CO., LTD., 
Chester-le-Street, Co. Durbam. Chester-le-Street 
21s. 


Sales director: J R. M. Asilett 


Product: 40z. packets Bond Street 
Boy Blue Assorted Nut Toffee Is 
Brazil Toffee Is.; Boy Blue Almond Toffee Is.; 
Boy Blue Walnut Toffce Is.; Dainty Dinah Cream 
Toffee Is.; Boy Blue Chocolate Crunch Is., Boy 
Blue Ginger Toffee: Boy Buc Crystallised Orange 
Toffee Is.; Dainty Dinah Toffee 10d.; Dainty Dinah 
Devon Eclairs 10d.; Dainty Dinah Assorted 
Eclairs 10d.; Dainty Dinah Rum Eclairs 10d.; Boy 
Blue Licorice Nougat 10d.; Dainty Dinah Clear 
Mints 10¢.; Dainty Dinah Blackcurrant & Honey 
10d.; Dainty Dinah Paradise Fruns 10d.; Dainty 
Dinah Melon and Ginger 10d; Boy Blue Licorice 
Toffee 9d.; Dainty Dinah Mixed Fruit Drops 9d 

Blue Assortment of Toffees 9d., Dainty Dinah 

Fruits 9d.: Boy Bluc Spearmint Nougat 9d.; 

Blue Toffee 9d.; Id. Smuggler in Toffee, Rasp- 

Split, Licorice, and Spearmint Flavours. 6d 
Packets; Dainty Dinah Clear Mints; Dainty Dinah 
Toffee; Dainty Dinah Mixed Fruit Drops; Boy 
Blue Assortment of Toffees, Dainty Dinah Assorted 
Eclairs; Dainty Dinah Devon Eclairs; Dainty Dinah 
Sour Fruits; Boy Blue Licorice Nougat; Boy Blue 
Licorice Rolls 


Assorumem = Is 


Boy Bluc Flaked 


JAMESONS CHOCOLATES, LTD.. 


Willoughby Lane. 
Edmonton 4417. 


Sales manager: i A M 


Publicity material: H A M 
Product: Buttons Milk 


Tottenham, London, N.17. 


Woodhatch 


Woodhatch, head office 
Chocolate Coconut Squares 
2d. each, milk chocolate Picture Parade. 2-07 
slide pack, 6d. each: Picture Parade, 4-07. slide 
pack, Is. each; Twin Coconut Bar, 4d. each. Trade 
terms on application. 4-o7z. film bag Gaiety Assort- 
ment, 10d. each 


THE “K" CONFECTIONERY CO., LTD., 
Hudson Road. Leeds, 9 Leeds 34988. 
Sales manager: M Kay 


Product: Sugar confectionery 
id., 6d. and Is 


Nougat bars, Id., 2d 


KEILLER (JAMES) AND SON, LTD., 
Soho Square, London, W.1. Gerrard 9261. 

Publicity material: Dummy packs 

Product: Prepacked range 6d.. Is. and 2s. packs choco- 
lates and confectionery. Special terms on applica- 
tion 

C. KUNZLE, LTD. 
Birmingham, 15. Midland 0065. 

Marketing and Sales Controller: Ro G 


Product: Chocolate, confectionery and cakes 


Bartlett 


G. F. LOVELL AND CO., LTD.. 
Rexville, Newport, Mon. Newport 59666. 

General Sales Manager: L. G. Evans, MSMA 

Area Sales Managers: 
L. Taylor 139. Danygraig Road, Pantmawr 
Garden Village, Whitchurch, Cardiff. A. C. Bax- 
ter, 164, Ashridge Way Sunbury-on-Thames, 
Middx. Sunbury 3513. A. W. Bayley, ** Gray- 
dawn,”’ 8&5, Christchurch Mount, Epsom. Epsom 
5995 WwW I Ellis, 909, Hagley Road West 


Veta 


‘oP 
» yoRR MINTS 


Quinton, Birmingham 32. Woodgate 3102 
Evans, ** Woodville," Potterne Road, 
Wilts. Devizes 749 M. Butcher, 
Avenue, Heaton, Bolton, Lancs. Bolton 6071 


Publicity: On application to Area Sales Managers 


Product: 9d. Toffee Rex; Is. Chocolate Rex; Is. Queen 
Assorted; 44. Choc. Milky Lunch; 6d. Plush Nug- 
gets; 9d. cartons Fruit Pastilles; 9d. Frait Drops: 
8d. packets Mintoes; 9d. packets Treacle Mints 
9d. Floodlight Mints; 9d. Barley Sugar; 2d. Nouga 
Bars; 6d. Nougat de Luxe; Is, 6d. cart 
Macaroons 


J. LYONS AND CO.,, LTD., 


Sales Department, Confectionery Division, Green 
ford, Middlesex. Waxlow 2345. 


Sales managers: R. O. Betts and A. R. Melndoe 
Cinema sales manager: | Trigg 
Branch Offices: 
Northern District: | 
Harrogate, Yorks 
Midland District: G. Hosea, 60 
Coventry, Wars. 53655 
Western Distric E. Hosea 16, St 
Avenuc, Cardiff, Glam. Rhibina 1496 
Southern District: J. Stenning, 6, Dulverton Road 
New Eltham, S.E 9% Footseray 3241 


Adams, 38, St 
83158 


Hilda's Road 
Longfellow Road 


(rowan 


Publicity material: Cen (repicces 
available on request 


showcards, dummics 


from head office 


Prodect: Choco'ate: Mint Chocs, 2s. carton; Is. car- 
ton. Milk Chocs, Is. carton, two lime, two lemon 
tour coffee, four tangerine in each outer of 12 
cartons. Whole nut Milk, } tb. Is. 3d. and 6d 
bars Sugar Confectionery Transparen bags 
Fruitiine Lollies 9d., Greenline Mints 9d Fruit 
Drops 9d., Fruit Dessert 94, Whiteline Mints 
9d., Sherbet Bon Bons 9d., Fruitline Lollie Rolls 
id. and 6d Whiteline Mint Rolls 34. and 6d 
Greenline Mint Rolls 4d. and 6d. Sunfresh Slices 
2s. cartons, Pom Poms 3d. and 6d. bags, Rich 


Caramels 4d. slides 


JOHN MACKINTOSH AND 
CALEY, LTD. 


Chapel Field, Norwich, Norwich 26101. 


Sales Managers: J. Ro Crawiford 
Branch Office: 97, Park Lane, London, W.1 


Publicity materiak Available on application 


Product: Qualiy Street: j-lb. handy packets 
each (1 doz. in outer); 4-Ib. carton, 2s 
(4 doz. in outer); 1-Ib. carton, 4s. 7d 

in outer); Dari-Rich: 4-Ib. carton, Is. Sd. each 
(1 doz. in outer), 4-Ib. carton, 2s. 8d. each (4 doz 
in outer), 1-lb. carton, Ss. 4d. each (4 doz. in 
outer), Cranford: handy packet, Is. each (1 doz 
in outer); Fortune: j-lb. carton, Is. 6d. each (1 
doz. in outer), 4-Ib. carton, 2s. 10d. each (4 doz 
im outer); I-tb. carton, Ss. 8d. each (4 doz 
in outer); Week-End, j4-lb. carton Is 5d 
each (1 doz. in outer); }-Ib. carton, 2s. 9d. eacl 
(4 doz. in outer); I-lb. carton, 5s. 6d. each (4 doz 
in outer); Count Lines: Rolo, 64. each (2 doz 
in outer); Toff-o-Luxe, 6d. each (2 doz. in outer) 
Toff-o-Luxe, 34. each (4 doz. in cuter); Milk Tray 
each (2 doz. in outer); Mintola, 6d. each (2 
in outer); Cuba, 6d. each (2 doz. in outer): 
. 6d. each (2 doz. in outer); Fruito, 3d. each 
in outer); Candymints, 6d. each (2 doz 
in outer); Toffee Cup. 3d. each (4 doz 
Munchies, 6d. each (2 doz. in outer) 


SONS. LTD.A. 


in outer, 


MAYFAIR PRODUCTS, LTD. BIRRELL, LTD.. 


Milady Chocolate Works, Anniesiand, 
W.3. Scotstoun 1827. 


London Divisional Sales Manager: 

Dalmeny Road. New Barnet 
Publicity material: Display boxes 
Product: Mayfair Super Assortment, Is 


continued on page 85 


Glasgow, 


A. ¢ Prat 19 
Herts. (Barnet $258.) 


Mayfair Nut 
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, or 


Hitch your wagon * 
to this star 


Carsons 


Wilh Shakes 


Tops for glamour. Del- 


icious assorted fruit 


flavours and a cream TOBLERONE'’s the rising star. Honey and almond 


enticement in marvellous milk chocolate makes 
it public favourite No. 1. An instant hit with 
film audiences wherever it is sold. Just set those 
cinemagoers munching TOBLERONE; after the 
first bite they'll be enthusiastic fans. Toblerone 
in your billing means full house response. 


famous FOBLERONE 


an YOUR SWEETEST BUSINESS PROSPECT 
»* 
ee 


layer, enclosed in 


smooth milk chocolate 


16 
sib. carton 
@*eeeec#e8eeee#eeeseeseeesee@e-ec_ee#eee#ee#e?seé6 


Orders and enquiries to:— 


CHOCOLAT TOBLER LTD., SOHO SQUARE, LONDON, W.1 
Carsons ASSORTED 


: " 
a 


BUYERS’ GUIDE 


Index to Advertisers 
CONFECTIONERY 


A star alira 


Production has been stepped up to 
neet demand 


tion with the movie fans 


and supplies aro now 


ail able 


re adily av 


10:d. per 4 lb 


Another ° 


magoers 


best seller’ with cine 


Milk Chocolates and 
Toffees in colourful wrappers, 
packed in handy Cellophane 
bags 


1 = per }lb 


e*eees eeeseesee*ee#ee3e#ecee#ee#@ee#2e¢€ceeee 
Get full details without delay from 


Carsoms iTD SHORTWOOD - 
TELEPHONE : 653211 


BRISTOL 


CARSONS LTD. 

CHOCOLAT TOBLER — 

CRAVEN ... 

LOVELL, G. F., AND CO., LTD. 
SOLO LABORATORIES 

WELCH AND SONS, LTD. aa 
WHITESIDE, H. S., AND CO., LTD. 


ICE CREAM 
ELDORADO ICE CREAM CO., LTD. 
lr. WALL AND SONS, LTD. ... __... 
LYONS, J., AND CO., LTD. 


NUTS 


WHITESIDE, H. S., AND CO., LTD. 
SOLO LABORATORIES 


POPCORN 
WHITESIDE, H. S., AND CO., LTD. 
CLARK’S CEREAL PRODUCTS LTD 


SALES TRAYS 
PABLO SALKELD 


SOFT DRINKS 
ELDORADO ICE CREAM CO., LTD... 70 
FORTES DAIRY PRODUCTS (BOURNEMOUTH) LTD. 82 
JEWSBURY AND BROWN, LTD. 
KIA ORA 


82 
76-77 
LYONS, J., 


AND CO.,LTD. __... “ vs 78 
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Toffee Assortment, 10d; 
Caramels, ild.; Mayfair Caramel Whirls, 9d.; 
Mayfair Liquorice Whirls, 9d.; Mayfair Vanity 
Fair Assortment, 9d.; Mayfair Chocolate Caramel 
Eclairs, 94.; Mayfair Maytime Toffees, 94.; Mayfair 
Sugar Almonds, Is.; Mayfair Mint Lumps, 9d; 
Birrell Fruit Lumps, %.; Birrell Cherry Nougat. 
10d.; Birrell Asst. Pastilles, 8d; Birrell Vanilla 
Fudge, 8d.; Birrell Asst. Fr. Nougat, 10d.; Birrell 
Paradise Fruits, 9d; Birrell Mint Puffs, 6d.; Birrell 
Fruit Puffs, 6d. 


Maytair Chocolate 


L. H. MULCHINOCK. 
(National cinema and theatre agent.) 


77. South Lambeth Road, London, 
(Reliance 7121.) 
Publicity material: 
always available 
Prodect: Van Houten, Lid., chocolates and sugar con- 
fectionery; Geo. Bassett & Co. Ltd., 
Allsorts, etc 


S.W.8. 


Dummies and display material 


Liquorice 


NAVY SWEETS, LTD., 

Carlton House, New Mills, near Stockport. 
Publicity material: Made available where required 
Prodect: 3d. rolis—Navy brazils, Navy peanuts; 2d 

rolls—Navy mints, Navy fruits, Navy butter- 

scotch, Navy buttermints, Navy crystal mints, Navy 
mint humbugs, Navy bulls eyes, Navy barley sugar, 

Navy lemon drops, Navy orange drops, Navy acid 

drops Packed in display cartons containing %6 

rolls to a carton with the exception of Navy mints, 

packed 24 to a carton 


NEEDLERS, LTD., 

Bournemosth Street, Hull. Hull 42435. 
Sales manager: F. Twell 
Publicity material: Showcards 


chocolates, I4b. 6s. 9d.; 

8id.; Minerva chocolates, 

. . 4-lb. cartons Is. 7d4.; County 
chocolates, 34., 4-Ib. 3s. 2d., }-lb. cartons 
Is. 6d.; County milk chocolates, I-lb. 6s. 3d., 44b 
3s. 2d., 4-Ib. cartons Is. 6d.; Kreema milk tray 
chocolates, I-lb Ss., 4-lb. cartons 2s. 6d., 
}-lb. cartons Is. 44.; Is. Kreema nut milk biocks: 
6d. Kreema milk blocks; 6d. Kreema orange 
blocks: 6d. Kreema grapefruit blocks; 6d. Kreema 
pineapple blocks; 6d. Kreema coffee blocks: 6d 


Kreema Krispic blocks; 6d. Kreema strawberry 
blocks 


}-Ib. 
1-lb 


THE NESTLE CO., LTD., 
Hayes, Middlesex. Hayes 3811. 
Sales manager: TG. Morris 


Publicity Material: Advertising Department, The Nestle 
Co,, Ltd., St. George’s House, 92/100, Wood 
Street, E.C.2 
Branch Offices: 
Krayenbuh!, 171, 
(Belfast 47171/2.) 
G. A. Medley, Wharfdale Road, Tyseley, Birming- 
ham It. (Acocks Green 4385/6.) 

N. C. Moody, 113/120, Gloucester Road, Brighton 
1. (Brighton 29317/8.) 

G. Caddy, 6, King Street 
21823.) 

B. A. Rolfe, Taymuir Road 
diff (Cardiff 44441.) 

A. 8. McKendrick, 771/783, Duke Street 
E.1. (Bridgeton 8068/9.) 

J. P. Attwater, Elton Park, 
Ipswich. (Ipswich 54366 7/8.) 

H. R_ Dunn, Old Mill Lane 
(Leeds 75204/5.) 

G. D. Blackmore, Pearl Assurance House, Castle 
Street, Liverpool, 2. (Central 7811/2/3.) 

G. R. Whitmore, 416/428, Corn Exchange 
ings, Hanging Ditch, Manchester, 4 
gate 7801.) 

J. C. Robson, Stoneygate Lane, Felling-on-Tyne 
Gateshead. Co. Durham (Felling 693201 /2.) 
G. Knox, 79, London Street, Reading. (Read- 
ing 55231.) 

K. M. Hornby, Yorkshire Insurance House, Market 
Place, Sheffield, 1. (Sheffield 28963/4.) 

Prodect: Milk Blocks, 34., 6d., Is.; Milky Bar 3d., 
6d Croquettes, Triple Bar, 7d Crackermilk, 
Wholenut, etc Home Made, Top Hat and Flair 


Limestone Road, Belfast 


Bristol, 1 (Bristol 


Pengam 


Road, Car- 
Glasgow 


Hadleigh Road, 


Hunslet, Leeds, 10 


Build- 
(Deans- 


NUNNEY CASTLE CHOCOLATES, LTD., 

51, Crutched Friars, London, E.C.3. Royal 1413/4. 
Sales manager: E R. German 
National cinema representative: C BE. Jopp 


Prodect: Gay Maid marshmaliows in Cellophane packs, 
retail 6d., wholesale 4s. 6d. per doz.; sugared pea- 
nuts, retail 6d. }-Ib., wholesale 154s. cwt 


JAMES PASCALL, LTD., 


Streatham Road, Mitcham, Surrey, Mitcham 3411. 
Display material: Available from 
memt at the above address 
Product: White Heather Assortment 
4-oz. film bag Is. Id 
Is. 4d., Polypaks 8d. each. Butter Whole Brazils 
carton 2s. 9d. Jellifruis, 4-Ib. net carton 2s. 
New Saturday Selection carton Is. 9d. Range of 
film bags, pocket packs 6d. each Mim Lumps, 
Buttermints, Silver Mints, Glucose Fruits, Lime and 
Lemon Sherbets, Acid Drops, Glucose Barley Sugar 


Court Fruit Drops, Milk Chocolate Marshmallows, 
carton 2s 


advertising depart- 


gift casket 2s. ¥., 
Marshmallows, carton 


GEORGE PAYNE AND CO., LTD., 
Tower Bridge, London, § E.1. 
Waddon Works, Surrey. 

Sales manager: P. L.. Davey. Sales, Office. Croydon 
(Croydon 0175.) (Also Controller of cinema sales.) 

Publicity material: Dummy cartons available on request 
Contact sales office, Croydon, as above 

Product: 6d. packets, Toff-etts, Raisin Poppets, Peanut 
Poppets, Peanut and Rajsin Poppets, Mint Cream 
Poppets, Coconut Fudge Poppets, Poppet Mints 
Lime Fruit-etts, Fruit-etts. Paynes Poppets in 4-lb 
cartons; Brazil Poppets, Ginger Poppets, Nut 
Poppets, Fruit and Nut Poppets, Pineapple Poppets 
Assorted Poppets 6d. Block Chocolate: Milk 
Block, Nut and Milk Block, Nut and Fruit Block 
Brazil Nut Block 


(Hop. 1454), and 
(Croydon 0175). 


RHYL CONFECTIONERY CO., 
Glan-Aber Works, Vale Road, Rhyl. 
Sales manager: A. Dickinson 
All inquiries direct to factory 
Publicity material: Available direct from factory 
Products: Prepacked (4-!b.) 
(j-).) assorted caramels 
nougats—all retail at 9%d 
caramels Prive to 
(packed 4-oz 


Rhy! 253. 


creamy whirls, prepacked 
prepacked (j-!b.) fluffic 
also MoOugat cream 


cinemas: Ss. 9d. per dozen 
to box) 


HAROLD F. RITCHIE. LTD., 
Great West Road, Brentford, Middlesex. Ealing 
711. 

Confectionery trade manager: © A 
office, for all information on 


Product: Prepacks New Murray 
prepacks Murraymints 


Davies, at 
confectionery 
Regent 


head 
lines 
Assortment; 


ROBERTSON AND WOODCOCK, LTD., 


Trebor House, Woodford Green, Essex. Wanstead 
6611. 

Cwmema sales executive: D T Bailey 

Product: Comprehensive range of bag lines at 9d. per 
quarter, 6d. bags Frosted Fruits and Fruit Centres 
range of children’s matinee limes at jd., Id, 14d 
2d. and 6d. Representatives w call on request 


ROWNTREE AND CO., LTD., 
The Cocoa Works, York. York 53071, 
Divisional sales managers: 
McDonald, 49 
C.2 (Central 
, Corn Exchange 
Manchester 4. (Blackfriars 759 
Doherty, Ruskin Chambers, 191, Corporation 
Street, Birmingham 4. (Centra! 5732.) 
C. Symes, Craven House, 16, 
Ayenuc, London, W.C.2 
§349) 
Publicity materiak Latest information available on 
request to divisional sales manager 


Product: Chocolate and sugar cor 


West 
2367) 


Buildings, 13-17, Fenne 
7) 


George Street 


Northumberland 
(Whitehall $340, 5348 


rfectionery 


M. SAPER, LTD.. 
Argall Avenue, Lea Bridge Factory Estate, Leyton, 
London, E.10. Leytonstone 1037. 
Sales director: Norman Saper 
Publicity material: On application at 
Product: Saper's 
tionery) 
Fruits, 
Golden 


head office 


packs (wrapped confec 

Drops Special Lime 
Orange and Lemon Lollies 
Special Acid Drops, Princess 
Fruits, Mint Humbugs, Glucose Mints, Dairy 
Toffees with Nuts Liquorice Toffees, Lemon 
Sherbets, Banana Split, Mint Butterscotch, Golden 
Mints (retall 10d per satchel bag) Sugared 
Almonds (retail Is. per satchel bag) Glucose 
Fruit Drops, Fruit Pastilles, Special Glucose Pears 
Mixed Fruit Drops, Saper Money, Whipped Bon 
Bons (retail 6d. per satchel bag). Assorted Toffees 
Assorted Fruits (retail 8d. per satchel bag). Cock- 
tail Fruits (retail 9d. per satchel bag). New retail 
Is. packs, Mint Humbugs, Lemon Sherbets, and 
Special Lime Fruits New retail Is. 6d. packs, 
Lemon Sherbets and Mint Humbugs. Cabaretta 
confections: Fine MiIR Chocolate Bon Bons, Pine- 
apple Crush, Blackcurrant Crush (retail Is. each) 
Liquid Mints, Fine Milk Caramels (retai] I1d 
each). Space Ship Rations (assorted six flavours) 
(retail 4d. each) 


cellulose 
Glucose Fruit 

Dairy Toffees, 
Tangerines, 
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EDWARD SHARP AND SONS, LTD., 

Kreemy Works, Maidstone, Kent. Maidstone 4062, 
Sales manager: E F. Vince 
National cinema representative: 
Branch office: 


Shepley Works Estate, Shepley Road, Audenshaw, 
near Manchester. (Denton 2848 ) 


Product: Roya! Assorted, Golden or Mint Super-Kreem 
cartons, packed in } dozens, retailing at 9d. each: 
Milk Chocolate or Dessert Chocolate Super-Kreem 
cartons, packed in 4 dozens, retailing at Is. each 
bags Assorted Candy, packed in 2 dozens, retail 
img at Is. each; bags Royal Assorted or Golden 
Super-Kreem Toffee, packed in 3 dozens, retail- 
img at 9d. each; bags Royal Assorted or Golden 
Super-Kreem Toffce, packed in 2 dozens, retail- 

ng at 6d. each; Rum and Butter Kreemys, 

Brazil Kreemys, Walnut Kreemys, Egg and Milk 

Kreemys, Malted Milk Kreemys, Spearmint 

Kreemys, Mintos and Fruteens (4 flavours: Orange 

Lime, Lemon or Grapefruit), packed in 2 dozens, 

retailing at 6d. per packet; Id. bars, packed in 

6 dozens, available in 12 flavours: Kreemy., Spear- 

mint, Milky, Knutty, Licorice, Chocolate flavoured, 

Orange, Banana, Strawberry, Raspberry, Lime and 

Lemon; Brazil Nut Slab Toffee in cartons, packed 

in § dozens, retailing at 10d. each; Walnut or 

Treacle Slab Toffee in cartons, packed in 4 dozens 

retailing at 9d. each, Floral Cachous, packed in 

4 dozens, retailing at 2d. per packet 


A. B. Capes 


SUCHARD CHOCOLATE, LTD.. 
Broadwater Road, Welwyn Garden City. 
Garden 3344 

Managing director: H. J) A. Robrbach 

National cinema representatives: R 


Kingswood Gardens, Roundhay, 
L. W. Field at head office 

Publicity material; 
signs 


Product: 
trade 


Welwya 


Holliday 
Leeds, 8 


Dummies, showcards, and 


Filled chocolate tablets retail 
terms 25s. 84d, for 50 
Velma, St. Bernard 
Trade terms 13s 
Milka Nu 
Bittra, Velma, Almonds 
tailing at Is. 6d Trade 
outers and over 


Sumela and Centenary 
terms 13s 104d. for 
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1k) CRAVENS SWEETS 
‘ ARE DELICIOUS” 


CRAVENS 


ORIGINAL 


FRENCH ALMONDS 


Thinly coated ' delicately flavoured 


M.A. CRAVEN & SON LTD 
FRENCH ALMOND WORKS 
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TAVENER RUTLEDGE, LTD... 
Beech Street, Liverpoo!t 7 
Sapply: D> 
Preduct Sp 
Packed 
On 


Anfield 


AENRY THORNE AND CO... LTD,, 

The Cocos Works, Leeds 2. Leeds 1856! 
Sales divector: (, FT Tinsley 
Publicity materia Show 

Dain Super 


and mh mats 


Branch salesmen: 
I ' \ 


1) 
md W R 
Avenue, Shipley, 
1 
ih 
.) 


VAN HOUTEN, LID 
( hesham Rucks ( hesham 


Netionel cinema representative l 


HARRY VINCENT, LID. (ALUP BIRD) 
Hunnimeton, ar. Birmingham Halesowen 1174.5 


sales Manager b t 
‘ 


Pablictty material 
M 


Pablo Salkeld 


Sales Aids (Sedlescombe ) 


WHATLINGTON 
Nr. BATTLE, SUSSEX 


Sedies mbe 397 & 161 


SALES TRAYS 


WOOD, PERSPEX 
and FIBRE GLASS 


LIGHT UNITS and small Display Cases 


Product 0 ons of butter crunch (retailing at 
Yd). liquors rolls and popular assortment (9d) 
chooe toll (l0id ) goklen§ caramels shdes 


(6d ) ophane bags of Luxury Assortmen: 
t0d ) 


WALTERS “PALM TOPPER, LTD., 
Palm Works. Westilelds Road, Acton, London. 
ws Acorn 0022 5/4/56, 
Sales manager: |< Walter 
National cinema representative: 1) Ro Walt 
Branch offices: 
Aa ! Karkers Lane Sale ( heat : 
Kave ‘4 Brook Lan King » Heath 
noygham 
Rodda Flat N ‘, Harby I 
ieham 


rd ) Hempland Driv 


Pelham 


Olveston 
Square 


‘ S . 
Publicity material Hy iv ATrangemen th Mra 
Paim Wo Wesiticids Ro Acton 
Londer 

Product: 1 ba eve riet ‘ hocolat 
n ‘ by ’ aplit and mut 
bars. five 
strawberry 

hanans 

‘ " 

a 


WELCH AND SONS, LTD.. 
West Chirton. Tynemouth 
(five lines) 


North Shields 5100 


Sales director é Dire upp and 
" svaila ‘ er 
Mepecsentativens 
la and nut s Wilt 1 ¢ Welch 
Mayfield 2. Manor Road South, Hinchley 
i (Eamberbrook 268 ) 
h Wa Mark Welch 
Wildown Road Southbourn 
uthybourne 46169 ) 


Pound Read, Lym Reyis 


Ouainimer 
Boulevard Ne ogham 
ar i Northlands. Ro 


Roundh 


2! 1 Ar 

fown (Ho 
Product 
ft 


Spearmint Chews 


HN. OS. WHITESIDE AND CO., LTD., 
Parkhouse Works, Camberwell, London. §$.F.5. 
N Pop 


THE WRIGLEY €O.. LTD. 
Fost Lane, North Wembley. Middlesex 
li44 

Merchandising Manager: | 

Publicity Materials toquir 

Prodect WW f 


ARNold 
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BISCUITS 


wannsone MACDONALD AND SONS (BISCUITS), 
Glengarry Biscuit Gakery, Hillington, Glasgow, 
S.W.2. Halfway 6211. 
Sales director: J) Montgomerie 
Branch offices: 
NE. Every, 1-11, May Hill, London, WI 
bt J Kirk SY. Calthorpe Road Edgbaston 
Kirmingham, 15 
E.R. Gillespie, 12, Park Crow Street, Leeds 1 
W V_ Reed, Westmorland House, $3.55, West 
morland Road, Newoastle on Tyne, | 
J Thompson, 135, Corn Exchange Buildings, Hang 
ing Ditch, Manchester, 4 
D C. Gamblin, 10a, Whiteladies Road, Bristol, 8 
Publicity materia Colman, Prentis and Varley, Lid 
Crrosvenor Street, London, Wt 
nw Penguin and Munchmatiow, singly and in 
packs of three, YoYo (four flavours), supplied in 
‘doz. packs and sold singly, Glengarry, 7d. packs 
retail price. Munchmaliow, 2}d cach, retail price 
Penguins, Vids each, retail price YoYo, dd each 
retail price 


WESTON BISCUIT CO. (SLOUGH), LTD., 
try Buckingham Avenue, Slough, Bucks. 
4244. 


Sales manager: T ©) Hardwick 
Prodact: Biscuits and Ryvita Craepbread 


Slough 


WRIGHT'S BISCUITS, LTD... 
South Shields. South Shields 1234 2234 2255, 

Product: Milk Chocolate Lido at Ss 6d per display 
box of 1% biwecuits, retailing at Md each: Milk 
Chocolate Baby Swiss Rolls at 10s) 6d) per half 
tm of “4. retailing at ‘dh each Milk Chocolate 
Teacakes (lemon strawberry vanilla raspberry 
and coffee with jam filling) at Ss 6d) per half-tin 
of 64 biscuits retailing at 2d cach Fiying 
Saucers, Ys ld per diweplay tin of SO, retailing 
at ‘d. each 


EQUIPMENT 


ALAN AUTOMATIC MACHINES, LTD., 
11-13, St. Bride's Street, London, £.C.4. 

Type of equipment: Automatic tea and coffee dapens 
ing machines 


res, ay AUTOMATIC CO., ) 
. 1. Bishopsgate 


im 
Appold Street, London, E.( 
arts. 
Sales Managers KO Horner 
Branch offices: 
Works. Green 


Humphreys, . Kingsland Road 
Bristol 2 
Mr Brooke i Stamford Street 
Glasgow, Sf ' 
Mr. O'Leary ba. North Cireat Cieorge's 
Street, Dublin 
Prodect: |. 4. 6 Column Machine for cCimaretios and 
confectionery Compartment Machines, Combina 
tion Vending Machine Sott Drok Machines (cup 
delivery), Mot Coffee Machines (cup delivery) (are 
all com operated) Shortly avanable com opera 


ted Tea Machine (cup delivery) 


CONA COPPER MACHINE CO., 
Feldon Works, Railway Place, London, §.W.19. 
Liberty 7277.4 
Type of Equipment: Coffee making machines 
DITCHRURN VENDING MACHINES, LTD.. 
Terminal House, Victoria, 5.W.1. Sloane 9941 2 
Type of equipment: Vending machines, automatic cup 
drink machimes 


THE ESPRESSO COMPANY GAGGIA, LTD., 
Gangia Howse, 10, Dean Street, Soho Square, W.1. 
Gerrard SM 

General Managers RW Hatch 

Type of Equioment: Ciageia Expresso Coffe 

and bar equipm 


machine 


HARDY AND WEBSTER, 
Albion Street, Leeds. 1. Leeds 20456. 
ment: Manufacturers of overalls tall 
maimly from nylon fabric 


WwW. M. STILL AND SONS, LTD., 
29 3, Greville Street, London, F.C .1 
744. 

Type of Equipment: Automatic coffee/tea, milk, hot 
and cold buffet 


Holborn 


vending machines 
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unitarc Yipes 


~a Genuine Econotrol 
HEWITTIC RECTIFIER 
for the Smaller Cinema 


ITHOUT sacrifice of quality of efficiency 

the Hewiltic UNITARC MINOR provide 
for the smaller cinema, the major facilities of the 
famous Unitarc rectifier, at lower cost 
Measuring only 15" «x 18° «x 34” high, wt is 
convenen tly installed alongside its projector 

4 provides an instantly adjustable arc supply 

up to 45 amperes D.C 


@ Installation costs negligible 

@ Automatic starting 

@ No idle-running costs—rectifier 
functions only when arc is in operation 

@ Modern in design and construction 

@ Backed by over 40 years’ Cinema 
rectifier experience 


Send for Publication N 


MILLIONS OF CINEMA-GOERS 


CANT BE WRONG / 


THE IDEAL KINEMA Supplem 


ent to the KINEMATOGRAPH WEEKLY 87 


Consult Cinemetals for 
that new Canopy! 


KIOSKS » COUNTER GRILLES 
BALUSTRADES » HANDRAILS 
IRON STAIRCASES + GATES 
RAILINGS - METAL LETTERS 
DOOR FURNITURE - ETC. 


can also be fabricated to 


CONTEMPORARY OR CLASSICAL DESIGNS 


CINEMETALS 


LIMITED 
ARCHITECTURAL METAL WORKERS 


25 SPRING HILL, LONDON, E.5 


Telephone; UPPer Clapton 1084/5 


"a ifs M1) y mh 


= Nan. a (4s Aes | Lf 


t yyy i) ‘yy 


a 


Com ious COngE ion et 


_ = 0 high ber i dipped i 


"eam CEREAL PRODUCTS LTD., DAGENHAM, ES8Ex 


" ) 
hie ny vp vane yyy VppERPPETS 
=e . 
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Facts about the... 


PHILIPS & 


FP 20S PROJECTOR 
and its revolutionary Pulsed Discharge Lamp 


The Philips FP 20S Projector is the only projector in the world built specifically for modern 
35 mm. projection techniques. It has an orthodox Maltese Cross mechanism but a totally 
new racking system. Its long curved gate effectively prevents film buckle. The lens mount 
and aperture plate are immediately interchangeable to suit different projection systems 
Threading is straightforward, and the simple mechanical construction, with no shutter, 


promises minimum maintenance costs 


An automation system, comprising automatic change-over with remote control of 
focus, racking and sound volume from the auditorium, will be demonstrated in 


the near future 


The SPP Pulsed Discharge Lamp (illustrated full size) is at the new A.B.C., Preston, projecting 
A 36ft. PICTURE ON 800 WATTS 


The lamp, fed from a small pulsator unit, is flashed 72 times per second, eliminating flicker 
and eye-strain. Film heating is negligible. Unvarying light intensity is coupled with a 
uniquely even light distribution from centre to corners of picture. Perfect reproduction 


of colour films is assured 


In the event of lamp failure, a replacement is instantly and automatically brought into 
operation, assuring 100°% reli ability. Running costs are substantially less 


than those of a 60-amp. arc lamp providing equivalent light output. 


Sole Concessionaires for Great Britain and Eire for Philips Electrical Ltd. : 


ote Sat Aqawts (er Uerted Kingece: Pethe Lqupmment Lid Agents for Eire Asserietnd Cinema tyuipments Lid, Dublin 
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Kinematograph Weekly 


FUTURE 


OF THE 


CARBON ARC 


In this article the British Arc Lamp Carbon Manufacturers’ Association 
restates the case in favour of the use of the carbon arc for projection. 


© read some of the claims made for the 
discharge lamp as a light source suitable for 


film projection would lead one to believe that 
the carbon arc had had its day and was to all 
intents and purposes obsolete! 

Yet, the application of lighting carbons has 


now reached higher and better established levels 
than at any previous time. There are two reasons 


for this 
(1) The carbon arc, with its many types of 
electrodes, has always been the most efficient 


method of converting electric power to light for 
projection, so that it has always been able to 
satisfy the exacting demands of many industries 

(2) Progress in the development of arc elec- 


trodes and associated arc lamp equipment has 
kept pace with modern requirements in all the 
specialised fields where they have been used 


Carbons, of course, have many applications 
for plan reproduction, photographic studio light- 
ing, film studio lighting, therapeutic treatment, 
spectrographic research purposes, and others, but 
the purpose of this article is to deal specifically 
with carbons used for cinematograph film 
projection 

The basic requirements of a light source used 
for cinematograph film projection may be sum- 
marised as follows 


(a) High source brightness 

(b) Symmetry of brightness over the area which 
is utilised optically 

(c) Reproducibility of light emission from day 
to day: 

(d) Satisfactory spectral emission for the pro- 
jection of colour films ; 

(ec) Economical running cost 

The positive crater of the carbon arc. has a 
brightness of a very high order, in some cases 
rivalling that of the sun, Further, because of 
the many sizes and types of electrodes available, 


a suitable combination may be chosen to suit 
the requirements of any installation, and the 
appropriate electrical conditions of operation 


quickly established 


Tailor-making 


In this way the most economical conditions 
of operation may be chosen to “ tailor-make 
the arc for the particular job. 

Fortunately, the brightness of the positive 
crater is practically symmetrical about its centre, 
so that any optical application of the crater 
source tO projection produces a symmetrically 
illuminated screen which is ideal for the purpose 

Further, the main emission of the light from 
the arc is produced forward from the crater over 
a limited solid angle, making it ideal for use 
optically. Consequently, relatively simple optics 
only are necessary to give the desired results 

Because the arc is burning freely in air with- 
out any surrounding envelope to absorb the 
light, our source 1s intimately available to us, 
and is being constantly replenished with light- 
giving materials, so that it reproduces its emission 
indefinitely, year in, year out. 

Constant collaboration with 


arc lamp manu- 


facturers has produced cinema arc lamps which 
will burn steadily and automatically with litie 
attention during the running time of a reel of 
film 

It is already well known that the colour of light 
from high intensity carbon ares is ideal for the 
projection of colour films in their natural colours 
The spectral emission of the arc is continuous, 
so that all colours are faithfully reproduced 
Nothing is lost, and, just as important, nothing 
is added. 


As to the running cost of the carbon arc, 
careful analysis will readily show that it is very 
economical when compared with other light 


sources 

Over the years, researches have steadily reduced 
the rates of consumption of the electrodes, to- 
gether with a general improvement of the light 
emitted by them. These facts, together with the 
modest purchase price, make them the most com- 
Petitive special-purpose light source in the world 
today Of course, the running costs depend 
largely on the light requirements, and, obviously, 


where very high luminous output is needed, 
higher costs per lumen are inevitable 
Unequalled Levels 

Even so, these higher working levels are 
economically acceptable and, in any event, pro 
jection levels are obtained which no other light 
source is capable of giving Indeed, one can 
safely say that with many of the new techniques 


in use today the carbon arc is an essential part 
to their success, and at present no alternative 
light source of such power has been evolved 
Of the new sources of high intensity 
developed in recent years, we want to 
attention on the xenon lamp 


Basically the source of light from a xenon 
arc consists of a (triangular-shaped flame between 
two metal electrodes placed in a transparent 
heat-resisting envelope containing xenon gas at 
high pressure. To maintain the arc, a DC supply 


light 


focus our 


is required containing some form of ballast 
resistance, so that in this respect the operation 
of the lamp is similar to the carbon arc. Here 


the similarity ends. 
The brightness of the flame is highest over a 


small area adjacent to the negative electrode. 
and at distances further from this point the 
flame brightness falls 


The distribution of candle-power of this flame 
is symmetrical about the axis over 360 deg. so 
that optically # cannot be so efficiently applied 
to the conventional clliptical mirror system as 
can the carbon arc with its forward presentation 


of light from the crater over an angle of less 
than 180 deg. 
In consequence of this, some xenon lamp 


manufacturers fit an auxiliary mirror which col- 


lects light that would otherwise be wasted and 
directs it towards the main mirror ultimately to 
reach the film gate. 

Because the electrodes of the xenon arc are 


fixed, a 
momentarily 


established 
sirike the 


high voltage has to be 
across the electrodes to 
arc after which « burns without further atien 
tion. For similar wattages the xenon arc has 
a higher current consumption and a lower arc 
voltage than the HI carbon arc 

Let us examine the properties of the xenon and 
carbon ares as they stand today 

In the first place, the light output 
able 2kW xenon equipment is restricted to a 
claimed value of the order of 8,000 lumens, so 
there is no point in atlempting comparisons with 
the high-powered carbon arcs in use. This level 
of light may be obtained from a conventional Hi 


of the avail 


vardon arc running at 41 amperes, 34 are volts 
equal to a wattage of 1.4kW. Depending on the 
reflective properties of the screen used, light 


of this order is adequate for the iNumination of 


screens up to 30 feet wide 
Due to the distribution of brightness of the 
xcvon arc source as compared with the axial) 


symmetrical distribution of the brightness of tt 
carbon arc, the xenon arc not 
satisfactory a screen coverage carbon arc 
this being particularly noticeable at the bottom 
left- and right-hand corners. This can be im 
proved by the use of special optical equipment 
though this usually reduces the total light level 


does 
as the 


give a 


Deterioration 


Owing to a gradual blackening of the envelope 
of the xenon bulb, there is a continual deteriora 
tion of light output with age. This feature is 
overcome by under-running the lamp in its initial 
stages and gradually increasing the lamp wattage 
to compensate for the fall in light. It 1s 
able to state that the xenon arc gives a less even 
distribution of light on the screen and, of course, 
bulb deterioration has to be reckoned 

A similar situation does not 
carbon arc, which maintains a 
emission 

The xenon arc can give a reasonable 
in the small or medium-sized cinema 
no advantage in running cost 
irc, being, in fact, more expensive to run 

Over and above the cost of the lamp, lamp 
houses and striking pulse unit, there will be the 
additional cost of heavier duty power supplies 
Most small or medium theatres do not usually 
uperate their carbon arcs at currents much in 
excess of 42-50 amps. and their rectifiers are 
usually cated for that current. To obtain efficient 
running of the xenon imaximum of 80 amps, 
must be available; this can involve the exhibitor 
in dispensing with his present rectifier in order 
to spend money on purchasing a larger capacity 
rectifier 


reason 


with 
with 


constant 


urise the 


light 


picture 
but it has 


ver the carbon 


ife, 


If the power supply is a motor generator or 
ballasted rectifier that can provide the current 
required, it will still be necessary to provide 


heavier ballast resistances ‘to drop the arc voltage 
to 28 voks or so required for the 
still adding to the installation costs 

One cannot ignore the fact that the pressure 
of the gas in the xenon lamp is very high 


Acnon if 


that the danger of explosion must be recognised 
Under normal operation, when the gas pressure 
is considerably increased due to its temperatu: 


the lamp housing should be of sufficient 


mech 
inical strength to give full protection 
Handling the bulb even when cold. for cleaning 


” replacements, is much more 


hazardous than 
the simple operation of replacing carbon rods 
imo holders. 

Whilst it is claimed tha nee struck, the 
xenon lamp runs without further attention until 
switched off, and this can be supported by fact 
it is also true that the carbon arc requires very 


little attention during its running time and, wit 
normal skill in setting the automatic feed adjus 
ments, it wil run without further attentior unul 
the reel of film has been projected 


Running costs are a subject on which claims 


continued on page 96 
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a step towards 
automation 


the BTH 


XENON-LAMP 
PROJECTION LANTERN 
for 35 mm films 


* (i ke oe light on screen—no 
need for adjustment. 


on ° , EGLIGIBLE maintenance — no 
rhese unique features * moving parts, no dirt or fumes to 


add up to improved discolour the mirror. 

projection with reduced + Los lamp-life — guaranteed 1,000 
running costs, hours. 

ORIZONTAL lamp with highly- 

efficient single - mirror optical 

system. 


* 


Write for further details to:— 


BTH SOUND EQUIPMENT LTD. 


CROWN HOUSE, ALDWYCH, LONDON, W.C.2 


in A.B I. Company 
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Technical advances mean 


OR fifty years the shape of the cinema screen 
had remained unchanged until six years ago 

a Greco-American showman gave the industry a 
blood transfusion: with a supreme disregard of 
the engineering problems involved, Spyros 
Skouras gave us CinemaScope, and taught us the 
meaning of aspect ratio and audience participa 
tion 

For years stereophonic sound had been a labor 
atory experiment-—-he not only introduced it into 
the cinema, but laid down that his films should 
not be shown without it 

The extremes of CinemaScope—the 
aspect ratio, the insistence upon 4-track sterco 
sound—-have passed. But the revolution wrought 
by Spyros Skouras has had far-reaching repercus 
sions 

It is no doubt true to say that the development 
of CinemaScope was trigecred by the success of 
Cinerama. Cinerama is still restricted to one 
theatre in this country~-the technically superior 
ilternative, Cinemiracle, enjoyed only a few 
months’ run at a near-by cinema, But nearly every 
cinema in the country is equipped for showing 
CinemaScope films, even if only a minority have 
full stereo sound 


2,58-to-l 


Time to Change 


The industry could not change over immedi 
ately to such a radically new system: there were 
films in production that could not be scrapped 
it took time to equip cinemas, From America 
came the idea, cuphemistically styled “wide 
screen,’ which might more correctly be styled 
cropped frame. Even today one sees films 
chiefly, it must be confessed, news items—in 
which people have their heads chopped off 

Wide screen does nothing to improve the qual 
ity of the picture, but it gives a picture a more 
modern format, for which the public has shown 
its preference 

Unfortunately, CinemaScope, too, suffered in 
its carly days from various faults, notably inad- 
equate definition to fill a screen of the dimensions 
demanded by a large theatre. The obvious answer 
was to use a larger film frame—an idea which 
had been tried out experimentally many times 
over the years (one might indeed say that it was a 
reversion to the early days of the trade, when 
24in. and 4in. films were favoured by some of the 
pioneers) 

Various negative standards were adopted, in 
cluding the double-frame, horizontally-running 
Vista Vision system, which in the cinema necesst 
tated specially built projectors if contact prints 
were to be run. The gauge that is holding the field 
is 70mm. Todd-AO--this for two reasons: first 
that the projectors permit of running 70mm. and 
‘Smm, films in the same programme, and that 
the engineering problems were met squarely, and 
from the first, superb results were assured 


Multi-purpose 


The Philips Multi-purpose projector was the 
result of close association with the Todd-AO 
technicians, and it is now installed in many key 
theatres in the country 

GB-Kalee offers the Cinemeccanica, and the 
Bauer is to be handled by RCA 

But Todd-AO should not be regarded as a 
system only for the key theatre: both from the 
point of view of the superb picture quality and of 
the money value of films of the calibre of “South 
Pacific,’ every theatre capable of holding the 
money should install 70mm. projectors 

Another approach to the problem of picture 
definition on the large screen was to improve the 


by R. H. CRICKS, FBKS., FRPS 


quality of image on the mm, negative (the 
positive stock because of its fine grain is already 
capable of meeting every demand) 

Black-and-white negative stocks of finer grain 
appeared. The Technicolor three-strip camera 
was scrapped and the use of Easiman Color 
negative enabled a printing step to be eliminated 
from the imbibition process, giving markedly 
higher picture quality 

A new camera was developed in which the 
4Smm. negative ran horizontally, the optical 
system including a Delrama anamorph giving only 
a 1.5-to-l compression ratio: here was Techni 
rama, the process which is capable of making 
high-grade prints of any type on l6mm., mm 
or 70mm. film 

Let us not forget the real improvements that 
have been made in camera lenses, notably the 
new range of Taylor-Hobson lenses 

There has in recent years been quite an impor 
taunt advance for which the projectionist hus been 
responsible: an increased awareness of his contri 
bution to picture presentation, A few projection 
ists have quarrelled with my recent assertion that 
film mutilation is almost a thing of the past: but 
| maintain nevertheless that print condiiion has 
improved enormously over the past five years or 
so 

One reason for this may be that film seraiches 
and home-made cue dots show up so vividly on 
CinemaScope prints, Another factor may be the 
increased use by renters of film preservative 
processes ; | hear good reports of the Permafilm 
process handled by Zonal Film Facilities 

A frequent cause of poor projection is still 
variations in’ picture brightness and coloration 
due to faulty control of the are lamp. The carbon 
arc has persisted for a good many years and 
with due respect to Morganite--it is due, mm the 
natural course of events, to be supplanted by a 
more sctentific device 


Xenon Progress 


Development work in this country and Ger 
many has resulted in the xenon lamp, and 1 
think at ow fair to say that, on the whole, th 
BIH model is superior, At the recent Electrical 
Engineering Exhibition, Westinghouse and 
Hewittic both showed recufiers specially 
developed to feed the xenon lamp 

In Holland attention has for the past quarte: 
of a century been concentrated on the mercury 
lamp. The recent perfection of the Philips SPP 
pulsed discharge lamp, fed from 4 tiny pulsator 
unit, marks an amazing step forward. As I have 
previously reported, the first installation in this 
country, completed by J. Frank Brockliss Lid 
at the ABC, Preston, has shown the lamp to be 
capable of projecting a J6ft. picture on only 
800 watts-a result equal to that of a 60-amp 
Peerless Magnare 

Besides a revolutionary illuminant the 
Philips EP20S proctor represents mechanically 
a considerable simplification in design which 
should make for reduced maintenance costs 
Insiead of a costly casting needing precision 
machining, the components are bull as units 
moumed upon a steel channel, There is of cours 
no shuiter A steady picture with pin-por:nt 
sharpness is assured by the long curved gale, 
while threading is simplified. The projector lends 
itself admirably to modern projection techniques 

Like other industries, the cinema is suffering 
from lack of skilled labour: as in other indus 
(ries, a remedy is being sought in automation. It 


enhanced entertainment 


is seven years since Capt, Mark Sheckman 
demonstrated to me the Essoldomatic: under the 
name of Projectomatic it has been installed in 
a theatres by GB-Kalee; but it is only within 
the last few months that the Home Office has 
accepted the fact that, thanks to the combina 
tion of safety film and the Projectomatic, a pro 
jector can be left running unattended without 
constituting a danger to the public 

Unfortunately the regulations necessitated con- 
siderable redesign of the Projectomatic (although 
carer installations can be modernised to bring 
them into line) The new system represents a 
completely fool-proof system of projector control 

a fact which was demonstrated by the recent 
tests carried out by W. G. Altria, editor of 
the Kine., Graham Clarke, the technical editor 
and myself, at the State, Kilburn, when we did 
our ulmost to make it go wrong 


Remote Control 


For many years | have been urging that the 
projechonist cannot properly contro} picture and 
sound volume from his projection room, 100ff 
or more away from the screen and surrounded 
by the noise of the projectors. The introduction 
of automation made i possible for him to con 
trol picture and sound actually from the aud 
torium, and this will be the next advance 

In the near future we shall see an installa 
tion of the Philips FP20S proiector in London, 
with a console in the auditorium from which the 
projectionist will have complete control: focus, 
racking, sound volume Change-overs will be 
effected by contacts on the film, and the system 
is sufficiently flexible to enable any other circuits 
to be controlled automatically, 

Obviously the new discharge Jamp is an 
important factor in the perfection of this system, 
since it comes up to full brightness immediately 
it is switched on, and presents no mechani al 
problems such as carbon feeding 

is, indeed, not too much to say that the 

now hight source may have given many nore 

years of life to the cinematograph film, whict 

one of these days will undoubtedly be supplanted 

not as has many times been suggested by tel 
vision transmissions, but by video tape 

[ was surprised to learn at a recent Roya 
Photographic Society meeting that there are no 
fewer than 18 Ampex video tape equipments 
this country, and that RCA is perfecting a simila 
system The step from television quality to 
cinema standards would not surely present i 
superable difficulties, but 1 do not 
happening for a number of years 


foresee 


Other Factors 


Whatever we may have thought sx yea 
today the public definitely interested in 
nical advances which it can see and hea 
let it not be forgotten that there are other 
of cinema management just as important 
finest film, the finest projection and sound repro 
duction, will not attract patrons if they know 
they have to sit in seats with broken springs, risk 
tripping over threadbare carpet ind, when the 
lights go up, see tawdry decorations, if they are 
annoyed by chattering ushereties of: r view 
of the picture 1s 
queuc 

All these matters are aspects of management 
which are not strictly within my province. Never 
theless, they are the concern of everybody im the 
industry, for it is my conviction that today th 
technical aspects of the cinema are ahead of the 
managerial. 


obstructed by the crear 
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EQUIPMENT FOR 


(i) topp-ao 


SPLICERS 
REWINDERS 
SPOOLS (70mm. and 35mm.) 
MEASURERS 
CABINETS 


All British Made Precision Engineered Equipment 


with the “Premier” Guarantee. 
is Supplied to: ASSOCIATED BRITISH CINEMAS, 


CIRCUITS MANAGEMENT ASSOCIATION and 
PWENTIETH CENTURY-FOX Plymouth. 


Leaflet Vo. 93 gives full details. 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 
Ask our representative 
to call 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 


STOLL OFFICES LONDON COLISEUM * W.C.2 
General Manager: Charles Pickett . TEMple Bar 1500 (6 lines 
Scottish Representative 
THE HOUSE OF BAKER 


130 Renfield Street, Glasgow. C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 


HAVE YOU SEEN OUR RANGE 
OF TIP-UP CHAIRS YET? 


IF NOT— 


Write now for one of our 
representatives to call at any 


time Co suit your convenience. 


THERE 1$ NO OBLIGATION 
SO PLEASE SEND US YOUR 
ENQUIRIES 


Specialists for 


TIP-UP CHAIRS, CARPETS, CURTAINS 
RENOVATIONS & REUPHOLSTERING 


US 


LONDON. E.C.2 
ESTABLISHED 1870 


SOUND AND SCENE SERVICES (LONDON) LTD. 


145 Wardour Street, London, W.1 


PARCHITECTURAL DECORATIONS 


TODD-AO 


FIBROUS PLASTER 
PROSCENIUM SURROUNDS 


for the New Screens at 


THE ASTORIA CINEMA, BRIGHTON 
FORUM CINEMA, SOUTHAMPTON 
RITZ CINEMA, OXFORD 
and the 
SAVOY CINEMA, LEICESTER 


FOR ASSOCIATED BRITISH CINEMAS LTD. 


recently completed by 


Gc. J. GREEN & SONS LTD. 
Wicklow Street, London, W.C.1. - Terminus 5428 - Est. 1899 
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NEW LAMPS 
FOR OLD 


by “LUMINAIRE” 


ROGRESS and development in 
illumination was well in evidence at this 
Electrical Engineers’ Exhibition. Nearly 
every firm had new lamps, fittings or equipment 
on show, revealing the wealth of talent and in- 
ventiveness in the specialised lighting industry 


applied 


year’s 


_Among the more recent trends in lighting tech- 
nique, that of the integrated luminous ceiling has 
aroused most interest and its acceptance for com- 
mercial, decorative and limited industrial use, 
Stresses the need for close co-operation between 
the lighting engineer and the architect. Modular 
panel lighting systems for complete or partial 
ceiling treatment are now available from very 
many firms and the architect should have little 
difficulty in choosing a proprietary product which 


will harmonise with his scheme of interior decora- 
tion. 


Diffusing Ceilings 


The use of fluorescent lamps above the diffusing 
ceiling permits the attainment of high illumination 
values with little or no visual discomfort. 
Although the initial cost of a luminous ceiling will 

_higher than that of conventional lighting 
filtings, it must be remembered that the main 
Structural ceiling will not require a special finish 
To avoid any possibility of visual monotony 
arising from large areas of even surface bright- 
ness, some firms advocate the inclusion § of 
patterned or sculptured panels. 


Lumenated Ceilings, Ltd.. offers four different 
pyramid designs (in white opal plastic foil) which 
can be combined to form an overall luminous 
ceiling. These 2 ft. by 2 ft. modular units can, 
of course. be included in any type of acoustic 
panel scheme. ; 

A new form of diffuser, which can be in- 
corporatcd in luminous ceilings, is a prismatic 
louvre consisting of a clear polystyrene injection 
moulding. Louvring of this type is highly efficient 
and quite attractive when viewed from normal 
angles. 


Another new system of integrated lighting, de- 
veloped by Atlas Lighting, Ltd.. consists of 
modular trunking which houses all wiring, and 
supports any type of false ceiling. In addition, 
the trunking will carry individual lighting fittings 
and wall partitions. 


Novel Variation 


A novel variation on the theme is the floating 
“ Brite-Glo™ ceiling. introduced by Courtney 
Pope (Electrical), Lid.. for easy installation in 
medium or small interiors. The diffuser consists 
of open-frame supported opal plastic panels, sus- 
vended bencath fluorescent or tungsten lamps 
fixed directly to the main ceiling. Available in 
two sizes, 6 ft. x 4 ft. Q ft. sq. panels) or 
9 ft. x 6 ft. G ft. sq. panels) these new luminous 
elements have innumerable applications where 
large area lighting effects are required without 
structural modifications. 

Individual fluorescent fittings can be divided, 
broadly speaking, into the three classes of basic 
component units, decorative units and special 
purpose fittings. 

The majority of firms are now offering a stan- 
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A novel variation on the theme of the luminous ceiling is the floating {Brite-Glo ceiling intro- 
duced by Courtney Pope, which is especially suitable for medium or small interiors 


dard section spine to which reflectors and diffusers 
can be added as desired. This is an admirable 
design policy which has proved of great advantage 
to all sections of the industry 


Special attention is given to fixing and mainten- 
ance, and the Ekco-Ensign “ Essex” range 
catering for 4 ft.. 5 ft. and 8 ft. tubes, is a good 
example of forethought in these respects. After 
the spine is fixed to the ceiling or suspension 
system, a hinged control gear tray is swung into 
its normal horizontal position. 
as lampholders, reflectors, diffusers and cover 
plates are then added. The time taken for fixing 
and assembly is so reduced as to keep installation 
costs al a minimum. 


Accessories such 


One of the many interesting fittings in Class 2, 
is a triangular opal Perspex diffuser which houses 
three 2 ft. 20 watt and three 14 ft. 15 watt tubes 
Each side of the fitting measures 324 in. and as its 
depth is onlv § in., it can be mounted on rela- 
tively low ceilings without appearing obtrusive 


An unusual but elegant fitting is a circular 
Perspex dished diffuser, which is attached to a 
square recessed ceiling box This houses six 
4 ft. 40 watt lamps and a centrally mounted 300 
watt louvred tungsten lamp. A small unit for 
use with 2 ft. tubes and a 150 watt filament lamp 
might well be suitable for foyers, lounges and 


cafes 


Wall Mountings 


Low-ceiling interiors, particularly those 
wall arrangements of pictures, photographs or 
flowers. can be most successfully treated with 
wall-mounted fluorescent fittings. Opal Perspex 
diffusers for use with single or twin 40 watt or 
80 watt tubes, as marketed by R. and A. G 
Crossland. Ltd.. are typical examples of this 
wall “ washing “’ technique. 


In the special purpose field there now are 
numerous types of dustproof, vapour proof, 
flameproof and watertight fluorescent fittings. A 
good example of a moisture- or corrosion-proof 
fitting, which can be installed under arduous 
industrial conditions. such as laboratories and 
battery rooms, is the Simplex PVC Sheathed 
Batten. These fittings, which are supplied, with 
or without PVC reflectors, for a variety of 
fluorescent lamp ratings, have a _ two-year 
guarantee against electrical failure 


Another new product for acid-laden atmo 
spheres is a fibre glass fluorescent trough reflec- 
tor, having the necessary control gear fitted in a 
separate sealed compartment. 


A portable table standard is extremely useful 
in projection rooms and workshops. The Thorlux 
Flexaflor of F. W. Thorpe, Ltd., is a good 
illustration of a well-designed low-consumption 
bench light. Control gear is contained in the 
base and the Perspex-covered, polished 


having 


tluminium 
cent tubes. 


reflector houses two 8 watt fluores- 


Of appeal to maintenance engineers is the 
Simplex “* Discon,”’ designed to ensure quick and 
easy detachment of tungsten lamp reflectors 
without displacement of lamps or wiring. One 
portion of this accessory is fitted to the fixed 
conduit box and the other part, mounted on the 
fitting, can be inserted and locked in position 
Heat-resisting tails are provided for wiring to 
the lampholder, an important precaution when 
lamps of 150 watts and above are used. 


Bulkhead fittings, indispensable for the light 
ing of back and side exits or covered or open 
Passages, can now be purchased in many pleas 
ing shapes and sizes. Metway Products is now 
marketing a 40 watt compact bulkhead, with 
clear translucent or coloured plastic diffuse: 
cover, which should be found of advaniage 
where fittings are subject to mechanical damage 


Outdoor Fittings 


A popular 
access is difficult or 
or continuous is the Wardle Fluorescent 
head 
8 watt 
corrosion-resistant aluminium alloy with a reeded 


outdoor where 
long 
Bulk 
Designed for use with two or three 12 in 


fluorescent tubes, it is made of cast 


filting for use 
operating hours are 


glass or Perspex cover Alternative wiring 
entries are provided and the fitting may be 
mounted flat or in the corner formed by tw« 
walls or a wall and ceiling 


Most firms have now applied the principle of 
component part assembly to the design of thei 
standard ranges of decorative and display type 
tungsten lamp luminaires. 


The “ Fiesta” series of the AEI Lamp ard 
Lighting, Ltd., is composed of single and multa 
lamp pendants and wall brackets in rarious 
metallic finishes. Plastic, glass and metal shade 
are so combined as to produce numerous well 
constructed pleasing ensembles, each of which 
will be of appeal in the modern decorative 
interior 


Stove Enamelled 


In addition to polished brass and satin chrome 
there are stove enamelled finishes in black 
white, red, yellow, green, grey and cream 
(colour reference from BS 2660) 


Troughton and Young (Lighting), Ltd., has 
some new 100/150 watt recessed lighting units 
which incorporate the standard silver anodised 
iluminium reflector. For easy attachment to the 
reflector mouth there is a satin-white opal glass 
dish diffuser, a pierced metal skirt with circula 
louvres or a stepped louvre complete with fla 


continued on page 96 
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, PUBLICITY DISPLAY SERVICE 
| At its best 


Distinctive Display Cases, Vestibule Panels 


Category Boards and Seating Indicators, etc 
In beautiful Polished Walnut and other choice Wood Veneers and Plastics 


PLUS —PERFECT WEEKLY PUBLICITY SERVICE 


For an “All-in" Small Weekly Charge, no capital outlay. 


CLASSIC DISPLAYS LTD. 


305-7 UPPER STREET, LONDON, N.1 _ telephone: CANONBURY 9401-2 


} 


Specialist Decor 


2 TERRAZZO 
Alterations and MOSAICS 


© e Recent contracts include 
mo ernisation Palace- - - - Erdington 


Palladium - - - Oldham 

ltd A.B.C.- - - - Preston 
Forum- - - - Birmingham 

Royal - - - - Hull 

: Elite - - - = Nottingham 

sales technical Lido - Golders Green 

8 Palmerston Road 29 Hanover Street Royal - - - - Hammersmith 

Sheffield 10 Batley Dominion - - - Harrow 

Tel. 61703 & 72892 tel 754 Broadway - - - Hammersmith 

TV Studios - - Teddington 

Film Studios - - Shepperton 


Condon Mosaics Ltd. 


9 BRADY STREET, E.1 °* Bishopsgate 3431/2 
London « Cardiff « Birmingham - Glasgow * Newcastle . 
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separate track says, who should have taken up the mat 


KEKE KAKA EKA effects tr as a completely 
* . 


switched us Own signal 


the previous theatre and, furthermore, should 


e Thus, all users would be catered for, and have made them pay for the damage. On the 

we could do away with the present mag-optical ouner hand, the fault was obviously that af a 

a t n g print which really doesn’) serve any user projectionii, and while we have to have direct 
preperly; full Cross-Overs ' 


mag. users suffer by having all 
sound on No. 2, and optical by h 


half track 


e Full four-track ‘ingle «mag sing plus a a 
+ , ts, and full width optical track——what could 1 REPRODUCED last month a frame from a 
—_ t cticr standard-—-what other type of prin Technicolor print in which a crudely scratched 


such matters cannot be altogeth: 


yrevente 
‘Ving only ao prevented 


wKikkkkkkKe 


would be required” 


vue dot had been actually printed, and no 
It will be remembered ford scratched in on the G. Monat. chief af 
as, during the past fis » been urging a the Regal, Evesham, suggests that the renter nus 
WAS pleased to welcome last month an old proposed standard having an tix track along have had the dots printed in this manner to for 

i Cuseu te ewe . ‘ t ! Ome 


f if P } \ f either edge outside the perforat ind a fiv i same amateur projection: from scratching 
riers rom ifts ecaun ivie, seeretary oO 
the Association Frangawe des ingénicurs et ‘ . ‘ 


hole fram I personally disag wih him on out standard dots 
fi tha Hthough Mag ’ 
' hou i " ct k 
Techniciens du Cinéma (APITEC the brench ' 


v1 cage t the film seems to | 
’ Wel >» giv up to the 
BAS), who came over Ww eg t par cul track ts so much more susceptible 


Royal Photographic Society He gay 1 most > damage; and that I do not con 
comprehensive review of the French industry could t 
from its carliest days, he started by showime, 
sections of film shot in [S91 ves, five years be 
fore Friese-Greene’s famous demonstration! —by ound only would be welcomed by the " 
Eol Revnaud, who before the days of the u of the lower print cost 7 , tid es ; 
Maltese cross used in Optical ompensation sid the chief difficult, ; ) mn Ww He did most to establish the 

: ol <« smansihp which for so many ye 
system id Ta g-oplica ¢ t firn characterised Moy equipment Was Percy H 


ns ' 
new type of print to be in who died on April 21 at the age of 88 


Oo Oo oO 


satisfac 


1O THE projectionist of today the 


sicle 1 Projector 
nest ft Moy, Lid probably means 


x’ casily adapted to a five-hol pulldown ; 
oO : there can be very few projection rooms, studs 
mn the other hand, any standard using optica or laboratories where equipment made by Moy 


mex used, bul probably bearing anoth ThA IT 


: 
ited equipment modifications 


Much of ine yx devoted to studiw 
developments Tr t i the cinema 
M. Vivie was re ench cinemas ind managing director for 42 years 
which he said we often poorly equipped, with oO 
inadequate optics to do justice to the photo : pioncers of the cinema, | a oe 
grapiie quality of modern films REVERTING to M th's ‘ " no MD lows tn ie hed baste alan 
A a regarding as + camera and used «osfor making fi 
< 


with or ratched om Ernest Mov Original tac 
he usual multilated change-~ov 


been a director of the company for 63 


He was among the last f the 


lt is remarkable how many technical develop 
ments had thet origin in France tverybody 
knows that CinemaScope evolved from h - main complain aaa alae 
Hypergonar of Professor Henn Chrétien Back n which the pe le tend 
in 1900 there was demonstrated a predecessor of 
Circarama 1 system using ten cameras whi 
some of us remember Abel Gance'’s Tryptique w ONY re . ‘ mw OOF ny «¢ um By 
which anticipated Cinerama by making use of s uggestion fro 
three cameras and three coupled projectors mel eV iOuUsTY 
saw it at the Tivoh, m the Strand) ‘ 1 fully CCl invento experimented 


Debrie built a camera using 6Smm,. film ! era tho ’ ' t ‘ rrr fray nH 


ura 


due to bad packing by a previous 


ywparatus 
iecd (he system upon which so 


( 


For a long um ‘ Vivié has been advo 
1 universal typ print, which would have 


i) MMage squeesed | in anamorphic of BEAMING RADIANT HEAT TO 

1.8 tw ft tinstead of CinemaScope’s 2 to 1) and THE PATRON 
would carry m the standard position single 

optical track (which might) includ of t WO of 
control frequencies) and, outside ‘ 

tions, [WO magnetic tracks, the left for the main 

sound and the right for amment sound. So fa 

is m awa the proposal has nev been put 

forward for inte il standardisation 


Substantially the same c = pul forward 
last month by my corre ’ { \. Smith, of 
the Odeon, Ashford, Ker ‘ ther amplifies per squa 
his Previous suRgBesiion pavement ares thus | mum impact 
wk should either normal iat ! . rk \ ' 7 od by using six : no 2kW hea 

the latter serving also as ' ‘ ’ wall ‘ Dy draug ibove ground and . wt 


no integrator was used less cold days 
which would be the effects channel! ' CHUTE ‘ the Um ’ iiched on 
idditional benefit to full stereo by ' : ines and is reconvert : : vw Infredare hx ‘ ! 
having effects from both screen and audi . ibsorbed by Or METAS uN easy to clean and no more difficu 
tornum } would be achieved bw h wing the ’ ' i uch Wat { 1 stall phan is fluorescent lig Ming 


sicl ) Hiiraciive 
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Future of carbon 
arc—continued 


for the advantages of the 
made, and a careful 
requires some study 

Figures of costs have on numerous occasions 
been quoted in support of the 
complete disregard for the { 
value, ¢.g., comparisons have been made in the 
running cost of a xenon lamp as against an 
arc lamp using a trim of carbons 8-mm. positiv« 


xenon arc have been 
ssscssmem of the two arcs 


xenon arc with 
lumen power wat 


and 7-mm, negative, operating at 65 amperes 
with a light output of some 15,000 lumens 
The lumen output has been = deliberately 
ignored in the attempt to prove that a carbon 
arc lamp operating under the conditions ind 
cated is more expensive to run than the xenor 
lamp. This basis is completely wrong, since the 
same hight output as the xenon arc lamp can be 
obtained from «a 7-mm. positive and 6-mm 
negative carbon trim; and it is on hght output 
that costs should be compared 
For a true appraisal unning cost of the 
xenon lamp « only be d mined from its 
life, plus the electrical powe consumes The 
unning cost of a carbon ar depends on the 
ite of consumption of the electrodes, the stub 
end wastage and the electrical pow “quired 
The effective life of a xenon lamp bulb dk 
“mM appeur to be firmly stated, but s gencrally 
vccepted that a life of 1,000 hours may be antici 
pated. Based on this figur ind accepting the 
of the bulb £60, and Operating at 80 
amperes 25 arc volts, the cost p hou he 
(excluding the cost of power) 
The best type of bulb produc + maximum 
8 000 lumens and consumes 2 kW. which equals 
+0 fumens per watt 
A standard m of car is, 7mm 14 in 
d 6-mm x 9 ratty operating 
41 np — 4 lis wil idil ny & O00 
whic j umens per wal I king 
irning f the positi 8.0 Pp 


“¢] didn’t notice 


the seatin 

t 4 , ’ 

during the 2 : 
rformance - 

perio ance - 

' - 


a 


it was So 


comfortable !”’ 


SEATS 
CARPETS 
DRAPERIES 
AND STAGE 


EQUIPMENT 


~~ 
Recovering of existing seating 
Detailed estimates without obligation 
BECK & WINDIBANK LTD 
Clement Street, Birmingham, | 


Telephone: CENtral 3834 
Telegrams: ‘ Carpets’, Birmingham 


hour, and the negative at 3.25 in. per hour, and 
illowing for situb-end wastage, the cost per hour 
(excluding the cost of power) is 1.05s. 


This means that for the same light output a 
xenon arc costs 14 per cent. more to run with 
respect to bulb versus carbon replacements, and 
43 per cent. more in cost of power, and shows 
a lumen-per-watt decrease of 30 per cent., as 
the table below indicates 


Xenon Arc Lamp 


Conditions: 80 amps., 25 are volts 
Xenon bulb: Cosi £60. 
Approx. life of bulb—1,000 hours 


Cost per hour Is. 74d 

Carbon Arc Lamp 
Conditions: 4! 
Link CA 
Link NC 
B/R of 

hour 
B/R of negative 

hour 
Cost per 
Cost per 


I ht Cul 


amps., 34 are volts 
7-mm. * 18 in., £8 2s. Sd. per 100. 
6-mm. * 12 in., £3 13s. 2d. per 100. 
postive (2 hours per carbon), 8 in. per 


(3 hours per carbon), 34 in. per 


hour positive, 104d. 
hour negative, 34d 
bon cost per hour Is. 14d 


Comparative Running Cost 
Lumen/Watt 
Westalite Rectifier 
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has been associated with xenon lamps. Kh is a 
very misleading term, as radiation in the visible 
region of the spectrum, “ light” as we know it, 
is still a form of energy and is capable of heating 
anything on which it falls. 


Of course, the proportion of radiamt energy 
in the visible to that in the infra-red region is 
an important indication of the efficiency of a 
source used to give light, and it is well known 
that the high-intensity carbon arc is designed to 
give its peak radiation emission in the visible 
spectrum, which accounts for its great efficiency 
as a light giver. 


The xenon lamp has no advantage in this 
respect Over the carbon arc. In fact, it has a 
somewhat higher infra-red to visible radiation 


Proportion than the carbon arc, and lumen for 
lumen the carbon arc gives a “colder” light. 
Further, the heat radiation from the xenon 
lamp is sufficient to cause the mirror deteriora- 
uon associated with heating effects. 


To sum up then, the xenon lamp has some 
advantages in the restricted field of illumination 
it can supply and it can be constdered where 
installation and running costs are not a major 
issue. 

Where the lumen per watt factor is of prime 
importance in endeavouring to keep the cost of 
projection to the minimum, then the carbon are 
has a distinct advantage. 


It has been said that where sources of “ cold 
light * are employed, there is less heat build-up, 
but this is not true. Indeed, for an equal current 
load the xenon lamp generates more heat than 
the carbon and this must aid mirror 
deterioration. 


are, 


The position of the carbon are in the cinema 
industry is one which has become firmly estab- 
lished during its many years of continuous and 
consistent use. Its properties are well known, 
and it is capable of supplying all the necessary 


illumination both in quality and quantity for 
every type of cinema projection at a more 
economical cost than any other light source 


ivailable today. 


New lamps for old—continued 


XENON CARBON 
Power 2,000 Watts 1.400 Watts 
Lum 8.000 & 000 
Lum Watt 4.0 $.7 
Motor Generator 100 Line Volts 
Loss in ballast res 6.000 W 2.700 W 
Power drawn by xenon 2,000 W 1,400 W 
Lumens 8,000 8.000 
Lumens /Watt 1.0 1.95 
sas discharge ircs have somectumes been 
ferred to as “ cold light,” and this expression 
obscured ripple glass. The alternative lighting 
haracteristics of these attachments enables them 
be used for general or display lighting 
purpos 
The architect or engineer seeking information 
ippearance, dimensions and light distribu- 
a comprehensive range of display light- 
ng equipmen will be pleased with the new 
GEE ilogue dealing with this aspect of 
ipphed illumination The many fittings illus- 
rated will dispel any doubts as to the ready 
ivailability ~ standard equipment for the 


solution of general or particular display lighting 
problem. Even bare tungsten lamps will be 
found to be acceptable when used with some of 


the attractive housings shown in this publication. 

The advantages of high beam intensities, using 
lamps of low voliage and moderate wattage are 
being exploited in various ways by many 


manufacturers 


Beam Accent 


For narrow beam accent lighting with mini- 
mum light spill, bowl-silvered lamps and highly 
polished reflectors are used For soft beam 
‘flects, low voltage, top reflector lamps can be 


used. Low voltage units, which can be supplied 
with universal adjustable mounting must, of 
course, be fed from step-down transformers. 


Coloured lighting is possible using tinted re- 
flectors or front-mounted colour screens. To 
stimulate the visual interest of display features, 
Courtney Pope (Electrical), Ltd., has introduced 


an animated spotlight This consists of an 
imternal reflector lamp, enclosed in a_ small 
spherical housing, the whole being motor- 


uctivated to produce automatic beam changing 
direction. This simple form of dynamic lighting 


might well find a place in the decor of the 
modern cinema or in the design of publicity 
displays. 


Miniature fluorescent lamps have many useful 
ipplications, and the latest addition to this serics 
>1 in. 13 watt tube available in Cool White 


is a 


or Warm White. It has a light output almost 
equal to that of a 60 watt tungsten lamp and 
should be found useful for indicator and adver- 
ltising signs, and the illumination of shelves and 
showcases. 

Tungsten filament lamps (60, 100 and 150 
watt ratings) are now available, pearl or in- 
ternally white coated, in a new mushroom-shape 
bulb. These are particularly advantageous if a 
small and compact lamp is designed. 

Sodium vapour lamps, widely used for decora- 
tive and area floodlighting, are being made with 
integral vacuum jackets. More rehable starting 
and operation is claimed and the new types can 
be substituted for the two-part assembly lamps 
previously marketed. 

Development in electro-luminescent sources 
still progresses and firms can produce panels on 
the basis of quantity orders. 


Philips Electrical (Ltd.) is able to supply 
mains-operated panels in three basic shapes 
viz.: rectangles, equilateral triangles and 
anmular rings. 

At this stage application in the cinema. is 


probably confined to the low brightness require- 
ments of indicator signs and clocks. 


me 


GEC APPOINTMENTS 


B. E. BEAR has been appointed manager of 
the illuminating engineering department of 
Strand Electric. Mr. Bear will be responsible for 
all special lighting projects, including stage and 
television. He has been with the firm since 1936 
and has covered all aspects of stage lighting, both 
amateur and professional, and in recent years he 
has concentrated on television production lighting. 

J. T. Wood has been appointed manager of the 
export department of Strand Electric. Mr. Wood 
has been with the firm since 1946. Prior to his 
war service he was with Western Electric. He is 
the inventor of the three valve direct electronic 
dimmer used by Strand Electric. 
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DOUBLE HIT 


Tory Amendment to ‘Lets Get Together 
Cut Cinema Tax 


“EXEMPT FIRST 


£20 OF DUTY’ 


NEW HOPE for cinema tax relief was given by an amendment to 


the Finance Bill 


tabled this week. 
If accepted the amendment will provide that the first £20 a we 


ek of cinema 


tax in respect of each cinema will be disregarded 


The importance of this amendment 
writes our Parliamentary correspon- 
dent, lies in the fact that its principal 
sponsors are all officers of the Con- 
servative Party Finance Committec, 
together with Geoffrey Hurst, MP 

Meanwhile Labour MP Stephen 
Swingler is to ask three questions 
about cinema tax in the House of 
Commons today, Thursday 

He is to ask the Chancellor of the 
E xchequer 

To estimate 
in administrative 
result from abolition 
ments tax. 

2. What proportion of the 
enue comes from cinemas 
operating at a loss 

What estimate of the closure of 
cinemas he has made in calculating 
the tax revenue for the coming year 

Mr. Gower will then ask Mr. 
Amory what was the approximate 
loss of duty due to these closures in 
Wales during the last twelve months 


the 


cosis 


annual saving 
which would 
of entertain- 


tax rev- 
currently 


How Many? 


He also wants to know how many 
representations the Chancellor has 
received from cinema companies and 
individuals in Wales since January 
regarding the effect of tax 
cinemas 

On Tuesday, Mr 
the President of the Board of Trade 
how many cinemas had closed in 
each of the last five years and what 
proportion was in rural districts. 


MANAGERS’ NEW 
PRESIDENT 


MAURICE CHEEPEN was elected 
president of SCMA at Sunday's 
annual meeting. He was installed by 
the retiring president, James C 
Elliott. 

Roy Raistrick was elected vice- 
president and L. A. Remington was 
re-elected as treasurer. 


on 


“sates ge asked 


UA Raises Money 


UNITED ARTISTS has raised, 15 
million dollars in new financing from 
private sources through six per cent 
promissory notes due June, 1974 

The money is to be used for 
tinued expansion 


con 


| Ulster to Put 
Anti-Tax Case 


THE Northern Ireland CEA has 
decided to send a detailed and 
reasoned anti-tax to the Minis 
ter of Finance, Terence O'Neill 
rather than ask him to meet a depu- 
tation from the branch before Budget 
Day. 

This replaces the plan for members 
of the Tax Abolition Committce to 
meet the Minister and present him 
with an eleventh hour plea for the 
industry. 

It is felt that the new idea is a 
more tactful and more sensible form 
of approach in view of the Chan- 
cellor’s failure to remove cinema tax 
in England, Scotland and Wales 


case 


To Fight TV’ 


SKOURAS CALLS FOR U.S-U.K TALKS 


AN OFFER to pay the cost of a meeting between the CEA and 
the American Congress of Exhibitors to discuss ways and means of 
holding back films from TV—particularly Toll-T'V—in the future, 
and to encourage continuity of production of films for cinemas was 
made by Spyros Skouras, president of 20th Century-Fox addressing 
the Open Forum at the CEA Summer Conference at Brighton on 


Tuesday. 

He made the offer yp a 
supported a plea by 
mum backing for FIDO 
industry 

Mr. Skouras described 
isation ‘your salvation’ and d 
clared: “I strongly recommend that 
a commitice of British exhibitors and 
the American organisation the 
American Congress of Exhibnors, is 
ippointed to exchange views and 
ideas in order to unite efforts to offset 
his unequal competition.” 

Rather than think of reducing th« 
subscription to FIDO, the British 
industry should increase it that 
the organisation would have stronger 
finances, he said 

FIDO, went on Mr 
the British 


organised 


spce ch 


the 


as 


$0 


Skouras 
exhibitor the 
anywhere 


made 
best- 


RANK-GAUMONT BRITISH 
FINANCIAL CHANGES 


RATIONALISATION has 
necessary the reorganisation of the 
financial arrangements of The Rank 
Organisation and Gaumont-British 
Yicture Corporation in relation to 
cinema profits 

Lord Rank proposes certain 
changes in a letter to the share- 
holders and debenture stockholders of 
The Rank Organisation, Odeon Asso- 
ciated Theatres, Odeon Properties 
and British and Dominions Film 
Corporation. 

All new 
commercial 
record 


such as 
gramophone 
production and distribution, 
relay wireless and relay television, 
will be shared between the two 
groups in the same proportion as 
cinema profits 

Lord Rank says that rationalisa- 
tion has introduced a new factor 
into the existing scheme for sharing 
profits among the companies con- 
cerned. He goes on: 

“It is necessary to close and dis- 
pose of a considerable number of 
unprofitable theatres and to make 
substantial modifications to the circuit 
organisation, and in order to preserve 
a fair position between the theatre- 
! owning companies it has been decided 


developments 
television, 


made | to 


extend 
commonly 


the pooling agreement, 
known as the CMA 
Scheme, for a period of fifty years 
The  theatre-owning 
(known as Scheme 
receive their agreed 
the pool profits arising from the 
operation of all the cinemas irrespec- 
tive of the closure and disposal of 
cinemas In so far theatre- 
owning company sells a cinema, it 
will contribute a sum to the pool 
equivalent to interest on the proceeds 
of sale 


companies 
Members) will 
proportions of 


as 4 


“The percentage basis of sharing 
profits has been agreed at 434 per 
cent. for the Gaumont Group and 
564 per cent. for The Rank Organisa- 
tion after detailed consideration by 
the scheme accountants and by the 
boards of the companies concerned. 

“Provisions are made in the 
scheme for establishing a fair 
position if the scheme should be ter- 
minated at the end of fifty years or 
earlier. These provisions are designed 
to provide that both The 
Organisation and Gaumont should be 
left with a manageable circuit of 
cinema theatres in the event of 

continued 104 
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praising FIDO 
Hainmer chief Jimmy Carreras at 
and for the production fund, 


Organ 5 


ank | 


ded 


praise which strongly 
the Forum for maxi 


by everyone in the 


“And if your example had been 
followed by the other branches of 
the industry they would not be in the 
condition they are today.” 

He added “1 wish 
counterparts in America had 
far-seeing you and had 
compecniiion 
move 


that vour 
been as 
met the 
with such 
as the develop- 


as 
challenge of 
constructive a 
ment of FIDO 

It was imperative 
steps be taken “* 
in order to m 
Mr. Skouras said 


continued on 


he said that 
such as your FIDO” 
1intain the industry 
FIDO was the 
page 103 


NFFC Meets 
Producers 


SIR NUTCOMBE HUME, chair- 
man of the NFFC, welcomed forty 
independent feature producers to a 
conference at the Hyde Park Hote 
on Thursday last week—and then in 
vited their views and of 
the corporation. 

The conference was held in two 
sessions and the first—at which 
deputy chairman Hilary Scott pres 
ided—revolved round five controver- 
sial topics, each introduced by a 
producer. 

First, the difficulties of a producer 
in providing private investment were 
emphasised, and it was urged that 
many producers already made a suf- 
ficient contribution to a production 
with their technical know-how and 
creative talent. 

Second—a topic on 
ducers and NFFC were united—was 
the desirability of the 70 per cent 
finance customarily contributed or 
guaranteed by a distributor being re- 
coverable pari passu with the remain- 
ing budget finance 

Third, NFFC's normal practice of 
fixing £2,000 as an inclusive budget 
allowance for production company 
overheads on a major film was 
cally analysed and discussed by « 
eral producers, although John Terr 
managing director of NFF(C 
the conference that 

continued on page 103 
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Pictures from Harry’s Bar. (1) W. G. Altria, Basil Deeming, Mrs. 
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Early visitors to Lyons Maid’s * La Gala’ included Arnold Barber, W. G. 
Altria, Editor of * Kine.,’ and J, D. Richards, president of the CEA 


2 Arnold cinema sales 
and §. Van Gelderen, 
promotion manager, wil! 

with a big con- 

ngent from the company 
La Ga n the Winter Garden of 
v¢ Metropole Hotel—has been as 
popular as ever, certainly a setting 
with yright floral decor, that has 
nade f comfortable relaxation 
This year, the company is using 
oses as its theme—all the represen- 
ves and Len Lyons band (no 
elation, incidentally) who play at 
ill sessions, are wearing one. So are 
he twelve local models brought in 
srve. And to complete the effect, 
he women visiting La Gala on 
en a slim Danish 
with an English rose 


J bee a Macgregor Scott 
welcoming the delegates 
s and guests at the town’s 
ivoy cinem which had been 
specially decked out with a floral 
decoration 
And. adding a civic touch, he also 
welcomed the Mayor of Brighton 
Alf Sadk the mayoress and the 
local councillors 
Assoc ated British was well 
represented. Apart from Macgregor 
Scott here was Bill Cartlidge. Jim 
McDonald nd Arnold Barber 


for the special trade screen 
g of ABPC’'s Look Back in 
Anger on Monday And pretty 


\! MOST everyone turned out 


well everyone looked back in 
ple asure 

It was AB-Pathe's big night of the 
Brighton week. So a big splash was 
made for the film (one of the com- 
pany’s high hopes for the year) 
which is to get a Royal premiere at 
the end of the month. There were 
no stars this year to give the night 
that extra touch of glamour which 
never fa‘ls to draw the crowds, the 
name - spotiers. the autograph 
hunters, but the Brighton crowds 
were there anyway 


5 pAvID JONES. publicity con- 

troller for ABPC was there 
So were S. Vegoda, circuit control- 
ler of Pathe, Phil Kester, London 
branch manager, exploitation man- 
ager R. N. Paterson, Reg Jackson, 
and publicity manager Lee Langley 

Harry Salizman, executive pro- 
ducer of the picture, managed to get 
to Brighton for the show as well 
The band of the Royal Camerons 
played as the delegates and guests 
arrived at the theatre and took their 
scats 

And—almost a custom now— 
there was Pathe's special light- 
hearted news reel focusing § the 
conference This one never fails 
with exhibitors. The familiar faces 
were there So were some un- 
familiar ones 


Hue president, J. D. Richards, 
scribbling a 
postcard home, Maceregor Scott, 


was “ shot 


Ivor and Mrs. Walker, Dickie Pearl, Edward Deeming. (2) S. F. Cozens 


4. Dowding. A. May, Jack Harrison, Harold Boodson, Mrs, May, Mr. and Mrs. Benjamin. (3) Leslie and Mrs. Faber, Mrs. S. King, Mickey and Mrs. Shipman 
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Seen in La Gala (1) Noel Crickett, Mrs. K. W. Murray, Mrs. Macgregor Scott, Mrs. H. Dawson, Macgregor Scott. (2) Lord and Lady Westwood, Arnold Barber, 
Theo and Mrs. Fligelstone. (3) At the special showing of LOOK BACK IN ANGER, Mr. and Mrs. F. E. Ledger, Mr. and Mrs. J. W. Davies, Mr. Cox 


having stood down in the golf 
tournament this year to g.ve the 
others a better chance, was caught 
in action—on the putting green; 
and so on, 

The company has been right on 
the ball publicity-wise: not only for 
the company itself, but for the 
cinema generally 


BEFORE the premiere, Mac- 
gregor Scott gave a dinner 

party for the Mayor and the 
national and branch officers; and 
what a delightful occasion it was 
Mac expressed thanks for the help 
accorded to AB-Pathe at the con- 
He recalled a long associa- 
tion with Alf Sadler, and con- 
gratulated the CEA on its choice 
of president 

He let us into a well-kept secret 
It was Douglas Richards’s birthday 
Mac presented him with a docu- 
ment case, and a birthday cake was 
produced with one candle 

Mac extended a cordial welcome 
to Bill Fielder and his wife and 
asked David Jones to convey his 
thanks to the AB-Pathe team at the 
conference for a job well done 


ference 


ror Alf Sadler it was a 


moment of great emotion 

He left us in no doubt about his 

immense loyalty to his old com- 

pany, ABC, and his deep regard 
for a fine boss—D. J. Goodlatte 

Briefly referring to trade affairs, 

Mac confidently expressed his view 


that this year would prove 
turning point for business 

A! all the main roads into the 

¢ resort and at key points in 
the town are Pathe posters welcom 
ing delegates to the conference A 
big “ welcome ™ board dominates 
the entrance of the Metropole hotel 

conference headquarters. A large 
banner is spread along the s de of 
the West Pier—ideal publicity 
especially with the big crowds that 
flock to the town in the week-end 
sun 

The local press, too, has tied in 
the conference with the A BC 
slogan, “ Don’t Take Your Wife for 
Granted Take Her Out to the 
Pictures.” So everyone in the 
Pathe party is happy 

1 YIFTWISE, too Associated 

Britsh came up with a 

novelty For every delegate there 
was a hand-made pottery tankard, 
an ashtray and a paperback copy of 
the novel “Al ¢ apone Slipped 
inside the tankard: a card carrying 
the message—** Don’t be a mug 
Book with Pathe 

And just before the screening of 
‘Look Back in Anger ill the 


ladies were presented with a corsage 


MONG early from 

- Wardour Street were Jim 
Pattinson, eagerly questioned about 
Spyros Skouras’s 
address to the open forum: Freddy 


arrivals 


the subject of 


Thomas and Harold Boodson ; Carl 
Stack Leslie Faber, Joe Vegoda, 
Alan Kean Ken Murray, and 
Douglas Granville. There was a 
warm welcome for Bill Fielder and 
his wife, enjoying life in retirement 
CEA president Douglas Richards 
arrived early Sunday afternoon and 
joined Bill Westwood. He was fol- 
lowed later by Ellis Pinkney and 
Teddy Hinge who had come on to 
the conference from Cannes, where 
they had been attending a meeting 
of the International Federation of 
Exhibitor Associations 
4 ee most sun-tanned man at 
f Charles 
returned from 
island of Ma- 
ind his wife have 
early holiday 
from the 
‘re: Birmingham: Miles 
Alf May, Frank Cozens 
Dowding Bristol Ernie 
London and Home Coun 
Theo Fligelstone, the Spencer- 
Vi Chapman Sidney l Owls 
ic Rhodes, Sam King, Mick 
Shipman: Leeds: Jack Prendergast 
Northern: Bill Carr, Walter Wilson 
Sol Sheckm Bill Mordue ; North 
ern Ireland: George Lodge Scot- 
tish: Bert Green, Jim Poole, Mrs 
Groves, Miss Di Rollo South 
Midlands Bob Cheetham, Rosie 
South Wales Bill Berry 
man, Jim Dooner; Notts. and 
Derby: Cyril Shapeero, Bert Elton 


conference Is 


iS just 


irly starters 


Lever 


[p® MMOND and Peta Scot 
were both selling tickets fo 
the CTBF draw for the Eldorado 
prizes, more handsome than eve 
They are hoping to beat the figu 
of more than £400 raised for 
fund last year at Bournemou 
incidentall brated 


iy inniversary a ne week 


AS 


ment, ice cream and confectionery 


' 
vy. cele 


usual the conference 


well-supported by quip 


ympanies 

Walls set the ball rolling on Sun 
day with a dinner party and danc 
1 most enjoyable and hay 
sion, fo number of ext 
bitor friends. Our hosts were d 
tors of the company and Bill M 
Carthy My table companior 
were Bert and Marjorie Green, Eric 
Rhodes’ sor Gerald and his ! 
Teddy and Sonny Lyons and Joh: 
Short 

Jim urrera " mong 
guests, and he is strongly urging 
whole-hearted exhibitor 
FIDO and the production fund 


two vital safeguards for the indus 


support to 


ind exhibitors in particular 

Harry Dawson, of Pathe Equ 
ment, is also here with the larg 
ABPC 


party from the group 


(VONFEREN( E delegates 
in opportunily to congr 
late Charles K. Deeming who 


continued on page 102 


Seen in Harry’s Bar are (1) The mayor of Brighton (Ald. A. J. Sadler), W. Cartlidge and John Adley. (2) Group including Arnold Barber, Miss Jean Smith, J. Mather, 
W. and Mrs. Gell and A. Taylor. (3) D. Benjamin, Mickey and Mrs. Shipman, Harold Boodson, S. and Mrs. Graham 
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SHOWMANSHIP WELCOME FROM PATHE 


AB-Pathe took advantage of the sunshine and sea air at this year's CEA Conference at Brighton to put their showmanship to good use, Banners and posters 
all over the town—on the pier, and in the entrance to the Metropole Hotel read ** Pathe Welcomes the CEA," and the Pathe postcard kiosk, now a regular 
feature of the Conference was well in evidence. High spot of the Pathe activities was the special showing of LOOK BACK IN ANGER at the Savoy theatre on 
Monday night. Pictures show some of the Pathe contingent in Brighton and other guests and delegates: (1) Macgregor Scott, Mrs. McDonald, J, H, McDonald, 
Mrs. Cartlidge, Teddy Hinge, W. Cartlidge and Dickie Pearl. (2) W. and Mrs Cartlidge and the mayor and mayoress of Brighton, Ald. and Mrs, A, J, Sadier, 
(3) Arthur Taylor, Lord Westwood and Macgregor Scott. (4) Ellis Pinkney, Harry Saltzman and Macgregor Scott. (5) Mrs. Macgregor Scott, Dickie Pearl, 
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FOR THE CEA DELEGATES AT BRIGHTON 


WELCOME 
TO THE CEa 
DELEGATES 


Reg and Mrs Kemp (6) Arnold Barber, Mrs. Merriman-Langdon and Jack Prendergast. (7) Sol Sheckman and Miss Proud. (8) Mrs. Macgregor Scott, the 


Mayor, Macgregor Scott, the Mayoress, D. Richards, Lady Westwood, Lord Westwood, Mr. Davies. (9) J. H. and Mrs. McDonald, Harry Dawson, W, Cart- 

lidge, Mrs. Dawson, Noel Crickett and K. W. Murray in La Gala. (10) Chatting in La Gala are Mrs. Spencer-May Jnr., A. Spencer-May, Arnold Barber 

4. Spencer-May Jnr. (11) Macgregor Scott, Mrs. Merriman-Langdon and the Mayor and Mayoress. (12) S. Graham and Mick Shipman. (13) One of the 
4B-Pathe ‘* welcome *' posters. (14) A ** welcome *’ banner on the pier 
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Long Shots From Brighton—continued 


married to Mrs. Olive P ARAMOUNT'S 
of Derby production 
After the ceremony at 


couple lef 


rollicking 
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Henry Kahn on the Cannes Festival 


But They Can't Live Up 
To That ‘Art Film' Aim 


IF THE CANNES Film Festival got off to a good start, as I told you last 
week, it nevertheless settled down later to a rather humdrum series of films. 


There are exceptions—Britain’s * 
400 Coups” and the Mexican film 
This twelfth Festival cannot, it 


seems, live up to its professed aim of 


showing art films almost exclusively. | 


Most of the pictures are of undoubted 
commercial value, but only a few are 
in the art class 

t is too early to tell just how 
much business is being done, but 
here are two opinions on the situa- 
ton 

Robert 
Film who 
bulors Says 


Cravenne of Unifrance 
looks after foreign distri- 

“ There are more distri- 
butors here than ever. They have 
come from twelve countries. Seven- 
teen came from Germany, twelve 
from Britain, eleven from Spain, 
eighteen from America, and even two 
from Chile. I predict that business 
will be almost up to 1957 standard.” 

Philip Kutner of Miracle Films 
told me: “ Cannes is always a good 
place to meet people and discuss 
international problems 


Demands 


“But this year the films do not 
seem to meet our demands. I am 
talking of British needs of course. 

“ Admittedly the films are com- 
mercial, but to-day we have to get 
people out of their homes, and a 


commercial film is just not enough. | 


“ To-day we must have films with 
t gimmick—like * Rififi"—which can 
be used as a publicity talking point. 
Public demands a first-class story 
produced in a different way.” 

The BFPA which has two stands 
here handed out several thousand 
stills from Britain’s latest 
tions 

The Rank Organisation put on a 
fine display of photographs of stars. 

At the time of writing we are only 
half way through the Festival, so it is 
mpossible to select films for 
cism. I must say, however, that the 
shorts are particularly good, as usual, 
and a French short, “The Goldfish,” 
is as good as “ The Red Balloon ~ 


which was shown two years ago. 


Developments 


The 1959 Festival will, I think, be 
remembered mainly for two develop- 
ments. Firstly for the real effort, at 
international level, to take stock of 
the TV-Cinema situation, and 
secondly the announcement that for 
the first time a film festival will be 
held in Moscow. 

The International Union of Cinema 
Exhibitors had a two-day meeting at 
the Martinez Hotel and dealt particu- 
larly with the TV protWlem. 

In a communique they underlined 
the importance of avoiding, at all 
costs, the development of a situation 
which might make “fertile co- 
operation " between television an 
films impossible 

The exhibitors called for the pro- 
duction of films which had universal 
possibilities and condemned, as a 
fatal error, the production of films 
with only limited distribution 
possibilities. . 

The general secretary, M. Trichet 
of France, told me that he believed 


Room at the Top,” 


| terest. 


| grammes, 


produc- | 


criti- | 


the French film “ The 


* Nazarin " directed by Louis Bunuel. 


a period of “ fertile co-operation ” 
would begin. He said “* Nothing 
has been done internationally yet, but 
in France we are already in contact 
with TV and I will be discussing the 
whole problem on a TV programme 
myseli very shortly.” 


Useful 


The general secretary of the CEA, 
Ellis Pinkney, declared: “ The meet- 
ing was useful and in the right direc- 
won. 

Past-president of the CEA, Teddy 
Hinge, said “I think it is a good 
thing to meet and discuss problems 
but conditions are so different in each 
country it is difficult to see quite what 
can be done.” 

Meanwhile 


the grand prize of 
Eurovision 


excited consideraWe in- 
Twelve countries took part, 
and every possible subject was trea- 

Carlo Rim, well-known French 
scriptwriter, said that one day a third 
force, a kind of synthesis between the 
cinema and TV, would reveal itself. 
“For that reason television is now 
taking its place in the Festival,” he 


_ D'Arcy, 


who is respon- 
for French 


television pro- 
said “It becomes more 
and more evident that throughout 
the whole world the cinema and TV 


; must co-operate closely.” 


Televised 


The Festival by the way was tele- 
vised by Associated-Rediftusion in a 
programme called “ Close-Up on 


| Cannes.” 


Leo Lax, of NTA, announced that 
NTA would broaden out in Europe 


|} and soon start producing TV filnss in 


France. He said he was also Jooking 
for possible co-producers on this side 
of the channel. 

Mr. Dobrokhotov, a Soviet dele- 
gate, told me he had come to 
Cannes to study the Festival. 

** We hope to learn all that is good 
about it so that it will help our own 
Moscow Festival to be held on 
August 3-17.” 

The Russians are asking for official 
recognition of their Festival. But 
they will go ahead anyway if no 
recognition is forthcoming. 

Mr. Dobrokhotov said that regu- 
lations for the Festival were arranged 
already. No film made more than 
eighteen months ago would be admit- 
ted, nor would any film which had 
already been shown at another 
Festival. Each country weuld be 
allowed one long film and two shorts. 

He said there would be no censor- 
ship, but the Russians would not 
admit any films likely to upset or 
annoy any country. 

“We expect no trouble on 
score,” said Mr. Dobrokhotov. | 

Special facilities for tourists during 
the Festival are now being drawn up. 
Leading film men, government dele- 
gates and journalists would be invited. 


that 
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Skouras At Open Forum-contd. 


most constructive move that had been 
made to protect theatres. 

It was a fighting development in 
the protection of exhibitors and the 
industry as a whole. 

But in spite of it three or four films 
were screened on TV a week. “ If 
those subjects were not available, I 
van assure you that the decline 
would not have been as violent at 
your box-office. 

“Without the deterrent of FIDO 
and if the flood-gates had been 
opened the effect on your admissions 
would be multiplied many times.” 

In America exhibitors were faced 
with the competition in cities like 
New York and Ch z0 of about 175 
films a week on TV channels. 

If the industry's available backlog 
had not been available to TV in the 
United States and Canada cinemas 
attendances today would be between 
25 per cent. and 40 per cent. better, 
he declared. 

And Mr. Skouras commented, the 
price of films sold to TV sometimes 
did not equal one third of the cost 
of the script and represented only a 
fraction of the cost of the subject 
matter. 

Referring to toll TV he said that if 
it came producers must be forbidden 
by law to sell pictures specifically 
made for the cinema until at least 
five or seven years after release. 

He said he viewed the situation 
with some fear because toll TV with- 
out this safeguard could kill the 
cinema overnight. On the _ other 
hand, it could become “ the instru- 
ment of revitalisation for the in- 
dustry because if the public had to 
pay the cinema would then be on an 
egual footing. 

“T urge you to get together with the 
ACE and work out the best solution to 
this tremendous problem on a mutual 
basis and to the benefit of the entire in- 
dustry,.”" he said 


Invest in Production 


Mr. Skouras made a 
exhibitors should invest in production 
companies He said he had told 
American exhibitors who thought the best 
way to help themselves was to go into 
production that this plan would be of no 
use 

Instead of using the money to make 
poor films they should, he thought, use 
it to buy shares in the film companies and 
have an interest in them. That way the 
exhibitor would have a voice in the man- 
agement 

He told the Forum, “' Become powerful 
and strong even if you have to buy shares 
in some of the American companies 1p 
order to protect your interests.” 

He went on to stress the importance of 
the theatres themselves The majority 
were dilapidated, he said In America 
exhibitors were trying to establish a plan 
in which they would borrow money from 
the government on a long term basis 
with a minimum of interest 

In this country exhibitors might do the 
same thing because, said Mr. Skouras, 
the government should be made to appre- 
ciate the great service the industry gave 
to the world And its services promoted 
the good will of the respective govern- 


suggestion that 


Skouras made a plea to the exhibi- 
tors for more showmanship Production 
companies relied on the exhibitor to de- 
velop new stars and there should be a 
constructive plan to promote new person- 
alities. The exhibitors could bring about 
this change 

In his speech Jimmy Carreras criticised 
people who attack FIDO. They did un- 
told harm and provided ammunition for 
the p@ple who opposed the scheme 

**]| cannot appeal to them enough to 
stop these adverse statements,”” he said 

Exhibitors could take steps to prevent 
them by exposing the people concerned 
and issuing immediate reply statements. 

“It was * just what the opposers of 


FIDO want.’ "' he added * The moment 
something is said they say there is a rift 
in the organisation.” 

The great thing about FIDO was its 
strength, the threat that they are going 
to be put out of business if they go of 
the lines 

The president of the CEA and members 
should consider what action could be 
taken against people who made attacking 
statements about FIDO and perhaps. in 
the following issue of the trade press 
expose them as traitors 

Mr. Carreras spoke of the progress 
made by his own company and of its 
future programme 

They were committed right through for 
cight pictures this year and right through 
to the middle of 1960 


End Downbeat 


Mr 
to end 


Carreras said the time had c¢ 
downbeat publicity It ws 
ting so desperate, | am 
believe it myself,’" he said But future 
Programmes were far from downbeat 
And although British films hadn't yet 
a complete world market, things were 
improving 

He spoke in 


me 
get 
beginning to 


particular of Hammer's 
success in America commenting that 
exhibitors there would be only too keen 
to take British product of the right kind 


Mr. Carreras people who 
thought the levy People who 
made statements like this were harming 
Producers’ prospects of raising money 
from banks to make pictures 

“If you took it away, 75 per cent. of 
British productions would stop straight 
away 

The same 
Mecessary in 


spoke of 
should go 


applied to FIDO—it was 
the industry 

And people who 
opponents the slightest 
it should be stopped 


Replying to the point, CEA president 
J. D_ Richards explained that in the past 
the CEA policy over atiacks on FIDO 
had been to try to be constructive, rather 
than make comments which would inflate 
the ego of the attackers 

After the two 
was thrown open 
time was limited 


gave FIDO's 
chance to harm 
immediately 


speeches the meeting 
for questions The 
and 4 proposal that t 
Forum be resumed in the afternoon 
reiected by Mr. Richards in 
other conference commitments 


During the question session 
Prendergast took up Mr. Skouras 
on exhibitors buying shares in film 
Panies This. he contended, would 
too long for independent exhibitors, and 
he asked if Mr Skouras had any 
immediate solution to the present 
problems 

One member 
the pattern of 
subsequent-run 


view 


Jack 
point 
com- 

take 


Look up guestion 
release pictures 
cinemas In his com- 
ments, he referred to the hold-up 
release of some of the biggest produc- 
tions which ran into nine, 10 of 
months—"' which is a terrific blunder 


that he 

upset the 
forced by present 
and : of the public to 
films of tremendous cost 


Skouras replied 

ot anything that 

but we 
conditions 
produce 


He mentioned, in 
Ten Commandments 
million dollars and would 
of 2! million dollars to 
referred to ** South 

eight million 
would need a gross of 15 
to break even 

Mr. Skouras added: “* The 
do you want to make these films’ Are 
those films vital to the industry Do 
they create greater interest for the 
audience’ 

“ Do those 
exhibitor in 
are delayed? 
tended run 
future of the 


A. Spencer-May 
worth of a national 
for the industry 

A scheme like this should be 
to find out whether it 
ful, he thought 


was not 
regular 


The 
cost 10 
a gross 
even 
Pacific 
dollars and 
million dollars 


particular 
which 

require 

break 


cost 


question is, 


films make profits for the 
spite of the fact that they 

The necessity of our ex- 
films is imperative for the 
needs of our business.’ 


the 


campaign 


commented on 
publicity 


examined 


would be success 


“OUR TROUBLES 
ARE OVER’ 
—JOHNSTONE 


THE AMERICAN film industry's 
troubles are definitely over, accord- 
ing to Eric Johnston, president of the 
MPAA. 

He told the annual meeting of 
National Film Carriers Inc. in New 
York that between 250 and 300 
million people throughout the world 
watched an American picture every 
week 

And, he predicted, not only had the 
industry turned the corner, but it was 
in for a period of growth and im- 
provement 

Mr. Johnston 
meeting with the 
of Exhibitors, 


said the MPAA'’s 
American Congress 
which was to have 
been held on Tuesday, would now bx 
held today. Thursday 

The meeting is purely exploratory 
and there is no fixed agenda 

Mr. Johnston named a three-man 
committee to explore the potential 
market abroad for comoany invest- 
ment. The three are: Murray Silver- 
stone (20th-Fox). George Weltner 
(Paramount) and Lacy Kastner (Col 
umbia) 


SEND FOR YOUR 
QUOTA FORMS 


Application forms for relief or 
exemption from Quota for 1959- 
60 are now being sent to indepen- 
dent exhibitors. 

Any exhibitor who wishes to 
apply for relief or exemption and 
who does not receive a form 
should write to Board of Trade, 
I.M.2 Division (Films Branch), 
Horse Guards Avenue, London, 
S.W.1. 

June 30 is the last date for the 
return of the forms. 

Exhibitors should tell the Board 
of any change of circumstances 
that might affect the Quota posi- 
tion in their area. 


Bowls and Golf 
At Brighton 


MRS. J. D. RICHARDS, wife of 
the president presented the golf and 
bowls tournament prizes at the CEA 
ball in the Corn Exchange on Mon- 
day. Results were as follows: 

Golf: CEA Challenge Cup (lowest 
net score) J. B. Arnott; “ Daily ” 
Challenge Shield (best gross score) 
G. H. Watts: “ Cinema” Challenge 
Cup (lowest net by a competitor over 
55 years of age), Jimmy Pattinson 
Mark Osirer Cuno (best net score), 
W. A. Judge: Columbia Pictures 
Corporation prize (best gross), D. 
Mistlin; Frank E. Spring Challenge 
Cup (best net handicaps 1-12): J 
Mott; Fox Films Challenge Trophy 
(best net handicaps 13-24), A. L. T 
Hoyle. Ladies competition, 
side Challenge Cup, best net, 
B. Stack. Ladies best gross: 
R. Bromhead Ladies second 
net, Mrs. J. L. Mott 

Bowls: B. T. Davis Cup—the 
Mayor of Brighton, Ald. A. J. 
Sadler Runner-up Arthur — Black 
Semi-finalists—I Waterhouse and 
Harry Quinton. 


Mrs 
best 
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NFFC Meets The 
Producers—contd. 


were given the choice of charging 
actual overheads or taking the lump 
sum allowance. 

Fourth, a proposal was outlined 
for forming a co-operative, non- 
profit-making fund to provide pre- 
production loans. 

The fifth and last 
remuneration, led to 
that, since taxation converted high 
fees to the almost exclusive use of 
the Inland Revenue, a modest cash 
fee and a profit participation would 
leave the recipient in no less favour 
able a position while reducing the 
overall cost of production to every 
one’s benefit. 

After tea John Terry took the 
chair, with Sir Nutcombe Hume and 
his fellow directors on the platform 
beside him in an open forum. 

There was general agreement that 
NFFC had helped to maintain a high 
level of production in a time of acute 
difficulties over ten years with an 
annual average loss—ignoring the 
exceptional loss in connection wit! 
the old British Lion Company—of 
about £125,000 


topic, fees and 
the suggestion 


Admissions Go 
Down Again 


CINEMA admissions 
Office takings fell during 
quarter of last year 

The number of admissions for the 
three months totalled 168,800,000, 
compared with 199,500,000 the pre- 
vious quarter and 189,500,000 the 
final quarter of 1957, 

Gross box office 
last quarter of 
£18,400,000 
previous 
down on 
1957, 

Entertainments tax figures for 
last month, however, indicate a 
slight increase in cinemagoing. Dur- 
ing March £770,000 was paid in 
entertainments tax, against £740,000 
in February 


TRIAD'S FIRST 


MONTY BERMAN, Bob Baker 
ind John Gilling have joined forces 
to set up a new production company 

-Triad Productions 

Triad’s first picture will be “ The 
Flesh and the Fiends,”” based on the 
Burke and Hare murders, which goes 
before the cameras at Shepperton on 
May 25. 


and box 
the last 


takings the 
year were 
less than the 
£2.000,000 
months of 


last 
£3.600.000 
quarter and 


the last three 
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H Certificate: CCC Will FBFM Against | fork Finance 


Changes—contd. 


Not Support BFPA Ardmore | *", orion pine gscomiova 


Gaumont-British Picture Corporation 
Ltd., be amended to provide that 


e ° * e 
THE Cinema Consultative Committ has decided not to support a BEPA iscrimination amendments to the revised CMA 
commendation tt he H « ficate be brought hack to cover horror films. | scheme be made subject under cer- 


\ port of the d m" Ww ceived b  BFPA general council at its tain circumstances to a special reso- 
meeting last week lution of the shareholders in general 
| commendation, said 4 MEMBERS of the FBFM disagree meeting 
d f the assox mn Arthur Wa film s cultu d vt kK wa with the BFPA over Ireland's Ard- *You will also be interested to 
kins a Thursday's 1 nf he po { out. linked in anv |More Studios. The BFPA has asked learn that the boards of The Rank 
ence, was made « ’ ims | way w dustry suggestion to | the Board of Trade that the studio Organisation and Gaumont-British 
wild be identified sep : =p g school com. | Should not be considered a studio | have agreed that all new develop 
4 Ided ' ; : nl y diff m which was | Within the Dominions for the pur- | ment, such as commercial television 
xX ¢ . ty an " da ft ! wid j poses of the Cinematograph Films | gramophone record production and 
‘ . a : Act distribution, relay wireless and relay 
duit fim th ar yee ; R of POsaidD tichm television, etc will be shared be- 
) f H K I — m he grounds that But at its council meeting last tween the two groups in the same 
‘ , would not improve business at | week, the FBFM decided to oppose | piiig as cinema interests. namely 
Roon , lo . . i -- n M Wa kins said 3 No . agua Mr nie cers $64 for The Rank Organisation and 
" “" a ~ ' } ind iny imMusions that at oe ie: - “d Senee - lena’ 44 for Gaumoni-British 
ist O ou pp ly singic soul the box- | whe ae rs gn gles 5 ™ ‘In this connection the approval 
M Wath 4 : } But we feel th . 4 matter | point of view or from the particular | ¢¥ the Independent Television 
‘"g i ! ‘ P ge for th dustry as a | interests of film producers Authority has now been received to 
put d y wnON erie » the right lines FIDO.—-Comments last month by Gaumont-British acquiring an interest 
pu P . ward SNE h rheahhate ind | CEA president J. D. Richards about | in Southern Television, Lid., of which 
he X on ‘ ne} gc or ul dusiry producers’ attitude towards FIDO | The Rank Organisation at present 
dj ‘ t ming cu Th BEPA, h dded, believed | brought complaints from members owns One-third (the other two-thirds 
< ’ met nl = ‘ 1 aus y sh id a tu its Said a statement issued after the being owned by Associ ated ewe 
" , ee ite "Ale m the cultural side Of | meeting When he appeals to pro- ree Lid., and Amalgamated Press 
. . . . a d Tha " fi Why | ducers to play the game he implies td A seihinn’ sali , 
I ' ‘ Lo 6) <n mony : a a of ‘M8 | that they are not doing so now. But SM ony rUIngsy ans cr the = policy 
on ‘ would 4 bay ware ic scheme fo 13 a director of FIDO he must know referred to above, Gaumont-British 
} : j : \ f ve 3 that there is no evidence in support becomes entitled to a Deneiicial 
d vf Screen presentation..-The BEPA | of his implication ome of 43} ow CONE f The nom 
d , decided und produ . committc ont Whe 2 k —_ : rZanisavion mvesitment al Origina 
" prov a Fite sad, dies NOME, ereadae hea he asks producers not tO | cost Any turther acquisition of 
uh-committé ' |‘ get any idea that FIDO is some capital in Southern Television will 
2 i hac nenag sc tal sort of extension to the production | be dealt with on the agreed 564 per 
ce ry - - fund,” he implies a rush of applica- | cent./434 per cent. formula 
BEPA to non f . i R : ae rien. i - , al tions by producers. But as director ‘To facilitate these arrangements 
, ‘ -~ ae d x mith ‘om - ‘ ae . es . nom ~ FIDO he should know there has the ordinary « ipital of British and 
‘ ; > i wae ink ,; been no such rush Deminions Film Corporation, Lid 
which was previously owned as to 
FIDO.——M f W erysu viow 74 per cent. by The Rank Organisa 
P : ae. iw es C108. Sensation Mongering tion and as to 26 per cent, by Gau- 
IDO on J d visio rc KAS #5 . mont-British, has been rearranged so 
, f t said M eT er that The Rank Organisation and 
iM " ’ W atk The statement adds This sort of Gaumont Groups own $64 per cent 
sensation-mongering will only serve yp Rieger Hes Pix ; 
Uh erates f che BFEPA com harm the industry in general and and 43} per cent. thereof respectively 
' vill b m member of th FIDO Paap plies lar.’ British ind = Dominions will 
Potential Menace BKS scre presentation commut .: eee scquire the two groups’ interest in 
: Italy —If the Board of Trade | Southern Television, Lid ind has 
ne Membership.—-Incorporated Tel vgrees. the future negotiation and | already acquired other new develop- 
x Programm Company Ws | allocation of dubbing exemption for ments. It is proposed to change its 
ae 3 ‘ ned » membership und | Italy will be made with ANICA by | name to Rank Television and General 
igs AS Siaatt Was SommaateS ws St lie Peres 2 Ee [rust, Ltd., so as to give a more 
! an 7 A es Dew dag hy r\ Recommendations of the officers ve impression of its widened 
" lens ‘ce admitted to membership | Of both producer organisations were mot - ic 40 commlite tha. te 
{ ’ ’ , . ssciation’s decision in | approved by the meeting when it S Seeet tO Come ne ie 
. 7 ] } \ ] s2oOp ( rN continued discussion on whether the a _araggay we = yr a eget 
i would | Beg * om future negotiations with ANICA | have decided to deal in a similar 
, should be by the Board of Trade | ™#oner with other interests which 
1 os . “ rf M ’ y th . ) or by the BEPA and FBEM ire not at present shared between the 
d kep d rf ’ Dp s books » all : two groups (The Rank Organisation 
7 T\ dded vr nak f British quo films res Committee. Secretary Andrew and Gaumont-British) in the agreed 
hil : , ’ , UK. M Walton said | Filson was nominated to serve on the | ratios 
sded les . mon vad b welcomed bv th idvisory sub-committee of the Cinema This will involve principally film 
po m 8 d of Trad Consultative Committee distribution, cinema interests not 
University course. |! BEPA Annual report.—-The council ap Publicity. The council noted me 7 - A M * — —_ 
ed | fl £1.S , ward yroved draf f the port for the | With measur that the commitice of recision Industrics, Lid., an an 
. ; ; dine March 31. which will | the Five Trade Associations had intel, Lid 
iim Lond University f n- | } pres = members the | accepted the recommendation of the rhe anventanonte Saver od will be 
nenial p xl of fv N | mecting july. Copiss of federation that before any plans are rearranged in the S64 4: J ralio by 
fondon Univ : " ; will be issued in mid- | Made for an industry publicity cam- the purchase and sale of the requisite 
; te en b { | paign there should be market research. | Share em poor y ag he ay groups at 
pp c current values, and in this connection 
du ) got und ) Festivals. Steve Pall M _ Membership. Membership of the | ihe voting contro! at present exer- 
pay fo . Cow 1 J. Stafford are members | federation has risen to 18 Two | cised by Gaumont-British over Rank 
1} cneny re ane = f th mm * appointed to sele —— soe to join are Nicole Precision Industries and Rank Cintel 
ude “ ; . “ ~ . . ? -2 BEPA { u film entry for the — _ Productions ind Emmet will not be affected 
« oO e , : be yor - r S Sch Festival » be held | Dalton Productions “ This reorganisation will greatly 
sung - _ a . ae - from July 0 Other matters.—Other topics dis- | simplify the future administration and 
at ogy - A prox by the Edinburgh cussed by members inclused the development of the two groups and 
e on = acl’ de — Film Festival Council that Saturday, | question of unsatisfactory terms | ensure that new enterprises are shared 
iid hav his headqu . { September 5, should be the British | offered by many exhibitors for Sun- in a fair and equitable manner 
SI 4e School of | Arts w Natior Day at the festival was dav bookings the forthcoming It is proposed to carry out these 
- * “1 y pproved. Each country taking part NFFC conference with certain pro- | rearrangements on the last day of 
oe Faculty n the festival is to have a day of | ducers: a preliminary report from the | the current financial year so that the 
, Me Watkins said the BFPA wel s own for the screening of its films sub-commitice on the training of balance shecis at June 27, 1959, will 
ned ° projec d explained df ) conferences od young screenwriters ind film reflect the result of the rationalisa- 
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‘PARAMOUNT PREMIERES ‘THE BUCCANEER’ 


’ 


Fred and Mrs. Hutchinson were hosts at the premiere of Cecil B. DeMille’s THE 
Every walk of life 


BUCCANEER staged by Paramount last week at London's Plaza. 

Parliamentary personalities, ambassadors, the Services, nobility, society, editors, columnists, show business people—was repre sented. 
(1) John and Mrs. Davis and Fred Hutchinson. (2) Gerald and Mrs. Lascelles and Fred Hutchinson. (3) James and Mrs. Carreras and Fred and Mrs. H utchin- 
son. (4) Fred Hutchinson and Penny Coelan (Miss World). (5) Fred and Mrs. Hutchinson and Captain and Mrs. Marks. (6) Peter and Mrs. Reed, Mr. and 


Mrs. Cresswell (Roma Denville) and Jimmy and Mrs. Hanley. (7) Dr. and Mrs. Antonio Bermudez Milla 
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STARRING 


News of the World’ 


EXCITING 


! The CRITICS are UNANIMOUS 


KEEPS YOU 
EXCITEDALL 
THE TIME Aan 


WELL DONE AND - 


A RENOWN PICTURES 
RELEASE 
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UP WEST 


LIKE THE 
iM IN A 


LIKE 


dilemma 


THE doctor, Im in a 
1 don’t know whether to 
pray for fine weather so that exhibi- 
tors can enjoy Brighton's invigor- 
ating ozone or call on Providence to 
send rain and keep their cinemas 
out of the red 

I've often thought I'd like to join 
in the annual CEA = junketing 
(naturally I wouldn't be permitted to 
enter into the serious discussions), 
but, although | frequently 
invitations, I’ve never 


receive 
managed to 


ter hurry, for if the circuits 

ir interests and independent 
showmen dispose of their tax-ridden 
halls, the CEA may have to throw 
open its doors. Future conferences 
would be known as the CEA-ITV- 
Confectioners-Bowling Alley Pro- 
prietors and Kindred Trades get- 
together. 

For the benefit of those chained 
to their desks, as well as those who 
are either hiking. golfing or studying 
marine and “bird” life, on the 
South Coast, I'll now proceed with 
my weekly box-office survey 


brightest gem in the West 
diadem is unquestionably 
Sapphire ™ (Rank—British) 
must confess I'm always a 
nervous of films dealing with racial 
discrimination, but by legitimately 
introducing skilfully contrived ** who- 
dunit” into this provocative sub- 
ject the director and script writer of 
“Sapphire” have succeeded in 
manufacturing a purposeful and 
exciting thriller. The film, which 
had a marvellous press, has attracted 
all classes to the Square 
Theatre. 

me Hh a 


“ THI BUCCANEER 
mount—VistaVision) is a bit of a 
rum ‘un, but its magnificent battle 
scenes and superb photography give 
the mighty mixture of history and 

popular flavour. Unveiled 

a distinguished audience last 

, it’s taking plenty of coin at 

Plaza. Incidentally, the late 

B. DeMille idn’t actually 

produce the film, but kept his 
shrewd eye on it. 


I CAN'T say 
latest musical, 


THE 
End 


little 


Leicester 


(Para- 


that Mario Lanza’s 
“For the First 


OUR FILMS 
Pith Billings 


DOCTOR, 
DILEMMA 


Time (MGM—Technirama) re- 
ceived rave notices, but, no matter 
it's more than holding its own at 
the Empire It's fashionable 
sneer at Lanza’'s singing, but oh how 
it thrills my untutored ear 
7 a az 
SHAGGY DOG™ (Dyro- 
got off to a fine start at 
One, Oxford Street Its tale 
a voung boy who turns into a 
pooch is, to put mildly, tall, but 
both grown-ups and kids are revel- 
ling in the fantastic fun and games 
o a ) 
PICTURES have received 
lavish praise than It Hap- 
to Jane (Columbia) The 
puffs are definitely paying 
the Odeon, Leicester Square. 
the same the Doris Day 
has some way to before 
the house records created by 
ind the Colonel” (Columbia) 
S e <7 

“ BEYOND THIS PLACI 
(Dyro-Renown—British) is keeping 
its end up at the Gaumont, Hay 
market. Frankly, I thought the 
screen version of A. J. Cronin’s best- 
seller would have made an even 
greater impact, but with 
* Carry On Admiral” 
Renown—British) n 
should definitely click release 

m= a cd 

MAKE NO MISTAKE, “The 
Doctor's Dilemma ° (MGM 
Metroscope—British) has been 
huge success at the Warner Theatr 
but M must give way to “ The City 
Jungle (Warner) today It's some 
time since Warner picture played 
at the Warner Theatre, but “ The 
City Jungle.” a_ really first-class 
melodrama, will put the old firm 
back on the map 


cr ws 
“COMPULSION ” (Twentieth 
Century-Fox—CinemaScope) defin- 
itely hit the jack-pot at the Carlton, 
but the premiere of “ Serious 
Charge” (Eros) cannot be further 
postponed. The highly provocative 
ind finely acted X certificate British 
opus opens there tomorrow 
mn * 
THE OTHER Twentieth Century- 
Fox winner, “ Warlock” (Cinema- 
Scope) takes leave of the Odeon, 


1o 


* THE 
Disney) 
Studio 


about 


FEW 
more 
per ed 
mighty 
off at 
but all 
comedy 
it beats 

Me 


Zo 


re-issue 

(Dyro- 
support 

on 
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popular TV feature, it 
to say, universal appeal 


BRITISH LION'S 
Browne of the F.O." ts confirming the 
for courses theory The 
Boulting Brothers’ jibes at the Foreign 
Office are scoring laughs in good and 
better class halls, but the comedy is 
ibove of th ndustrialites’ 
heads 


has, needless 


so 
* Carlton 


* horses 


some 


NO IFS OR BUTS about * The 
Hound Of The Baskervilles (United 
Artists Hammer British) The 
thriller based on Conan Doyle's 
Sherlock Holmes classic. is getting the 
best of worlds the high and 
the low-brow 


19 


} 
doth 


M irble 
The western 


ver Carpers 


Arch, alm 
has ridden 
into the big 
Ba a 
AS FOR “Room At 
(British Lion-Independent—British). it 
continues on us golden way at the 
alto, Coventry Street A real 
thoroughbred Room At The Top 
t rything, including stamina 


® * mt 
MGM's “Some Came Running 
(MGM—CinemaScope) is galloping 
along at the Ruz, following Us 
extremely healthy canter it = the 
Empire With Frank Sinatra in the 
saddle, it’s well worth backing 


ad e Lad 
I'VE A FEELING that 


agement of the London 
won't be sorry to see “ Ten 
To Hell (United Artists) 
* suspense thrille: never 
but I can assure you its successor 
‘Some — Like It Hot (United 
Artists), due in on Thursday. will 
make ample amends Co-starring 
Marilyn Monroe, Tony Curtis and 
Jack Lemmon the comedy'’s§ th 
augh of a hfetume 


mmediately 
roughshod 
money 
The Top 


” ton STEPS (Rank 
British) has just completed the 
leg of its profitable London runs 
siory, too, was written 
John Buchan, but the 
claim big star values 


LIKE MANY others. I find melo 
dramas of the Deep South increas 
ingly hard to take, but The Sound 
And The Fury “ (Twenticth Century 
Fox CinemaScope), the | 
example, got comtortably 
ously a modest triumph of stars 
matter 


third 
Its 
by a master 


film can also 


was CVE 


hy 


THERE'S hardly 
for “ No Trees In 
Pathe—British) The film is 
tedly, good of its kind, but 
choice patrons 
comedies 
thrillers 


the man 
Pavilion 
Seconds 
20 The 
got Started 


been a st 


The Street 


impede 

(AB 
rdmiut 
given th 
usually prefer 
musicals wesc ind 
low-life fare 


id 
‘THI JOURNEY 


Metroscope) lives up to 
rs plenty of tert 
it’s only just paid for 


ihe opus 


rms 
to 


(MGM 
its name 
tory but 
its keep 


politic 


ind 
cove so fa 
Mayhe 


bit il to 


oo 


ON RELEASE 


MOST OF the gencral releases have 
suffered slightly from a touch of the 
sun, but “ Life In Emergency Ward 
10 (Eros-—British) quickly recovered 
and is doing well above 
everywhere A film 


some lasics 


ALTHOUGH i 
western * These 
(Twentieth Century 
Scope) didn’t 
rich It 
from the 


rattling 
Thousand Hills 

Fox Cine 
strike it particulerly 
should benefit 
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4 ACTION-PACKED PROGRAMMES 
FOR ENTERPRISING SHOWMEN 


BOTH ‘U' AND TECHNICOLOR 
JEFF CHANDLER AUDIE MURPHY 


FLAME OF ARABY | THE CIMARRON KID 
ALL "U’-TRUCOLOR AND “OUT-OF-THIS-WORLD’ THRILLS! 


SPOILERS OF THE 
FOREST — raucoon)| SATAN'S SATELLITES 


A GREAT DOUBLE WITH ACTION AND THRILLS 


THE BRAIN FROM | LOST, LONELY AND 
PLANET AROUS x VICIOUS a 


TERRIFIC ‘U' COMBINATION 
ACTION-ACTION-ACTION AS MARS ATTACKS EARTH! 


LORRO RIDES AGAIN | MISSILE MONSTERS 
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Fleet Street crowds get a preview of Walt Disney's THE SHAGGY DOG 
This stunt helped to publicise the picture which 
is having a big run at Stu lio One, Oxford Street 


oO f m ping B ¢ 
film f th \ iD Pa ‘ 
l film | 1 
Pinewood ‘ in the LNA building 
if ! Standa ) ; 
The be B \ i l te ~ a migoes 
t iN cj 
! meture \ i ! 
are Nigel Patrick, "Michael Cy GEANTS WIN 
Nigel P M ( SER 
y Mi | M4 


A CHALLENGE 
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rreants in 


) n's 
na Gribra “ I film 
ARRANGEMENTS {| ep yy ay wee 
t Look Back Ange An dy semen 1 local news 
. . 1 by An > halleneed iny fou wc ITVic 
P Emp I . : through perto 
Su M ded by n of the p ¢ without laugl 
M ‘ 1 und y 
\ I prizes Offered were a 
df t | mes (ft the theatre 
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Rod S$ pened RELEASE DATE FOR 
dweck RAO Golder . ’ 
G aire, San Francisco with a SERIOUS CHARGE 
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' dw ‘Serious Charge " will now start on | 
I m 2 ‘ he Natior Ju 29 and not July 6 as originally 
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CUP SQUASH 


also 


Orange or Lemon 6a 
Firm favourites with every audience 


33 Rushworth St. London SEI WAT 3063 


—- _ 
7 ———— | 


p Squash Dept 


‘Anne Frank’ 
Seats Sold 


committee organising the 
Dedication Performance of The 
Dnary of Anne Frank” at the Carl 
yn, Haymark ym June 4 has sold 


il the 25, 10 and five guinea seats 
The p “ds of the Dedication 
> orforma f being divided 
ycfween th A wlo-Israch Asseocia- 
» and Children and Youth Aliyah, 
which the vice-chairmen are Mrs 
Herbert Agar and Mrs Isaac 
Wolfson 
The invitation : premiere, il 
which Mille Perkins, who plays 
Anne Frank in the 20th Century-Fox 
picture, will be present, will be 
ittended by the Dutch, American 
ind Israel Ambassadors on June 3 


ANOTHER RECORD 
FOR ‘39 STEPS’ 


RANK FD's suspense _ thriller 
‘The 39 Steps goes on chalking up 
he records. At the Empire, Alder- 
shot, this Betty I Box—Ralph 


Thomas production for Rank has 
created all-time records of take and 
admission 

* The 39 Steps in Eastman Color 
stars Kenneth More and Taina Elg. 
ft is taken from the John Buchan 


novel 


‘King Must Die’ 
In Todd-AO 


20TH CENTURY-FOX’s§ multi- 
million dollar presentation of “ The 
King Must Die.” Mary enault's 


novel of King Theseus of the Ancient 
Greeks, will be filmed in Todd-AO 
ind De Luxe Color. 


For Gala Release 


GALA will shortly release the 
Moscow State Circus film “The Big 
Arena,” featuring the famous clown 


Popov 


| Kelloggs, J. and W 
| Brooke 


| their 


MAY 14, 1959 


Coach Trips 
To See 


Bice 4 MGM's ‘Gigi’ 


\ TRIP to see MGM's “ Gigi” Is 
the latest attraction on the books of 
Midland coach party organisers, 


according to the 
Oxford Theatre, 
the film ts 
business 

Parties have been 
the theatre from as far distant as 
Wigan, Blackburn, Chester, Sheffield, 
Crewe, Leeds, Liverpool and Halifax 

The number of coach party book 
ings i increasing daily So im 
portant has this coach scheme become 
that many Northern coach operators 
have applied to the Transport Com 
missioners for permission to run regu 
lar services from their area direct to 
he Oxford theatre 


manager of the 
Manchester, where 
playing to very big 


arriving at 


Parties 


Thousands of workers 
Irafford Park Indusirial 
outside of Manchester 
been to see “ Gigi 


from the 
Estate just 
have already 
in parties from 
works social clubs 

Firms such as  Metrovicks, 
Baldwin, Ltd., 
Brown and Pol- 
Transformers, Lid 
Chemical Industries, are 


Bond Tea 
son Fosters 
Imperial 


helping to make this scheme a huge 
} Success 
‘Gigi’ parties are not restricted 


|} to coach operators 


| 


| 
| 
| 


theatre, 


British Railways 
is also co-operating handsomely, and 
2! representatives in areas fanning 
out from Manchester to a radius of 
20 miles are actively engaged in 
irranging rail party bookings. 


Paramount Sets 
Trade Show 


A CRIME drama, “No Safety 
Ahead,” is to be trade shown by 
-aramount in the company’s private 
Wardour Street, on Tuesday, 
May 19, at 2.45 p.m. James Kenney 
and Susan Beaumont are starred in 
this British release, which was pro- 
duced by Edward J. Danziger and 
Harry Lee Danziger 

The film was directed by Max 
Varnel, and others in the cast are 
Tony Doonan, John Charlesworth, 
Denis Shaw and Robert Dorning. 


Lengths For Three 
Warner Pictures 


REVISED and _ final registered 
lengths for three Warner films are 
announced. They are: “ Question of 
Loyalty.” 4,460 ft “ Execution 
Night,” 4,460 ft ‘Pattern for 
Violence,” 4,488 fi 


MAGOO TITLE 


THE final release tithe for the 
UPA fulltength Technicolor cartoon 
feature for Columita which has been 
known as * Magoo's Araman 
Nights " is “ Thousand and One 
Arabian Nights.” 


| 
| 
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Sapphire 


is a sensation! 


*...the best British whodunit I can remember.” 
PAUL DEHN: Ne: 


“...a sharp and briskly-moving whodunit.” 
FRED MAJDALANY : Dail) 


“...a tense and fast-moving whodunit of a kind you have rarely seen on 
the screen before...one of the most gripping British films of the year.” 
LEONARD MOSLEY: Daily Expr 


*...one of the most perfect murder films Britain has turned out.” 
DICK RICHARDS: Dai 


“A novelty in British films: a whodunit with a social conscience.” 
HAROLD CONWAY: Dai! 


“Excellent British thriller.” 
FELIX BARKER : Evening 


“The film has a startling impact... Pinewood can be proud.” 


JOHN WATERMAN : Evening Standard 


“A very fine, tantalising, edge-of-your-seat thriller...a brilliant piece of 


delayed action story-telling.” 
IVON ADAMS: Star 


A reali gem for the box-office 


from 


RANK FILM DISTRIBUTORS LTD 


May 


14 


1989 
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“Excelleut British thriller. : 
FELIX BARKER: Evening News 


“The film has a startling impact... Pinewood can be proud.” 
JOHN WATERMAN: Bening Standard 


“A very fine, tantalising, edge-of-your-seat thriller ...a brilliant piece of 
delayed action story-telling.” sal ae 


A real gem for the esata otra 
RANK FILM DISTRIBUTORS LTD 
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‘SAPPHIRE’ GETS A FINE SEND-OFF 


Pinewood's detective thriller with a difference, SAPPHIRE, was given its world send-off at the Leicester Square Theatre last week. Yvonne Buckingham, who 


plays the title role, arrived in a ‘ Sapphire '’ limousine and wearing a sapphire-blue gown under a rare sapphire mink with sapphire hair, sapphire car-clips, 
bracelet, necklace and brooches. John and Mrs. Davis and Kenneth and Mrs. Winckles were there to welcome the many celebrities who attended. In the press 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 


120 min. (VU) 


Title and Renter 
+@uccaneer, The 


Yul Brynner 


Remarks 
VistaVision-and-Technicolor 


Stars 


(Paramount)— U.S 


Case of Dr. Laurent, The 
(Hillcrest)—French 


{Count Your Blessings ... 
(MGM)—U.S 


tGreen Mansions 
(MGM)—U.S 


\ Hercules 
(Archway)—Italian 


Look Back in Anger 
(AB-Pathe}—British 


Lost, Lonely and Vicious 
(Eros)—U.S 


Some Like it Hot 
(United Artists)—U.S 


Zorro Rides Again 
(Eros)—U.S 


"Carry on Admiral 
(Renown)—British 


Paleface, The 
(Paramount)—U.S 


113 min. 


102 min. 


Chariton Heston 
Claire Bloom 


Jean Gabin 
Nicole Courcel 
Sylvia Monfort 


Deborah Kerr 
Rossano Brazzi 
Maurice Chevalier 


Audrey Hepburn ... 
Anthony Perkins 
Lee J, Cobb 


Steve Reeves 
Sylva Koscina 
Gianna Maria Canale 


Richard Burton 
Claire Bloom 
Mary Ure 


Ken Clayton 
Barbara Wilson 
Lilyan Chauvin 


Marilyn Monroe 
Tony Curtis 
Jack Lemmon 


John Carroll i 
Duncan Renaldo 
Helen Christian 


David Tomlinson 
Peggy Cummins 
Brian Reece 

Bob Hope .... 
Jane Russell 
Robert Armstrong 


intriguing, acting polished, ves 
ing, staging lush, woman's angle strong and 
valu 

i 


impressive, but tale vague, cast unconvincing and 
direction hesitant 


Dyaliscope and Eastman Color spectacle tell 


the adventures and labours of the dented Her 
cules as recorded in pe og The action is fast- 
moving, the settings glamurous, the acting and 
direction good and the subject unusual 


Low-life melodrama, adapted from John Osborne's 


famous play, concerning inhibited fellow whose 
grudge life is vented on his wife. 
thoughtful, though squalid, characterisation first 
class, light reli climox moving, dia- 
logue good and detail accurate 


Romantic melodrama about mixed up young Holly- 


wood actor saved from self destruction by girl. 
James Dean-like tale phoney, cast erratic, talk 
excessive, and title 


musicians who pose as girls to escape 
gunmen’'s wrath. Story witty and spicy, team 

resourceful, gags 
hilarious, dialogue snappy and atmosphere con- 
vincing . 


* Action’ melodrama, illustrating further adven- 


tures of the Mexican Robin Hood. Tale artless 
and acting, treatment and technical qualities dated 


REISSUES 
Spectascope naval comedy about mistaken 


Teamwork smooth, lines br “t 


(C) SUITABLE FOR CHILDREN. 


* BRITISH QUOTA PICTURE. 


SOME LIKE If HOT 


United Artists American (A). Directed by 

Billy Wilder. Featuring Marilyn Monroe, Tony 

Curtis and Jack Lemmon. 10,930 feet. Releate 
July 27, 1959 


WILD COMEDY extravaganza, sct in the 
sizzling Prohibition era. It's about two wacky 
musicians who pove as females and join a girls 
band w escape from Chicago gunmen and then 
have real trouble avoiding detection and sup- 
pressing their natural imstincts and desircs. 
Broad farce-cum-glory gangster burlesque, it 


(CC) EXCELLENT FOR CHILDREN. 


artfully punctuates salvos of laughs with i 
romance, and ends on a hilarious and thrilli 
note. Marityn Monroe is a sheer delight as 
friendly, frequently tipsy heroine, and Tony 
Curtis and Jack Lemmon are terrific as the boys 
who have to be girls. Its pla also 
register, Billy Wilder's direction earns full marks, 
and its period backgrounds are fascinating. Box- 
office certainty 


Story.—In 1929 Chicago, Federal — Mulli- 
‘x run oy Spats Celombo, a 


gan raids a speakeas 
ruthless racketeer. ts learns that Toothpick 


Outstanding British book- 
ing (NC) 


Ticklish booking (C) 


Box-office certainty (C) 


Capital British light book- 
ing (CC) 


Box-office parody (CC) 


NC) NOT FOR CHILDREN. 


t IN COLOUR, 
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) has a crush on Sugar 
care of J 


their rivals before they can 
. Joe then confesses his deceit to 
i one Foray ale. Siento eee. And so 


Production.—The picture makes a laughter-mak- 
ing concoction from female impersonation and 


LOOK BACK IN ANGER 


AB-Pathe. British (X). Featuring Richard Burton, 
Claire Bloom and Mary Ure. Produced by 

T. Scott. Directed by ag 2 Richard- 
son. fone age | by Nigel Kneale. rector of 
Photography, Oswald Morris. Musical Director, 
John Addison, 9,104 feet. Release June 14, 1959 


POWERFUL low-life melodram<, faithfully 
adapted from John Osborne’s successful stage 
It concerns a young man of some educa- 


place. 
mixed up “ hero,” skilfully portrayed by Richard 
Burton, slogs wildly at social injusti but 
nevertheless, scores quite a few “bulls.” A 
ovocative film and _ that could be just 
hardly fail to make a considerable impact on the 
box Outstanding British booking. 


local 
Alison, sensitive and bea 
Colonel r 


pletls i 


i 


Helena, Gary Raymond is a likable Cliff, and 
Edith Evans contributes a rich cameo as Ma 
Tanner. Its sex asides are frank, but amusing 
jibes at the theatre, taking the form of red 
dance and patter put over by Jimmy and Cliff, 
furnish welcome light relief. As for the happy 
ending, it cleanses the mouth. 


Points of Appeal.—Powerful and provocative 
story, fine acting, compelling feminine angle, 
realistic atmosphere, slick dialogue, superlative 
camera work and box-office fitle. 


THE BUCCANEER 


Paramount. American (U). VistaVision. Photo- 
graphed in Technicolor. Directed by Anthony 
Quinn. Featuring Yul Brynner, Charlton Heston 
and Claire Bloom. | feet. Release June %, 


LARGE-SCALE adventure melodrama, bril- 
liantly oe 
color. Prod 
close supervision of the . 
it shows how Jean Lafitte, the famous pirate, 
helped American General de- 
feat the British during the battle for New 
Orleans. The tale, although based on history, 
wants a bit of swallowing and not all its popular 
players are ideally cast, dut spirited romantic 
asides, stirring war sequences and, above all, a 
masterly grasp of detail tip the scales well and 
truly in its favour. When it comes to staging, 
TV can't hold a candle or rather cathode tube 
to it. Cast-iron title and star booking. 


Stery.—In 1812, Jean Lafitte, a dashing buccan- 
eer, and his forces control the back door to New 
Orleans, threatened by the British. The pirate, 
who loves Annette, beautiful daughter of Gov- 
ernor Claiborne of Louisiana, eventually decides 
to aid Andrew Jackson, the American general, 
but meantime Captain Brown, one of his men, 
disregards orders and destroys an American ship. 
The drowned include Marie, Annette’s younger 
sister. Lafitte promptly hangs Brown, and Bonnie, 
Brown's tempestuous offspring, tries to stab him. 
During the battle against the British outside of 
New Orleans, Lafitte picks the Americans’ chest- 
nuts out of the fire. At the Victory Celebration 
ball, Bonnie turns up in one of Marie's dresses, 
part of the loot from the sunken ship. Lafitte 
then admits that he was technically responsible 
for the loss of the Anierican boat and the mob 
wants to lynch him, but Jackson allows him 
safe passage. Lafitte leaves Annette behind, but 
Bonnie accompanies him. 


Production.—-The picture, a re-make of the 
1938 success, doesn’t quite live up to its title 
insomuch as its “ hero” seldom takes to water, 
but the smell of powder certainly pervades its 
breathtaking battle sequences in which the British 
Highlanders go down under American fire. Yul 
Brynner contributes a full, rounded performance 
as Lafitte, Claire Bloom is a fiery Bonnie, Chari- 


. The 
ucky escape 
from the noose excites and the actual fade-out 


is expertly rigged. 
Poh Mf Appeal.—-Wholesome yarn, big a, 
pping highlights, title, marvellous camera work, 
Vists Vision, Technicolor and U certificate. 


COUNT YOUR BLESSINGS 


MGM. American (U). CinemaScope. 
raphed in Metrocolor. Directed. 


ns 


ting, champagne, it'll sooth and. tickk most 
por, Capital ligt booking. 


Story.—Grace, beautiful — 
daughter of Sir Conrad Alli m, an chderly 
blue-blood, is we of her by Charles- 
Edouard de Val tt, a dashing French flying 
officer, dur the early part of World War Il. 
After op ree days’ honeytacon, Charles re- 
turns to the front and it is nine years before he 
joins Grace in London. By this time, Sigi, his 
and Grace's son, has celebr. his cighth birth- 
day. The demand Sigi practically ruins their 


second. wg me 

Due de 5 ‘Charies 

Duc de St. Cloud, "s worldly 

finds the French way of life difficult, takes par- 
ticular exception to Charles’s comely women 
friends and sues for divorce. Meanwhile, Sigi 
is told by another boy, also a child of an 
estranged couple, that he visits each parent in 
turn and they compete to give him a time. 
Sigi catches on and deliberately keeps rles and 
Grace apart, but suddenly his conscience pricks 
him. He runs away, but his parents are so de- 
lighted when he is found that t forgive him 
and decide to make their own anew. 


Production.—The picture, which subtly creates 
feminine appeal by artfully using its small boy 
interest as an excuse for intr ing intriguing 

jl 
y 


moe driver 


commentary on the habits of the rich and culta 
French male, makes its point wi und 
harping on sex, Deborah Kerr, dazzlingly 
— __ is just_right as the attractive, if rather 
rigid, Grace, Rossano Brazzi has a disarming 
manner as the girl-chasing Charles, Maurice 
Chevalier does his stuff as the knowing Duc, and 
Martin — gs is immense as the superior and 
conniving Sigi. Beautifully photographed Paris 
and London interiors and exteriors heighten 
salient situations, and Deborah Kerr's devastating 
wardrobe further enhances the general effect. 


‘ .—Piguam and human tale, 
stars, compelling woman's angle, 
» provocative title, Cinema 
certificate. 


GREEN MANSIONS 


MGM, American (U). CinemaScope. Photo- 
graphed in Metrocolor. Directed by Mel Ferrer. 
Sony ase} Audrey Hepburn, Anthony Perkins and 
Lee J. Cobb. 9,382 as aad eptember 14, 


JUNGLE fantasy with allegorical overtones, 
adapted from W. H. Hudson's classic. Photo- 
graphed in. CimemaScope and Metrocolor, | 
inges on a strange and strong affinity between a 
young Venezuclan and an airy-fairy creature 
reared by a backwoods recluse, The tale has 
some poctry, but indifferent casting and laboured 
direction rob it of essential action, A few native 
and animal thrills are all it can muster during its 
interminable running time. A vague ending is a 
further impediment to porular success. Very 
moderate title and star booking. 


Story.—Abel, a young Venezuclan who had 
Jost his father and home in a revolution, visits ~ 


with Nuflo, an 

father, and the two fall for each other. Later, a 
neighbouring Indian tribe orders Abel to kill 
Rima because it thinks she is evil. Rima wants to 
know the secret of her ; and ped b 


Broad farce<cum-glory gangster OUresqr, 
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continued from page 115 
time. To 


it mildly, Rima is no box-office 
match for 


arzan! 

Points of Appeal.——-Stars, title authentic hack- 
a CinemaScope, Méetrocolor and 
cer cate, 


THE CASE OF DR. LAURENT 


Hillcrest, French (X). Directed by Jean-Paul Le 
c hanois. Featuring Jean Gabin, Nicole Courcel 
and Sylvia Monfort. 10,289 feet. Release noi fixed 


EXHIL ARATING and _ instructive French- 
made clinical comedy drama, given English sub- 
titles. Unfolded in a remote Alpine town, it 
centres On a progressive doctor who advocates 
painless childbirth and wins a fight against pro- 
fessional prejudice and local superstition. There 
is a confinement close-up towards the finish, but 
Otherwise the picture delivers its message through 
a lively, human and flawlessly acted tale. A show- 
manlike proposition, it should prove a big attrac- 
tion in both commercial and art houses. Excellent 
aduk booking and woman's picture. 

Story.—Doctor Laurent, a middle-aged medico, 
comes to St. Martin, an Alpine hamlet, from 
Paris for health reasons. He takes over from 
Doctor Bastid, the retiring practitioner, and sees 
Catherine, a young wife, cxperierce a pain-racked 
confinement. Moved by Catherine's ordeal, he 
sponsors a new painless childbirth technique. 
This depends on special instruction and exercises 
for effect. The villagers are sceptical, but Fran- 
cine, a pregnant unmarried girl, voluntarily un- 
dergoes the treatment. Later, Laurent goes before 
the Medical Council, but while he is being 
* grilles.” Francine’s labour pains commence 
The other women, now converted, drive Francine 
to hospital in a rickety car and Laurent, accom- 
panied by his traducers, follows. Francine has 
her baby comfortably and the doulters are finally 
sold on the idea. 


Production.—The picture is both amusing and 
revealing and its jolly, down-to-earth surface 
action enables audiences to receive painless child- 
birth instruction without boredom or tears. Jean 
Gabin is most ingratiating as Doctor Laurent, 
Nicole Courcel meets all emotional demands as 
Francine, and the supporting characters are 
equally life-like. ts sallies at medical greybeards 
hit home, the scenes of local women, many 
pregnant, determined to get Francine to hospital 
on time are exciting, and the actual confinement 
causes no embarrassment. In all, a film that 
should raise the birthrate and box-office receipts. 


Points of Appeal.—Deft treatment of delicate 
subject, clever cast, obvious woman's angie, sly 
sense of humour, lucid sub-titles and terrific ex- 
ploitation possibilities 


LOST, LONELY AND VICIOUS 


Eros American (A). Directed by Frank 

Myers. Featuring Ken Ciayton, Barbara Wilson 

and Lilyan Chauvin. 6,519 feet. Release not 
fixed 


ROMANTIC melodrama, set in Hollywood. 
Obviously suggested by the James Dean story, it 
cencerns a promising, though morbidly minded. 
oung actor who cancels a date with death after 
aliing for a comely wench. The documentary 
approach is attempted, but it fails to give 
credence to the mixed-up tale Indifferently 
acted and directed, the overall makes little sense 
nor contains genuine feoving. Ticklish booking. 

Stery. —Johnnie Dennis, a sto | film actor, is 
secretly loved by Tanya, his coach. He prefers 

s cats to women, but is the 
thought of death. Wal, another budding s- 
pian, envies Johnnie's success and they quarrel 
and fight. Johnnic, who refuses to attend the 

iere of his new picture, accidentally meets 

en Preacher, a pretty librarian. They become 

deeply attached and so strong is Johnnie's love 

for Helen that he has second thoughts about 
committing suicide in his high-powered jalopy. 

.—The picture closely’ examines the 

young Hollywood actor's complicated menial 


ut Vets. ee errs -—T-” 


struciure, but the “case history”’ lacks convic- 

tion, let alone Barbara Wilson 

makes an 

ge A lot. Absurdly prententious 

rest, they're a sorry y : 

dialogue is an additional handicap, but its 

penny title may possibly lure the , 
Points of Appeal.—titie. 


ZORRO RIDES AGAIN 
Eros. American (U). Directed by William 
Witney and John English. Featuring John Car- 
roll. Duncan Renaldo and Heien Christian, 6,141 
fect. Release not fixed 

“ ACTION ” melodrama, ilustra the past 
adventures of Zorro, the Mexican Robin Hood. 
It was made in 1937 and, not surprisingly, the 
piot creaks, its direction and acting are clumsy, 
and the recording Jeaves much to be desired. in 
fairness to its cast and exhibitors, the opus should 
never have been disinterred. Doubtful booking. 

Stery.—Marsden, an unscrupuious financier, 
plots to gain control of the lifornian- Yucatan 
Railroad Company, and El Lobo, his sirong arm 
man, intimidates Phillip and Vega, joint owners 
of the railway. Vega, elderly, puts up a fight, 
but is promptly eliminated. James, his seemingly 
effeminate ne , then dens a mask and, calling 
himself Zorro, sets out to avenge his uncle's 
death. Joyce, Phillip’s sister, encourages him 
and, following a long tussle, Marsden and El 
Lobo get their desserts. 

Production._The piciure introduces gun Se. 
chases and train crashes, but they smack the 
old time serial. John Carroll, looking absurdly 
young. hams as James alias Zorro, Helen 
Christian is a colourless Joyce, and the late Noah 
Beery overacts as Marsden. In short, the potted 
chapter play has been on the shelf so long that 
rust has eaten into its story, as well as its “ can. 

Points of Appeal.—Title and U certificate. 


HERCULES 
Archway. Italian (U). English dialogue. Eastman 
Color. Prints by Technicolor in Dyaliscope. 
Directed by Pietro Francisci. Featuring Steve 
Reeves, Sylva Koscina and Gianna Maria Canale. 
9,495 feet 


SPECTACULAR, lavishly-mounted legend in 
Eastman Color dealing with the Her- 
cules and some of the labours he performed. It 
covers his exploits in Thessaly and his adventures 
in the company of such mythological heroes as 

and Castor and Pollux. 
full-blooded action, many 


the banality and incon 
dubbed dialogue is unhe 


Story.—Hercules, the 
arrives in the kin ; 
saves lole, the beautiful daughter of I 
from death and is soon caught up in 
and sinister a of the royal plotters. 
establish himself, undertakes 
adventures includin, 
and the fearsome ! 
panies the yg on their 
of the stolen Golden Fleece 


ul. Good 


finally does a Samson act by i 

pillars of the palace. Only then is he able 
wed the beautiful Iole, thus proving 

in those far-off days great strength could ring 
the belle. 

Production.—The picture keeps remarkably 
close to the original work of Pollonius of Thebes, 
and the colour, plus wide screen, bey materially 
to sustain the sense of romanticism in which the 


jirection are more 


Superman of legend, 
adom of folcus in Thessaly, 


KINEMATOGRAPH WEEKLY: MAY 14, 1959 


but the dubbed 
of high quality 


Appeal.—Unusual and 


excellent 


So “acting Fastin Co 


Reissues 


Color, 


CARBY ON ADMIRAL 


Renown. British 
Val — 


ROLLICKING 
a 


WwW). § 


naval 


pe. 


dialogue is unworthy of a picture 


| interesting 
gg my 


Directed by 


Tomlinson, Peggy 
‘ummins and Brian Reece. 7,420 feet 


a ay 


irector. The 
on April 11, 
p as “a capital British 


comedy in Spectancens 


. 


light 


BRIGHT and breezy cowboy-Indian burlesque 


staged on the grand scale 4 
pes mem = Layo om gy who teams up 


SCHOOL’S OUT. A 
interest 


CHANNEL st 


BUSH POLICEMAN. A 
of the various 
in the vast outback of 


ae 


to 


An 
of 


20th Century-Fox 
gap tE FLAMBOYANT 


janitor 


It tells of a 


TRY. Australian 


: 
: 


Australian 


nd beautifully photo- 


ustral 1 —_ 
be oo Sa 


res Fal 
tts tls 


le 


Arms” leatns he is in for a surprise 


owner of the 


zi 
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GALA TRANSFORMS TWO IN WEST END 


Two of Gala’s West End houses have had 


ene ee ed 


Se eae 


TOA Says Look Out | 
For Trouble In 1960 


that 
may well prove to be a year with 


wil see 


the ten major companies 
releasin 


150 features, indicating that 
ubout 200 features will be released 
during the year or an amount the 
equivalent of inet year 

In the period January to April, 
Hollywood put only 53 features 
before the cameras which means that 
anpronianetey 159 will be shot in the 
whole of 1959. 

Last year 75 went into production 
in the first four months and the total 
for the year came to about 225 
features. If the trend continues, they 
maintain next year will be a problem 
year 


STANDARD AND POOR, Wall! 
Street analysts, in reviewing the film 
odustry, has found theatre atten- 
a is levelling off at 40 million 
ix c 

The organisation <xpects theatre 
profit-and-loss statements to 
mmprovement over 1958 due to 
block busters and additional 
f from government excise taxes 

was forthcoming on January 


how 


nore 


10 ARIOSTO., Italy's former 
Secretary Show Business, 
{< a brief visit, reported the 
sation of a new film company 
sted m producing Sreen en- 
nment n conjunction with 
in film interests 
company ne 
s and 
in six 


s 
EOI 


Oo 


may head, 
production 
nonths 


WHEN RUSSIA shows 
of ¢ ama Internal 
Servic will «oc ct tax 
tickets of admission sold, as it does 
from all tickets sold in any theatre 

The Russian government will super- 
vise the exhibition of the film as 
part of the international foeir it 
sponsoring and it will set the 
nNnmsMOoNn price 

The Mayfair theatre on Broadway, | 
be the cinema chosen for the 
Russian show. 


DAVID A. LIPTON, vice-president | 
in charge of advertising and public ty 
at Universal International. told trade 


its version 
Revenue 
on all 


8 


ad- 


may 


press writers that for the first time in | 


ten years the number of frequent 
moviegoers is increasing according to 
a4 market survey 
He thought advertising pre-selling | 
in nat onal magazines and an expres- 
sion of confZecnce in pictures through | 
advertising, was beginning to pay off. | 
Attendance by frequent cinema- 
goers who now make up 165 per 
cent, of the total population, and 
constitute 63.9 per cent. of the aver- | 
age weekly audience, has increased to | 
21 mitlion . 
“* Marginal ” patrons—-who go once | 
a month or less— constitute 15.9 per! 


: 
: 


| largely 


NEW YORK.—Theatre Owners of America has advised its members 
1959 should be no worse for the cxhibitor than 1958, but that 1960 
“tremendous problems,” 
January through July of this year > _— 


cent. of the average weekly attend- 
ance 

infrequent movie-goers constitme 
20.2 per cent. of the average weekly 
audience. They attend less than one 
a month. 


IN HOLLYWOOD, it was reported 
that there is a great deal of ort 
among Congressmen for Federal 
legislation requiring all theatrical 
and television films made outside the 
U.S and exhibited in this country to 
be labelled on the main title with 
the name of the country of origin. 

he American Federation of 
Labour film council supports the 
idea. It is claimed that such a move 
would discourage the making abroad 
of pictures that should rightfully be 
made in America—such as Westerns 
” 


| government appointees lit 
| ted with the specialised 


A REPORT from Hollywood says | 


that Republic president Herbert 
Yates and seven! of his associates 
may yield contra of the corporation, 
following a board of directors mect- 
ing bere on May 13 

It i6 expected Victor M. Carter, 
reputed second largest stockholder, 
will exercise an option to purchase 
430,000 shares held by 
group for an unilisclosed price. 

Refusal to deny the reports is lead- 
ing to speculatiim that the company 
may well chang: hands. 

Mr. Carter, reported to have exten- 
sive real estate interests, refused to 


3. | 
| from 


: 
| their own knowledge and 
| losing their own money or 


the Yates | 
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it is mecessary that the theatre 


operator implement these decisions by 
insuring that his theatre is eS 
reproducing the sound on the | 


ones are worn out, and the 
must be serviced, just 
were with so-called * 
Adequate service and preventive 
maintenance is a ‘ must,’ just as it 
always has been.” 


Cinecitta's 
Future 


ROME.—The Italian government is 
being asked to take urgent steps to 
reorganise the administration 


Cinecitta, the film studio on the out-/ 
skirts of Rome. 


It is a task long overdue, in the 
— yep figures of the ~ 
ustry, misma 
o acquain- 
problems of 


its 

Civil Service 
sphere which ought 
thet of experts who 


it, 
of 

their employers. _ : 
But Cinecitta still has its super- 


| visory and advisory committees and 


unless there is a house-cleaning, ind 


| soon, the future of the studios ig in 
| jeopardy. 


discuss plans for the studio should the | 


change occur 


« a a 
ACCORDING) to a survey 
Seventeen magazine, more than half 
of all teenage girls go to the cinema 
during an average week. They prefer 
musicals, romgnees and comedies. 
They are influenced by type of pic- 
ture, by stars and by word-of-mouth 
advertising. 
a 


WITH THE news that Twentieth | 


Century-F ox 
phon c 
major 
Spyros 


yould provide stereo- 
magne ic sound on all its 
films.. company president 
P. Skowras in a letter to 


printed about magnetic sound, 

He claime¢ that 
prom ligated by those who 
have some otter end to serve. 

“ Either the, do not wish to spend 
the money for the improvement, or 
they belong to that group which is 
always trying :o find somthing wrong 
with every new advance.” : 

“ Twenteth Century-Fox,” he said, 
“at @ management meeting at its 
studios this past month, rejierated its 
belief in Ingh quality st 
sound. and re-emphiasised its intent to 
continue to improve the sound qua! 
of all its productions. 

“In order for this to be effective, 


| exhibitors hit at errors written and 


“these were | 


by | 


are 
a 


Laurence Wilkinson 


Getting Money 
Out Of Spain 


BONN.—Mounti German film 
earnings in Spain, held up | the 
i in ‘ozen 


man- 
ii the 


There 
tions at all in 


authorities have been authorising flat 
ot only. 


alwa’ 
sings says | anced io S 


announced curren: 
film os procedures are contrary 
to GA OEEC regulations. 

This comes after 


ting lic 
country of origin. 
a i 

THIRTY-FIVE countries have so 
far agreed to support the Berlin Film 
Festival, and further entries are ex- 
pected. Res . 

The International Film Committee 
for Instruction and Culture has deci- 
ded to award its highest honour, the 
Fg medal, to Jean Renoir for his 

im “ La Grande Mlusion. 

He will receive the medal at the 
Festival, where the film—made before 
the war—will have a special showing. 


Gustav Genschow 


A Film Week 
For Arnhem 


AMSTERDAM.—An international 
Film Week is to be held in Arnhem 
from June 19-24. Joint. organisers are 
the Dutch film trade 


and 


given out of ‘ 

; Bg t i... con- 
ventions Dutch Institute 
and the Film and Youth Foundation 
will be held. 
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BRITISH PRODUCTION 


No Trouble In Cuba 
For Carol Reed 


DEAD on schedule is “Our Man 
in Havana,” now being filmed in the 
Cuban capital. 

This is a rare outcome for Latin- 
American location ventures, says 
Columbia which has had much exper- 
ience of this kind. 

Filming in Cuba at this particular 
time in its history could have been a 
publicist’s dream. Unfortunately 
ris of government interference 

the production have brought 

hes too. 

“It was inevitable,” says Colum- 

bia, “that these reports should have 
been widely published and grossly 
exaggerated. 

“ The situation in Havana, as far 
as our film is ae Ry could not be 
better. There been minor 
changes at the r ons of the Cuban 
pay ange and Dr. Clara Martinez 

trom the Ministry of the Interior 
does sit in a ring-side seat. 


with 


Co-operation 


“But overall director Caro] Reed 
and his unit have received greater co- 
operation than they have experienced 
before on location trips.” 

Sir Carol, in particular, is enthus- 
iastic about the Cuban technicians 
allocated to him as “ stand-ins” for 
the 47-strong British crew working in 
Havana. 

° They are fast and efficient.” 
says. “More important 
geared to working in intense 
a terrific asset when we arrived from 
England and had to acclimatise our- 
selves before we could work at nor- 
mal speed.” 

Further tribute to the co-operatior 
Havana has given comes from 
William N. Graf, Columbia's British 
proditction supervisor. 

He has been closely assuciated at 
top level with the negotiations con- 


he 
are 


ducted by unit production supervisor 
Ray Anzarut and unit manager 
Jimmy Ware with government depart- 
ments, police and military units, 
a firms and business men 
all called in to help with the smooth 
running of the project. 


“Nowhere in the world,” said 
Graf, “ would we have had streets 
roped at a moment's notice and 
whole sections of the busiest shopping 
and traffic thoroughfares pla 
our disposal at the first asking.” 


He compared filming in Havana's 
Central Park with filming in White- 
hall — “ It's quite fantastic how we 
have been allowed to do exactly 
what we wanted in the centre of 
Cuba's capital.” 

Ray Anzarut and art director John 
Box too have been amazed by the 
facilities so readily granted. Tess- 
ing rooms were placed at the dis- 
posal of Alec Guinness and Maureen 
O’Hara — inside the dreaded police 
headquarters. 


And for several days the Cuban 
studio caterers served lunch to 
eighty people in the main hall of 
the Tourist Police headquarters. 

The doors of exclusive sporting 
clubs were ned to the unit for 
scenes with 
row; even city undertakers worked 
overtime to be ready for two film 
funerals at El Cemetario De Colon. 
the world’s second largest — and 
busiest — cemetery. 

py Joe's bar closed to the pub- 
lic (including favoured customer 
Ernest Hemingway) so that Carol 
Reed could film scenes with Guinness 
and Noel Coward. 

Sequences to be filmed before the 
unit returns te London this Satur- 
day include scenes in the Tropicana 
night club and night shots in the 
narrow streets of Havana old-town 


Columbiz’s new policy of keeping 


uinness and Jo Mor- | Cc 


Anglo Amalgamated ’s 
Peter R 


Here he is (centre) with 


recent completed CARRY © 
producer Rogers and 


the set of 
Pinewood. 
Thomas 


visitor. on 
CHER, at 


closer contact between New York. 
Hollywood, London ahd location 
units throughout the world started 
with the arrival of Paul N. Lazarus 
Jnr., vice-president im charge of 
advertising and publicity. 


In addition to Havana the com- 
pany has pictures in production in 
France, Michigan a Britain and 
each set-up will be visited by top 
Columbia executives. 


Sy FIRST of four comedies to 

he made by the newly formed Brian 
Rix company, Four Star Films, starts 
shooting | at National on May 25. 
Title is “The Night We Dropped a 
langer.” 


David Henley produces and Darcy 
Conyers directs this original screen- 
play by actor-writer John Chapman. 
Story, originally titled “ Double 
Trouble,” tells of a wartime hero 
who returns home to find he has a 
“eats double. Brian Rix plays 
oth parts. 


Barry Delmaine is production 
executive and the picture—which will 
be released by Sydney Box Associates 
—has a five-week schedule. 


MICHAEL RELPH and Basil 
Dearden, whose “ hire” was 
premiered last weck, mn a comedy 
based on the exploits of ENSA 
tEvery Night Something Awful) 
entertaining the tr abroad. 

Tentative title: “Corn in Egypt.” 


Basil Dearden, at present directi 
Vittorio de Sica in two episodes of 
the “Four Just Men” television 
series, will probably produce. 


“ft is one of the funniest scripts I 
have ever read,” he said “and it 
won't cost a fortune to make. We 
hope to have it ready to go this 
summer. 


; 


“ WHITE TRAP” is the tite of 
short 


which wil Artists’ thriller 

which will follow “ Blind Date” into 
Beaconsfield. Shooting staris on May 
25, Sydney }dayers directing. No 
casting yet. 


ROBERT TAYLOR, Nicole 
Maurey and Linda Christian star in 

Mg of the Seven Hawks,” vid 

E. Rose’s Coronado production for 
MGM, which starts locatior poten | 
in The Hague and Hook of Hollan 
next Tuesday. Richard Thorpe 
directs. 

Studio work will be at MGM, 
Elstree. Unit publicist is Robin Gro- 
cott. 


SYDNEY BOX Associates is to 
make a picture ange the story of 
the D-Day invasion of Europe. 


Tentative title is ** Operation Over- 
lord.” John Temple-Smith will pro- 
duce, John Guillermin will direct and 
Bryan Forbes will write the script. 


pre 


EQUIPMENT HIRE .. 


Camefiex, 16 mm. and 35 mm. magasines, 
five lenses. 
Debrie siow motion, motorised. 


PAUL BARBALET PRODUCTIONS LTD 


MLA. HOUSE, FLAXMAN TERRACE, W.C.1. 


PHONE: BUSTOM 2168 


‘DROP FIDO LEVY 


FOR A 


STRONG criticism of last week's FIDO statement was made by AIC 
resident Harry Mears at the association's council of mana: 
> sacar niet 


the FIDO board's | 


fest Wednesday. 

Referring to 
recommendation that contributions 
be cut by 50 per cent. for the period 
May 31 to August 29, he demanded 
that exhibitors should not be levied 
at all for a year 


the fac: that there had been only 
ases of failure to co-operate with 
scheme, he «aid No one could 
co-operate because he had the 
his films being stopped if he 

fect is that no ome can do 

che otherwise he will be out 


FIDO's finances, he 
The total expenditure was 
10s. id of £291,590 1%. 34 
as though they have found noth- 
pend the money on.”” 
Mears demanded that 
j what covenants 
We are entitled 
aubsacribers the 
which covenants 
he said 
he FIDO 
mee who the films 
and how much was paid for them 
The AIC wants to be told, too, the 
f the 3 FIDO nego- 
for and behind the 44 


om- 


out 


exhibitors 
had been 


ary 
for 


board should 
were bought 


which 

the narnes 
mis 

the benefit of the 

howe details 

; en 

Ald. Mears wemt on 


ndustry gener- 
should be published, 
mbe : 
PLDO's 
ugh negotia- 
feature 


; have stopped, thr 
many thousands 

» bein vitered t clevissom 
lescribed the sim a6 rubbish 

tures screened 

» serious effect 

nade specifically 


” 

have 

¢ public would 
wed of them 
that FIDO 
help needy 
maintained t tM 
because 


Arguing 
money 


its 
he 
could 
articles of 
. wers and 
anything.“* 

Board of 
mat 


‘pen 


ihould Use 
exhibitors 
rranisation 
the 
de wide 0 
do almost 
Open market T he 
has told the sassocietion 
ts request for an 
tish films because the herne 
npracticable The PBFM has also 
discussed the pian, but has decided that 
it wee a matter for distributors rather 
than producers 
Members of the AK 
tinue pressing § their 
They are going to 
Labour Party films 
Conservative Party 
deals with films and 
the subject 
And shhough « suggestion by 
preidemt Hugh Orr that they 
circulate thelr proposals to all 


Trade 
annot 
market 
would 


are go 
jemand 
write 


mg tO coOn- 
though 
again to the 
ommittee and the 
committee which 
seek an interview on 


of Perliament was not agreed, letters ex- | 
to 


plaining the plan 
selected Mcmbers 
Cimeme tax. Discussing 
members gave full support 
tion by one member that, if the Chan- 
cellor needed the revenue he got from the 
tax, he should take if off 
out it on television advertisements 
‘Ti advertivers can afford to pay 
£3,000 for a minute on TV they can 
afford a few emra {s,"" the member mid 
Mr. Orr pointed out that & would be 
wromg to suggest that the tax should be 
taken off cinemas and put on to tele- 
vision cence: That,” he said, 
“would be «a bad policy because we 
don’t want to put extra burdens on the 
public Hut th: advertisers could well 
efford itt.” 
Members of 
tinuing to 
move 
wo 


are 6 to «(Ube 6Usent 


cmema tax 


the association are con- 
pres their locel MPs as & 
to help persuade the Chancellor 
change his mind over cimeme 


tee stage 


| chester district AIC recently. 


to a sugges | 


cinemas and 


| Orson Welles in the courtroom scene 


| year’s most talked-about films. 


tax | 
before the Finance Bill reaches commit. | 


YEAR’ 


gcement meeting 


This Film Got 
The Bird 


“IF WE put on our screens some 
of the rubbish that passes on tele- 
vision it would get the bird,” declared 
Ald B. Downs at a meeting of Man- 


J. Caton said he had actually screened 


a fim which was proving an attraction 
on television. and M wes given the bird. 

Advertising secretary L Eaman 
reported that at the meeting of the coun- 
cil of management, the Newcastle delc- 
gate proposed that cimemas should use 
T'’ for advertising and programmes like 

Picture Parade,”’ but this received little 
support 

One of the points 


made was the high 
cost of TV 


advertising 

5.0 levy.—-Repiying to a query by the 
chairman on the subject of the Sunday 
opening levy, C. Bryden said that indi- 
vidual exhibitors who made losses on 
Sunday shows could claim -xemption from 
payment of the charity contribution 

t would be up to them to prove t 
the local authority that they were mak- 
ing a loss 
Meeting day. 
that a change in the day of the meet- 
ings, which were now heid on Tuesdavs. 
might result in better attendances. but no 
proposal was pul to the meeting 

The point was made by the secretary 
thar all members except one had paid 
heir subscriptions, and apparently they 
were satisfied with the way the work 
of the branch was carried on by the 
few who attended the meetings. Me had 
received complaints ebout the increase 
of the subscription to £3 3s 

Statutory levy.-At the last council 
f management meeting, said Mr. Eaman, 
*t was decided to approach the Board of 
Trade again to ask for an increase in 
the exemption limit fer the payment of 
the statutory levy from £150 to £250, and 
for the figure to be taken on a yearly 
average 
Programmes.—In 
grammes, Mrs. F 


Ald. Downs suggested 


no 


discussion On pro- 
Donaldson described 
as pernicious " the policy of showing 
two long films. One long film and shorts 
would be better, she said 

The chairman pointed out 
when he had shown «a »s' gle 
feature progremme some people com- 
plained. although when double features 
were shown, many patrons went into the 
theetre half-way through the 
feature 


that on 


occasions 


TOP RANK’S NEW 
KING SIZE DISC 


TOP RANK is to bring out a new 
record series called King Size 45 
and selling at 6s. 114d. 

The first King Size 45 features 


from “Compulsion,” one of the 


The issue has been rushed through 


to coincide with the general release 
of 20th Century-Fox’s “ Compul- 
sion.” 


THE Playhouse, Chertsey, Surrey, | 
and the Playhouse, Feltham, Middle- | 
sex, have been sold for commercial | 
development. : 
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‘Chancellor Robs The 
Poor to Pay Rich’ 


“ WE MUST not stand still in this 
matier of entertainments tax, be 
cause we are the fellows who are 
oing out of ‘business, declared 
arry Mears, eo AIC, at oe 
open mecting ependent 
bitors held by the West Lancashire 
and North Wales branch Association 
of Independent Cinemas at Liver- 
pool on May 4. 


“' still think there is a chance for 
us to get something from the Log | 
in the committee stage if we 74 | 
right way about it,” said Mr. Mears. 


Pay tax 
member of the trade 


1a pav the rich a 
Exhibitors paid » levy for British fies, 

but the large circuits which were also 

concerned with jon ely 

i out of one pocket and put i 


million. 
chairman of 


Ratherford, 
North Western branch CEA 
Chancellor said in the House 
that k would cog £7} million. 
Mr. Mears: “1 think it is nearer £44 
milion, but if ic is £74 million what is 
of more than £100 million sur- 


was one of the members 

CBA and was not a member of the 

He strongly denied that the CEA 
ruled by the circuits and stressed thet 
dependent ded the meetings they 
In the exchange, Mr. Mears seid that 
circu representatives on general oun- 
cil were not voted on the council in she 


democratic way 
PF. T. Strackiady sa 


coald outvote the circuits 


was 
. The 


furnily 
inued was ¢o get the tax abolished or 
obtain sobstamial relief % 
sked: “ What 


: : cha: 
The transaction was carried out by | 


Harris vad Gillow. 


was shown on TV but had no interest 


what would be the attitude of 


remter going to say ‘ You can 


itt 
fl 
ig 


siziz 


st] 
g 
ds 


8 
Hi 
i 


~ 


Rie 
iF 
tig 


which is to be closed and demolished 
next year to make way for part of 
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SHOWMANSHIP » 
i Pronk Hagel 


New Release Pattern Has 
Confused Customers 


THE COMPANY 


a HEaT 


Contests Need Good Prizes 


1 COMMENTED the other week on the poor 
support some film contests receive. The main 
mpuee Set Sie 6 Senn ere 

Few adults will take ate trouble to fill is 
compctition orms m 
cout (hit. ail for the yeice of'u eomele of tuket 

et of washing 


with the Woolwich 
he selected for the 
Hearts. ‘ 


ranging from a Paris evening gown to specia 
hair treatment and bea 

ome End prem 

at premiere 

Hearts,” and supper at the Pigalle. . 


good readable copy, which amounted to hundreds 
of inches. 


One evening paper featured the winner's pic- 


the stage. 


carrying one of the prizes, and | am sure Tommy 
Gr made this a fine piece of presentation. 


Window Displays 


—NEW MEMBERS-— 


Odeon, Live: 1 
* A/M, Regal, Cataber- 


Globe, Bunde, 
AiM, Lyric, Welling- 


right ingredients for good press copy. 

The St. John’s Ambulance Brigade Band 
marched to the theatre from the town centre and 
made an appropriate setting for the medical and 


civic <? 

Cc, J. Warrilow, Odeon, Wolverhampton, had 
an ideal and a riate stree, stunt for “ Three 
Men in a Boat.” Attached te a car was 4 sail- 
ing boat, with banner above and three men imide 
—one could not fail to miss che point wher it 
toured the town. : 

At various agreed stops <he occupants spilled 
out and distributed leaflets. 

4 ~~~ manager to ma press govunep 
on the a t to his first manager posi- 
tion was B. C. Hardy, who has recently taken 
over the Odeon, Derby. This kind of press intro- 
duction for a new manager is a good thing to 
encourage. 


Cat Costume 


Cc. F. Woodman, Odeon, Ea 
nage street stunt for “ 
st.” One of hi 


jis usherettes, in a tight-fittin, 
cat costume, had a prow! uround town, and 


am sure she caused comment. 

F. W. 8. Pearce, Gaumont, Trowbridge, 
managed some outstanding coverage for t 
showing of the Children’s Film F tion’s pro- 
duction “ Blow Your Own Trumpet.” 

In the BBC's magazine featurc “ Round Up " 
a full report on the Cinema's Club performance 
was given, F 

Apart from being a fine boost for the Child- 
ren's Club movement, it gave the right emphasis 
to the fine work the Foundation is doing. 

In every way these special ings are top 
public relations for all concerned. | , 

Another fine anniversary campaign, this time 
on the 25 years of service given by the Odeon, 

. Brien Bint made the screening of “ Me 

" his anniversary programe, 

la opening invited all the town’s 
officials and leading traders. 

Once again a birthday cake was made a feature 
of display, first in the window of the confectioner 
who presented it, and later at the theatre itself. 

in the shape of the , it was even- 
tually presented to a children’s home. 


Informative 


Presswise there was good on the 
theatre's history and the background of its present 
staff, intimate, informative and a good general 
introduction to the celebrations. 


Ham, had an 
Face the 


seh Sa seer 
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this 2ist anniversary campaign was in persuading 
the editor of the main local paper to produce a 
special supplement marking the event. 

In this he had the fullest support of local 
traders, who came forward with thew own sup- 
porting advertisements, all sending their good 
wishes to the theatre 

Three thousand free copies of this supplement 
were distributed at the theatre, which was again 
decorated in birthday party manner. 

The cake, again made by a local baker, and 
in the form of the theatre, had a special place 
in this display. 

Also the pictures of Pinewood art.sts who had 
sent telegrams of congratulations. 


Rank Starlet 


Gillian Vaughan, one of the Rank starlets, 
came along to perform the cake-cutting ceremony 
and to provide the studio representation at the 
reception, also to give the photographers the right 
kind of material 

4 pipe band of the Queen's Own Scots 
Cameron Highlanders performed at the theatre's 
original opening, 50 the idea was repeated, The 
pipes and drums of a local brigade performed on 
the stage, 2) years later 

Press on the gala opening was outstanding, as 
indeed it wes for the film, and in every way ! 
think Mr. Green must be more than satisfied 
with the results of all his work and planning 

Roy Atexander, Odeon, Bilston, had good press 
overage in the main gossip column on his own 
fforts in showmanship 

This marked another Showmanship certificate 
from Kine. and gave details of some of the 
many stunts he has pulled to gain u 

I think it a good thing to bring the lighter 
side of managerial work betore the public. After 
ali, it was the basic logic o: the old showman to 
gct the public to talk and think about you as a 
showman 

Nat Matthews, Ritz, Leyicn, also had personal 
press on his talk at a local club on “ The 
Cinema and I Other reports show the interest 
und active part’ ‘pation he takes in local organ- 
isations and ev. .sts. 

H. C. Birse, Gaumont, Perth, showed the kind 
of press coverage a Sportsman of the Year exhibi- 
tion can. gain. Linked with his main newspaper 
it obviously had top local interest in the material 
displayed, and from the papers’ side was the 
main outside news item during the weeks of 
showing 
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‘KINE.’-MGM £600 SHOWMANSHIP CONTEST 


LIKE HANDING A CARROT 
TO A DONKEY 


A -_ corpnin Wis put into operation for 
“tom thumb ” at itz, Keighley, manager 
Peter H. Gaston and his assistant rs Baw 

The theatre’s 2ist birthday anniversary con- 
cided with playdate. And to ihese showmanship- 
minded managers this was like handing a carrot 
to “tom thumb’s” donkey. 

Three weeks before playdate teaser stickers 
were used on the theatre and mirrors in 
the foyer, linked with “tom thumb” and the 
anniversary. Many window presentations were 
achieved, ted in with cigars, records, toys, cfc. 

A competition was arranged, inviting patrons 
to guess the weight of a cake in the shape of an 
ABC triangle. The first prize was a by day for 
two in Morecambe. 

Fifteen hundred souvenir brochures were 
printed and then distributed went Lage eck free 
of charge. These well-produced brochures weve 
obtained at no cost to the theatre, apart from 
the work in selling the ads. which must have 
been extensive 


1932 Newsreel 


During playweek, which opened with a gala 
civic night, a stage presentation was arranged 
which included quiz competitions, the screening 
of a 1932 newsreel and many other novelties, 
Over a hundred pownds worth of miscellaneous 
prizes were provided. 

Congratulatory telegrams were received from 
many stars, and read each evening from the stage. 

Rockets containing a “tom thumb ” emblem 
were fired from t theatre roof with gifts 
awarded to persons returning these emblems. 

Another manager to cxploit “ tom thumb " was 
J, C. Buttle of the Broadway, Southampton. 

He concentrated his efforts on strect stunts. 
The highlight of these being a decorated float 
manned by students in animal costumes which 
was cntered in the University Rag Day Proces- 


sion, 
While th's float was in the parade, hundreds 


‘ liseum, i ¥; 
, Aston; J. A. Dixon, Regal, 


Reluctant Debutante. H. Storer, 
Riaho, Maidenhead; K. J. G . 
i “ . ©. Henman, itz, 
esseyman, A/M, Ritz, Bradford; C. 

» Regal, 

Savoy, Luton, Beds; J. 

bE Toke, A/M, Regent, 


Go.”—B. $. Tooke, A/M, 
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CLASSIFIED 
ADVERTISEMENT RATES 


FOR SALE & WANTED .. 
MISCELLANEOUS . 
Caps 24. per werd extra. Senha 1) entre, 


9d. per word 


” 
lod lod 
° 


ments aeceptied over the 
telephone. 


YOU MAY REPLY IW CONFIDENCE TO 
BOX NUMBERS 


ill 
‘il 


Ht 


BRADFORD 
PROMINENT THEATRE IN CITY 
CENTRE, SEATING 1,695 


SUITABLE AS A CINEMA—WELL 
EQUIPPED FOR AMBITIOUS 
“LIVE SHOWS.’ 


LONG LEASE AT A LOW GROUND RENT 
Reasonable premium 


VALUERS FOR THEATRES & TO 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 


93 & 95 Wardour Street, London, W.1. 


| WANTED FOR 

| CASH 

| CINEMAS IN ALL DISTRICTS. 
PARTICULARS TREATED IN 


| CONFIDENCE AND IMMEDIATE 
INSPECTION ARRANGED. 


THE CINEMATOGRAPH INDUSTRY 
GERrard 2504 (7 lines) 


F RONT of HOUSE 
— 


necitcnenentincancerpa -ye— isc 


SITUATIONS WANTED 


RELIEF Management. Retired, fife- 
long experience. Secks two/three days 
relief weekly. Late Booking Manager 
on Circuit, —. returned Germany 
after 12 years Chief Film Booker (AKC, 
BAOR). Excellent refs. Freeman, 2, 
Orchard Drive, Grange Farm, Upper 
Halliford, Shepperton, Middlesex. 
POST as manager required with possible 
view to purchase. Southern Counties or 
South-West England. — N., Box 372, 
Kinemat ograph eckly. 
‘ 
nema- 


ELDERLY a 8 
go attywhere 
tograph Weekly. 


FOR SALE 


: 
£95 pair. Completely reconditioned | 
Peericss jagnarcs—with slightly used | 


mirrors. Fully guaranteed to be mechani- | 


examinajion invited. a 
370,Kiixematograph Weekly. 


EXPERIENCED wee ——~. 
aa with references, Shipma 


cally and clectrically perfect. 
: Yorks cise 


FOR Sale. Two 8,T.H. K.B. 


New Screen, 21 ft: x 15 ft., 
frame 23 fh. x 17 &. by FP 

a gone 
20 in. seats. 


=) 


pve cr ae ne - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 


FOR SALE—continued 


COMPLETE B.T.H. Sound 
jection Installations, including twin H. F. 
and L.F. loudspeakers for sale, and in- 
cluding one set of “ Supa” uipment. 
A large quantity of Harrison “ Reo ™ red 
and orange modern upholstered chairs. 
also large quantity of chairs. Fire- 
fighting various ot items of stand- 
ard equipment. Also several sets of Vida- 
scope Anamorphic Lenses. No reasonable 
offer sed. Write, Freedman 
Co., 20/22, 


and 
By ag a 


“CINEMA FOR SALE 


Seen wens em Wordsiey, nr. 
Brierley Hil 


se Guaranteed brand new 
ite. 609 positive (12 in. x 7mm. 
c.c.), 300 negative (12in. x Gmm. 4.c.). 
Cinema closing. Offers. 369, 
Kinematograph Weekly 


FOR Sale.—Bell r Howell 35-mm. 


— Write 


conditi considered. 
O., Box 373, Kinscmpaareh Weekly. 


FREEHOLD Village Cinema in the 
Midiands, met: taki £95 per week. 


ine} Cinema’ s 
, First $5.00 


TRANSLATIONS 
TRANSLATIONS. of technical 


accuracy. Development 
tions, Lied., 1 Wardour Street, W.1. 


REBUILT PROJECTOR EQUIPMENT 


and ENGINEERS 


TO THE TRADE 


GEORGE PALMER fhror:: Frederick ick C. Palmer Lid.) 
89 WARDOUR STREET, LONDON, 


4796 and 6143 


* — Waminated 

ge SP 
|| * Category 
Gidecntas 
Ee AX 


All Fully Serviced 


Send for particulars to: 


'GIROSIGN 


LIMITED 


86-88 Wardour St., W.1 
Phones: GER. 3526/7, 2336 


FOSTERS 


0.F NOTTINGH-AM: 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


SEA, awit © gaol ntmant: atten 18 
of recenpi. 


, PICTUREDROME, ATHERSTOWE, WARKS. 
Tel.: Atherstone 3210/3202 


CHANGE 


THE GEST FRAMES & PUBLICITY COMBINED SERVICE 


LUXURIOUS FRAMES, 


REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


TO CLASSIC 


ATTRACTIVE PUBLICITY AT A 
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TELEVISION OUTLOOK 


by Tony Gruner 


JOHN HALAS TO MAKE TWO 
CARTOON SERIES FOR ABC 


WHEN Howard Thomas, manag- 
ing director of ABC Television, de- 
cides that a buffct luncheon followed 
by special screening is not 
sufficient to do justice to a new tele- 
vision project, one is entitled to 
expect that the project itself is some- 
thing special 

In fact it is so special Thomas has 
decided personally to supervise the 
method in which the project will be 
publicised nationally and througt.out 
the world 

This week I spoke to John Halas 
the man yo gg for pioneecrin 
practically ait th is qos “J in Briti a 3 
animation a Hi has signed 
an agreement with ABC TV for 
production of two series of 39 
toons nging from ix to 
minutes in length 


Title 


Tithe of the seri 
completed within 
*“ Habatales™ and 
facets in televisior e 
The first int roduc eo tk 
completely new cartoon < 
“ Foo-Foo,” who, in the words 
creator is a lovabdic 
& mind, a heart, and a 
The second is a three 
television strics with 
paper characters 
the title of “ Snip and Snap 
For Halas the success © 
tales" will mean the 
18 months deep 
production 


the 
car 


10 


soul 
-dimensiona! 
the use 
who appea 


“ Haba- 
culmination of 
thougit and pre- 
activity He first con- 
ceived the idea as far back as 1957 

Halas was faced with two prob- 
lems: first was how to create a 
method of presenting cartoons on 
fim that would take mito considera- 
tion the particular requirements of 
the television medium. 


Distribation 


Second was the question of 
whether any cartoon serics for tele- 
vision could be produced in such an 
economic way that it would be a 
commercial proposition for both 
himecif and the company which 
might wish to buy the scries for net- 
work distrilution. 

It may be recalled that the average 
cost of a ten-minute colour cartoon 


10.00 Acme 
10.30 
230 
2.45 
10.30 
10.30 


Celluloid 
Hanmer 
Own » 
Celluioid 
Kammer 


2.30 
2.45 
10.30 
&2.30 
10.30 


Own 
Own 
Own 


Hammer 


- Cameo-Poly 
10.30 Own 


& 2.30 


10.45 
10.45 
10.45 


Theatre Royal 
Odeon 


Deansgate P.H. 


Printed 


for cinema distribution is about 
£10,000. It takes up to six months’ 
work and the money is likely to be 
returned in the space of five years 
or even longer. 


Price 


For television the current price for 
ten minutes’ entertainment ts small 
indeed. Baiches of ex-Paramount 
“ Popeye” cartoons are sold fairly 
eenee- Anybody who can make 

250 from a ten-minute cartoon with 
one screening would, by the naire 
of things today, regard himself as 
very lucky. 

he more 
the problem. 
bered the 


Halas pondered over 
the more he remem- 
situation facing some of 
the major Hollywood studios: 
cost of full-length cartoons 
‘Sleeping Beauty.” which is 
mated at seven million dollars; 
cost of a ten-minute “Tom 
Jerry” cartoon from MGM, 
thousand dollars. 

And he came to the conclusion 
that what was needed for television 
was a streamlined approach to ani- 
matvion 

So he set out to solve this prob- 
lem: how to get the animation as 
close as possible to the recording 

amera. He aimed at leaving out 2s 
many of the intervening technical 
stey 1s possible, and he has now 
been able to surmount most of the 
»OSLAC les 

In “ Habatales™ the most impor- 
tant factor iv the creative artist who 
make only 2,000 drawings for 
1 six and a half minute film. In the 
vid days a six and a half minute car- 
toon required 10,000 drawings, 

Aiding the artist in his work is a 
special pencil called the Cellograph 
which Halas himself invented to 
srry out many of the functions pre- 
viously handled by semi-skilled 
labour in cartooning. Thus, in 

most one step, Halas has knocked 
out the need for tracers, opaquers 
and «checkers, and has left the 
responsibility for delivering the car- 
toon to one highly-paid, skilled artist 
with an assistant and various mech- 
anical aids 

Halas pointed out to me this week 
that his system can only apply to 


nas to 
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television. It can't be developed for 
cinema distribution because of the 
need for colour in that market and 
the highly specialised demands of 
the cinema audience. 

On the other hand, he feels that 
“ Habatales” means a return to the 
line system of strip cartoons with its 
special understanding of the tele- 
vision medium. 

Likening television at times to 
newspaper josteaen, age believes 
that in “ Habatales” his characters 
will not only fit into the television 
screen but are “naturals” for the 
medium. 


I peste 


cing in mind the s imparianss of 
the ae market, he is only dubbing 
five of the 78 cartoons 
The remainder, while having music 
and sound-effects, can LH . 
appropriate commentar - Sy ow 

r 


is 
favourable one ac Halas. 

been financed a 100 per cent. 
eg and will share the net profits 


ara Halas: “I could have gone 
to anybody in the television business 
with this a I — wa yl 
because my personal rega 
Howard Thomas and also because I 
believe that ABC is the most pro- 
gressive and television 
organisation in the country.” 


og 
- 
by the 


Rank Staff 
Changes 


THE following staff changes are 
Rank FD:- 


Paton, Liverpool salesman 
attached to Manchester, left RFD on 


Another appointment is that of R. 
Allert, Scottish East Coast re 

tative attached to the Glasgow 

, who will shortly be transferred 
to Viewline, the TV telay service. 


LATE EXTRAS 


Thersday, May 14 
10.36 a.m., Own.-One short (United 
Artists). 


. May is 
a.m., Londen Pavilics. 
Like It Hot” (United Artists). 


—** Some 


LONDON 

Lourdes Et Ses Miracles ; 
shorts 

Mining Review , 
Man Mad: one short 
No Safety Ahead 
Treasure of Kalifa; one short 
Submarine Seahawk : one short 


three 


Five shorts ‘ 
Tokyo After Dark 
Day of the Outlaw 


Paratroop Command ; one short . .. 


The Possessed 
Pork Chop Hill 


nes Gerreadaall 
The Unearthly 
Some Like it Hot .. bi 
Brain from Planet Arous 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Connoisseur 
Data ... 
Eros 


Paramount ... 
New Realm ... 
inl 
mai te 
oan. 


Paramount ... Richard Long 
United Artists Robert Ryan 


<> eMC pce ccexc | 
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SOUND AND PROJECTION WITH PERFECTION 


RCA GREAT GRITAIN LTO) 


(An Associate Company of Radio Corporation of America) 


Lincoin Way, Windmill Rd, Sunbury-on-Thames, Middx. Phone: Sunbury-on-Thames 3101 
Branches at Belfast, Birmingham, Cardiff. Dublin, Glasgow, Manchester, Newcastle 


A . MIGHTY FILM’ 


STARRING Dy, 


Steve 


REEVES A} 


Lan | 


n° 


(Mr. Universe) 


s i The Loves and 
a Adventures of 


2. THE WORLD'S 
a MIGHTIEST 
PW HERO 


NOW playing to 


Record Business 
on its London 


dl fieraiies 


with SYLVA KOSCINA and 
GIANNA — GANALE 


A r 
ARCHWAY FILM DISTRIBUTORS LTD., 102 DEAN STREET, LONDON, W.1. REGENT 3455 


J hy 


